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PROCTOR AND HAMMERSTEIN 
MAY JOIN FOR PROTECTION 


Vaudeville Managers Reported Chafing Under Booking 


Oppression. 


Part of Sullivan=Considine=-Loew Combine. 


Rumor Poli Circuit May Yet Become 


Wil- 


liam Morris Obliged to Cancel Kellerman 
Engagement at Proctor’s Fifth Avenue 


“Big time” vaudeville rumors were 
right on the job this week. They con- 
nected F. F. Proctor and Oscar Ham- 
merstein as‘forming their own “Syn- 
dicate” within the United Booking Of- 
fices for mutual protection against 
the oppression both managers are feel- 
ing in the booking of acts; the rumors 
got talking about what would happen 
if S. Z. Poli joined his houses with the 


Sullivan - Considine - Loew Circuits. 


booking combine, and the cause of it 
all was reported to be the cancellation 
of Annette Kellermann at the Fifth 
Avenue for next week. William Mor- 
ris, who booked Kellermann for Proc- 
tor’s house, is said to have been 
obliged to withdraw her, following an 
interview between Mr. Proctor and E. 
F. Albee, general manager of the U. B. 
O. 

Sept. 23 (Monday) at the Lyric, 
Philadelphia, Miss Kellermann will 
head a road show tour under the direc- 
tion of Morris. It will play the Shu- 
bert time at a $1.50 and $2 scale. 

There is a veil of secrecy thrown 
about the cancellation of Kellermann 
at the Fifth Avenue.- Mr. Morris 
starting out with the diver’s traveling 
combination is° said to ‘be an indica- 


. tion that whatever atraigements he 


tay have artiwed at with Proctor are 
now at an ¥nd. 

One“Story is to the effect Albee re- 
fused permission for Proctor to play 
the act. “Why this permission should 
have been denied, why it was neces- 
sary or possible is difficult for the 
vaudeville people to understand. The 
usual system employed, however, in 
the United Booking Offices is for all 
acts booked to have a “slip” filed in 
the agency notifying the managers of 
it that a booking has been recorded, 


No contract can issue without this 
“slip” “goes through.” It is said the 
Morris - Proctor - Kellermann booking 
was made direct, Morris having per- 
sonally agreed with Proctor upon the 
terms of the engagement. The United 
demands a “slip” of all acts booked as 
a protection for the commission the 
U. B. O. is entitled to for the turns 
played by its managers. 

It has happened in the past that 
Proctor’s bookings never came 
through on time, through the “slips” 
being “lost.” This has created much 
dissension between the Keith and 
Proctor forces right along. It merely 
intensified the feeling existing since 
Proctor brought a successful legal ac- 
tion against Keith to dissolve the 
Keith-Proctor corporation. 

From the time William Morris 
played “opposition”. 4o the U. B. O., 
and even before, Albee has borne no 
love for him. The United’s general 
manager may have vetoed the booking 
through Morris being concerned in it. 
There is also a chance the Keith fac- 
tion in the U. B. O., believing Proctor 
had secured a drawing card (and would 
obtain others in the same way), made 
up their minds to thwart the first at- 
tempt, following the tactics that are 
reported the Keith people are using 
to keep feature turns out of Hammer- 
stein’s and the Proctor houses—until 
after the Keith New York theatres 
have played them. 

Giving Hammerstein’s but the sec- 
ond call on head liners is said to have 
aroused Oscar Hammerstein, who is 
now in active charge of the Victoria 
theatre. A rumor was about that 
through the dissatisfaction Messrs. 
Hammerstein and Proctor feel over 

(Continued on page 15). 


REVIVAL FOR WARFIELD. 

After this season shall have ended 
for David Warfield in his “Return of 
Peter Grimm” tour the Belasco star 
will be next seen in a revival of “The 
Auctioneer.” 

The piece will be rewritten by David 
Belasco, who will stage it at the Be- 
lasco theatre for the commencement 
of the ’13-’14 season. 


ELTINGE, WITHOUT ORCHESTRA. 

The Eltinge 42d Street theatre will 
be minus an orchestra from Sept. 28 
onward. Notice, has been given the 
musicians their services will not be re- 
quired after that date. 

A. H. Woods, who manages the 
theatre concluded “Within the Law” 
did not call for music between acts. 
Besides, there is a saving of $300, 
weekly, spent for the orchestra, which 
had its due weight in the matter. 


Chicago, Sept. 26. 

The Cort theatre, where “Fine 

Feathers” is the attraction, has dis- 

missed its orchestra, not using any 
music now between acts. 


SHERIDAN IN “FINE FEATHERS.” 
Chicago, Sept. 18. 

Frank Sheridan, now in “The Bird 
of Paradise” at the Lyric, leaves that 
show Saturday to join “Fine Feath- 
ers” at the Cort. He will replace Ar- 
thur Byron, who succeeded Wilton 
Lackaye upon Lackaye going into 
“Oliver Twist.” 

Mr. Byron is returning to New York 
with no engagement announced. 


GREEN ROOM CLUB HOUSE. 

The Green Room Club members are 
agitating the subject of a new club- 
house. A special meeting was held at 
the rooms yesterday, in response to 
a call sent out by Frank G. Stanley, 
Prompter. 


TEARING DOWN SIGNS. 
Cincinnati, Sept. 18. 

Wrecking crews from police head- 
quarters went about the city wrecking 
theatrical advertising signs which they 
claimed had been erected without the 
proper permits from the Building In- 
spector, 


NEW CABARET DEPT. 

A new Cabaret Department was es- 
tablished Monday by the United Book- 
ing Offices. Helen Lehmann is in 
charge of it. It is not known whether 
Miss Lehmann will continue as a book- 
ing agent or hand the acts under her 
management over to another office. 


Several people have spoken to the 
U. B. O. officers in the past about cab- 
areting. It is said last week a young 
man who wanted charge of the branch 
in the U. B. O. told John J. Murdock 
a great deal about the “inside” of cab- 
aret bookings. After listening patient- 
ly Mr. Murdock started the department 
—without the young man. 

Murdock is reported to have  in- 
structed Miss Lehmann to be careful 
she booked no act an agent had a 
claim upon. 


CHARACTER ACTORS SCARCE. 

A Broadway dramatic agency sent 
out fifteen calls for a character actor 
this week. Of the men notified but 
one responded. The others reported 
they were rehearsing. 

Some said “rehearsing” is the best 
thing they have done so far this 
season. 


DRESSER VICE GLASER. 

Tuesday Louise Dresser gave a dress 
rehearsal of the new act she has been 
preparing for vaudevile. Immediately 
afterward, her agent, M. S. Bentham, 
placed Miss Dresser to head the Co- 
lonial program next week. Another of 
the Bentham stars, Lulu Glaser, billed 
to occupy that position, found she 
could not open on the date. Miss 
Glaser, with Tom Richards and com- 
pany, will be in readiness Sept. 30. 

It is reported Miss Glaser and Mr. 
Richards found it difficult to reach 
mutual terms for Mr. Richards’ appear- 
ance in the Glaser act. It was not 
settled that he would appear until 
Tuesday afternoon. 


Sept. 30 Miss Glaser will cither head- 
line at the Colonial or the Alhambra, 
though if at the former theatre it will 
become necessary to make a change in 
the opening place of Lily Langtry’s en- 
gagement. “The Jersey Lily” has been 
billed to open at the Colonial that day, 
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VARIETY 


CO-OPERATION DIVISION 


Following ‘‘Everywoman’s’’ London Hit, American Man- 
ager Declares His Staff Will Participate in 
Net Earnings 


(Special Cable to Variety.) 
London, Sept. 18. 

“Everywoman,” at the Drury Lane, 
is a genuine success, though it cannot 
run beyond Christmas because of the 
pantomime season. 

Alexandra Carlisle scored a triumph; 
Irving uses a small part well; W. H. 
Denny, capital caricature of a living 
manager; Vera Beringer, Patricia Col- 
linge and Austin Melford, all excellent. 

The piece was given a big reception. 

Henry W. Savage expresses himself 
as well pleased with the new version 
of “Everywoman.” 

Mr. Savage states that he has insti- 
tuted the co-operative system of shar- 
ing profits with his office employes; 
that he has secured two as yet un- 
named plays, one by Anna Caldwell 
and the other by Rupert Hughes; also 
a modern religious drama, “The Dead- 
lock.” 


Variety last week announced the 
Hughes play had been called “Well! 
Well!” but that it might be renamed. 


SAHARET’S PRODUCTION. 
(Special Cable to Vanrrery.) 
Berlin, Sept. 18. 
A new production will shortly be 
shown by Saharet, hitherto known as a 
dancer only. She has gathered a 
troupe and will go in the country to 
break in a sketch dealing with the 
story of Paris and Helene and the 
Golden Apple. 


GOT 'EM ALL IN. 
(Special Cable to VARiery.) 
London, Sept. 18. 
The new Empire revue includes Ida 
Crispi impersonating Gaby Deslys, 
teaching the ghost Drake the Gaby 
Glide. 


FRED DAY WEDS DORIS CLAPHAM 
(Special Cable to VArtery.) 
London, Sept. 18. 

Fred Day, of Francis, Day & Hunt- 
er, music publishers, who was located 
in New York when that firm attempt- 
ed to establish and maintain an Amer- 
ican branch a few years ago, has been 
married to Doris Clapham. 


CONSIDERING PROVINCIAL TOUR. 
(Special Cable to VARtety.) 
London, Sept. 18. 

Maud Allan has been offered a tour 
of vaudeville and a series of matinees 
in the province. She is considering, 
though disinclined, says Alfred Butt. 

An offer for American vaudeville is 
also reported to have been made Miss 
Allan. 


“THE GYPSIES,” FINE. 
(Special Cable to VArterr). 
London, Sept. 18. 
Leoncavallo’s new tabloid opera, 
“The Gypsies,” in two scenes, was pro- 
duced at the Hippodrome Monday and 


scored emphatically. It is in the com- 
poser’s best vein. 

The plot tells of a prince who joins 
a tribe of wanderers and becomes the 
husband of the chief’s daughter. She 
tires of the prince and goes back to a 
man of her own race. The prince, in- 
censed, burns the hut where they rest. 
The second half is especially fine. The 
composer himself conducted. 


AMERICAN RAG SEXTET. 
(Special Cable to Variety). 
London, Sept. 18. 
The management of the Hippodrome 
announces a novelty in the shape of an 
American ragtime sextet, opening at 
that house Sept. 23. 


NEW MONKS, POOR ACT. 
(Special Cable to Variety). 
London, Sept. 18. 
“Hans” and “Greta,” monkeys, 
opened at the Palladium Monday. It 
ic a poor offering. 


BIG BUSINESS IN ENGLAND. 
(Special Cable to Variety). 
London, Sept. 18. 
The vaudeville houses, especially 
those in the provinces, have registered 
record takings in the last few weeks. 
The cool weather is probably re- 
sponsible in a great degree for this 
cry of prosperity. 


PLAY GATHERING AGE. 
(Special Cable to Varrerty.) 
London, Sept. 18. 
“Find the Woman” at the Garrick 
is nearing its one hundredth perform- 
ance. 


GERMAN DRAMA RIDICULED. 
(Special Cable to Variety). 
Berlin, Sept. 18. 
At the Deutsches theatre, Stern- 
heim’s drama, “Don Juan,” is a flat 
failure and was ridiculed by the audi- 
ence. 


OPERETTE WEAK, 
(Special Cable to Variety). 
Berlin, Sept. 18. 

“Goldener Leichtsinn,” produced at 
the Neues theatre, an operette, music 
by Alfredy, book by Koblinski; is not 
much of a success. 

The music and plot are weak, the 
playing passable, and the staging good. 


PLEASING COMEDY. 
(Special Cable to Vartery) 
London, Sept. 18. 
“A Young Man’s Fancy,” at the 
Criterion, is a pleasing comedy. 
SUNDAY CLOSING MEETINGS. 
(Special Cable to VARrIET*s) 
London, Sept. 18. 
Several Sunday protest meetings 
against the opening of music halls on 
the Sabbath are scheduled for next 
Sunday. 


FAWCETT’S PERSONAL SUCCESS. 
(Special Cable to Vantery.) 
London, Sept. 18. 

George Fawcett has scored an im- 
mense personal success in the title 
role of “The Great John Ganton” at 
the Aldwych. 

The play is considered unimportant 
and not a new theme, besides being 
too American. 


GERMAN SKETCH FACTORY. 
(Special Cable to Varrery.) 
Berlin, Sept. 18. 
A sketch factory has been started in 
a small Munich theatre. Continetal 
variety houses will be supplied by its 
product. 
The factory furnishes everything, ac- 
tors, costumes, scenery and the act. 
So far around here about the only 
kind of a sketch that meets with any 
degree of success is a comic one. 


WITHDRAWING “AMAZONS.” 
(Special Cable to Varrery.) 
London, Sept. 18. 
“The Amazons” revival will be with- 
drawn from the Duke of York’s Sept. 
28. 


DID WELL—AFTER MONDAY. 
(Special Cable to Varrery.) 
London, Sept. 18. 
Vilmos Westony, headliner at the 
Palladium, went big after Monday, 
when he changed his routine. 


CARROLL JOHNSON’S WISH. 
(Special Cable to Vartery), 
London, Sept. 18. 

Carroll Johnson, who has been in 
town for the past month with his wife, 
ostensibly on a sight-seeing expedition, 
is endeavoring to organize a minstrel 
show for England. 


NAPIERKOWSKI NEXT JANUARY. 
(Special Cable to 
Paris, Sept. 18. 
Napierkowski has postponed her 
American visit. Her tour is now 
scheduled to commence Jan. 27, at the 
Palace, Chicago. 
C. M. Ercole will accompany her as 
impresario. 


OPERETTA UNSUCCESSFUL. 
(Special Cable to Variety). 
“= Paris, Sept. 18. 

After a short season as a cafe-con- 
cert the Scala Music Hall mounted an 
operetta entitled “Si J’etais le Roi” 
(“If I Were the King”) by P. L. Flers 
and Eugene Herve, Sept. 17, which met 
with an unsuccessful reception. 

Miles. Mistinguett, Y. Printemps and 
the comic Morton, hold the principal 
roles. 

Printemps, who has hitherto ap- 
peared in the Folies Bergere and Al- 
cazar revues, sings nicely, but her 
stage work requires further training. 


OPENING IN PARIS. 
(Special Cable to Variety), 
Paris, Sept. 18. 

Charles T. Aldrich opens at the Al- 
hambra Oct. 1. 

French and Eis, Morris Cronin and 
Mallia and Bart open at the Folies 
Bergere Oct. 1, 


“KINDLING” GOING ABROAD. 
(Special Cable to Varrery.) 
London, Sept. 18. 

According to present plans on foot, 
“Kindling” will be brought to London 
for a run, opening some time next 
August. In all probability Margaret 
Illington will be persuaded to make 
the trip. 

Charles Hayes, business agent, and 
Mr. Bowes, Miss Illington’s husband, 
were expected to arrive here this week, 
but have been unavoidably detained, 
and their trip has been postponed until 
the holidays. 

When Margaret Illington closes 
Sept. 28 in “Kindling” at Burlington, 
Vt., she will lay claim to being the 
first legitimate star to stay out all 
summer. Miss Illington has not lost 
a performance since leaving New York 
last December. 

Charles (“Pink”) Hayes piloted the 
show to the Coast, then through the 
northwest and Canada and over the 
Northern route into the east. 


GERALDINE FARRAR ILL. 
(Special Cable to Variery.) 
Berlin, Sept. 18. 
Following the Scotti-Ives engage- 
ment, lately chronicled, Geraldine Far- 
rar is reported under treatment for 
stomach trouble at a sanitarium near 

Munich. 
Scotti was first rumored to have 
been engaged to Miss Farrar. 


LEHAR ORGANIZING ORCHESTRA. 
(Special Cable to Vanrrery.) 
Berlin, Sept. 18. 
Franz Lehar is organizing an or- 
chestra in Vienna for concert work. 
From time to time other prominent 
composers will conduct. 


“DOORMATS” AT WYNDHAM’S. 
(Special Cable to Vanriery.) 
London, Sept. 18. 
“Doormats” has been fixed for Oct. 
3 at Wyndham’s theatre by Gerald 
Du Maurier. 


MADO MINTY CALLS IT OFF. 
(Special Cable to Varrery), 
Paris, Sept. 18. 

Mado Minty, the dancer who was 
one of the hits of Paris this summer, 
has cancelled her American negotia- 
tions, and opens at the Wintergarten, 
Berlin, for October. 

She received an offer from an 
American agent tendering a ten weeks’ 
engagement in New York at $1,000 a 
week. She cabled back it was satisfac- 
tory, provided $5,000 was deposited to 
guarantee the engagement, and heard 
nothing further from the agent. 

The Shuberts are still after Mado, it 
is understood. 

PLAY OF LONG DEQTANCE. 
(Special Cable to 
London, Sept. “#8. 

Ernest Edelsten’s production “ol 
“Signposts,” having five phases of the 
eternal triangle, was produced at the 
Oxford Monday evening. 

It shows prehistoric, mediaeval, pres- 
ent and future episodes of man, woman 
and the serpent and is exceedingly 
clever. It will work up into a sub- 
stantial success. 
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WANTED FOR BERNHARDT 


Martin Beck Seeking Company to Surround French Trag= 
edienne on Forthcoming Tour Under His Man- 
agement. Bernhardt Sailing Nov. 23 


Sarah Bernhardt will sail for New 
York Nov. 23, to appear on this side 
under the direction of Martin Beck, as 
per the original contract entered into 
between the parties. 

Mr. Beck will place Mme. Bernhardt 
at the head of a vaudeville combination, 
surrounded by “five of the most refined 
acts on the vaudeville stage.” 

The “five most refined acts” have not 
yet been selected by Mr. Beck, nor does 
he know which they may be. The 
manager suggests that all acts believing 
they are eligible to become a part of 
the Bernhardt: Road Show under the 
requirement should address an applica- 
tion to him. 

Bernhardt will first appear in the 


- middle west, said Mr. Beck Wednesday, 


and tour the country in fulfillment of 
her agreement. 

One or more offers have been made 
Beck, it has been reported, by other 
managers who wanted the Bernhardt 
contract, for the purpose of touring her 
in the manner Beck now proposes. 


(Special Cable to Varrery). 
London, Sept. 18. 

Mme. Sarah Bernhardt opened at the 
Coliseum Monday in a tabloid version 
of “Lucrezia Borgia” and met with a 
frantic reception by a very “swagger” 
audience. 

The French artiste looks younger 


than she did ten years ago, and says © 


that she keeps her youth by eating 
shrimps and raw eggs. 


PURE IRISH ACT. 

An all-pure Irish act is being put 
out by Jim Clancy. The title is 
“Kelly.” Ward and Cullen and Billy 
McKenna, besides William Powell and 
Billy Redfield, are among the ten peo- 
ple engaged. Rehearsals have been 
going on at the Holy Cross Lyceum. 


JEROME AND WILLIAMS, ACTORS. 
Billy Jerome and Harry Williams 
have formed a new vaudeville part- 
nership and will shortly appear in an 
act described as “Regular Vaudeville.” 
M. S. Bentham will handle the turn. 


INTERMISSION IN KEITH’S. 
All the Keith New York vaudeville 
theatres, excepting the Union Square, 
now have an intermission dvting the 
performance, commenced Monday. 
._The Keith management thought it 
could overthrow. tiie practice of Percy 
G. Williams for years back of giving 

his patrotis a rest during the show. 


AGENT’S LUCKY WIND FALL. 

Chicago, Sept. 18. 
Edwin R. Lang, the local vaudeville 
agent until recently one of the Sulli- 
van-Considine staff here, has received 
a letter from his attorney, Col. Fred E. 
Newell, notifying him that his uncle, 
Henry T. Lincoln, of Australia, died 
recently, leaving his entire fortune to 


the eldest son in the Lang family. Ed. 
Lang being the oldest living heir has 
made preparations to depart from this 
country, leaving for Australia early 
next month to secure the inheritance. 


CHOOS TAKES ACT OFF. 
Boston, Sept. 18. 


The Choos Amusement Co. of New 
York withdrew “The Sultan” after its 
showing at the National last week. 
It was a big production, asking $1,250 
weekly salary, and had been billed for 
Hammerstein’s, New York, this week. 


SUING FOR BREACH. 

Alleging a breach of contract where- 
by the “Texas Tommy” dancers were 
cancelled, the Deimling Amusement 
Co., through its attorney, John C. 
Ruff, which runs the American Music 
Hail, Rockaway Beach, is suing Will- 
iam Stoermer, manager of the act, for 
$500 damages. . 

The Music Hall, which is “opposi- 
tion” to Patsy Morrison’s variety hall, 
had the dancers booked and played up 
when the date was called off. Stoerm- 
er is represented by Jacob Weissberg- 
er. The case comes up for trial Sept. 
18. 


DAYTON HOUSE DELAYED. 
Dayton, O., Sept. 18. 

The new Hurtig & Seamon Colonial 
had its opening delayed through beiny 
uncompleted. Programs for a couple 
of weeks have been necessarily can- 
celed in consequence. The opening 
date is now set for Oct. 14. 


BEN WALLACE WITH SHOW. 

When news of the death of S. W. F. 
Wallace, a circusman, was flashed from 
Hot Springs, Arkansas, Sept. 13, it be- 
came noised about that B. E. (Uncle 
Ben) Wallace was the man who had 
died. 

Variety, in trying to confirm the 
report, received assurances from both 
Uncle Ben’s home in Peru and with 
the circus en route that it was not the 
millionaire Indiana showman who had 
passed away. 

The Wallace who died was of an- 
other Wallace family. He succumbed 
to an attack of heart trouble. 


BUILD ON MUSEUM SITE. 
Boston, Sept. 18. 

The Gordon Brothers are reported 
to be interested in a new theatre pro- 
ject on the site of the old Austin & 
Stone site. Max Schuleman, a Boston 
real estate broker, is concerned in the 
promotion of the enterprise. Simon 
Rudnick, manager of the Old Square 
theatre, is another of the interested 
parties. .The house will have a capa- 
city of 1,000 persons and will play 
vaudeville booked through the Consol- 
idated Offices of New York. 


THE KELLERMANN SHOW. 
Philadelphia, Sept. 18. 

Annette Kellermann and Her Asso- 
ciate Players will appear at the Lyric 
Sept. 23 for the week. The company 
is under the management of William 
Morris. It is understood that from 
here the show goes on the week stand 
of the Shubert time. 

In the Kellermann company are Tom 
Terriss and Co. in “Tales from Dick- 
ens,” “Motoring,” “New York China- 
town” (a production number including 
among its members G. Molasso and 
Harry Mayo) Smith, Volk and Cronin, 
Oscar Loraine, Fennell and Tyson, 
Barnes and King. 

Besides the Kellermann show, Will- 
iam Morris will open “The Blindness 
of Virtue,” an English play, at Mon- 
treal, Sept. 30. 


BOOKED IN THE PALACE. 
Isabelle D’Armond and Frank Car- 
ter will commence an engagement of 
three weeks at the Palace, London, 


opening Oct. 7, booked by William 


Morris. 


KEITH’S “AMATEUR NIGHTS.” 
Boston, Sept. 18. 

The National theatre (Keith’s) has 
every Friday evening, after the reg- 
ular performance, what is called a “Na- 
tional Music Hall” which consists of 
acts by “ambitious professional per- 
formers who desire an opportunity of 
having the vaudeville managers from 
the United Booking Offices see their 
work.” 

The public is allowed to witness the 
exhibitions. 


RUSS WHYTAL’S FRENCH SKETCE- 

Russ Whytal, with various big 
legitimate shows, will make his vaude- 
ville debut at Proctor’s Fifth Avenue 
Sept. 30, in a dramatic sketch from the 
French entitled “Lui” (“Him”). Three 
players will assist Whytal. 


“WINE, WOMAN & SONG” ACT. 

A condensed version of “Wine, 
Woman and Song” is being prepared 
for vaudeville. It opens in two weeks, 
if present plans are carried out, on the 
Consolidated Booking Offices time. 

M. M. Thiese is fixing the offering 
up. Nat Carr will probably have the 
featured place on the program. There 
will be more than a dozen people in 
the cast. Thiese says that if the 
venture is successful he will prepare 
several other tabloid verstons of musi- 
cal shows for vaudeville. 


NEAR PANIC IN MONTREAL. 
Montreal, Sept. 18. 
One of the Three Alexas, while at- 
tempting a hand stand at the Orpheum 
Monday afternoon, fell to the stage and 
was rendered unconscious throwing the 


house into a semi-panic. They are 
out of the bill. 
At the evening performance Olga 


Petrova fainted. 


POWERS OPENS JIN NEWARK. 

The Jimmy Powers 
Little Brides,” will open at the Shubert, 
Newark, Sept. 23, for a week. It will 
then play one-nighters into Philadel- 
phia, where an engagement will be 
started Oct. 7. 


show, “Two 


AL. LEE STRICKEN. 


San Francisco, Sept. 18. 

Al. Lee, of Ashley and Lee, at the 
Orpheum, was stricken with appendi- 
citis Sunday and hurriedly removed toa 
sanitarium, where he was operated 
upon that night. His recovery, at this 
time, is doubtful. 

Jack Boyle, a singer with “The An- 
tique Girl” volunteered to help Ashley, 
having learned the songs through sev- 
eral weeks’ travel with the act. They 
have filled in by singing parodies; 
omitting the dialog. 


ABIE MATRIMONIALLY MIXED. 

Buffalo, Sept. 18. 

The matrimonial affairs of Abraham 
Hammerstein, known as “Abie’—and 
the son of Oscar, are quite confused. 
Abie asked the local courts to annul 
his marriage to Miriam Hammerstein, 
whom he married Sept. 4, 1911. She 
was then Miriam Henriques, and on the 
stage, where she is now. Abie says 
he thought he had been divorced from 
the first Mrs. Abie, nee Ethel Brittaia. 
He married his first wife Jan. 26, 1906. 

The court decided he would have to 
find the county where he or ‘his second 
wife lived. 


SUFFRAGETTE’S SAD END. 

“The Suffragette Week” at Hammer- 
stein’s, closing Sunday night, came to 
a sad ending. Sunday about 400 of the 
women’s rights cult gathered in the 
theatre for exhibition purposes. Most 
had brought a little lunch to make it 
an all day stay. They were sent up 
on the roof to eat the meal. 

Though the crowd jammed the stage, 
there weren’t an over-supply of pa- 
trons in the auditorium. The weather 
cooled off the latter part of the week, 
but business at Hammerstein’s did not 
improve. “The Suffragette Week” 
will go down on the historical tablets 
as Hammerstein’s biggest flivver. 


MANAGING CLUNIE, 
San Francisco, Sept. 18. 

A. S. Wenzell, formerly with the 
Clunie, Sacramento, is to be the Or- 
pheum’s manager there this season. 

Henry McRae will return from the 
east to handle the house for M. H. Die- 
penbrock, the owner. 

RAINEY PICTURES MOVE. 

After several weeks of good busi- 
ness at Weber’s, playing to as high as 
$2,100 weekly at a dollar, top price, 
the Rainey African Hunt Pictures will 
move into the Bijou next week, when 
“A Scrape of the Pen” into 
Weber’s theatre for a run. 


goes 


KATE ELINORE WRITING SONGS. 
“Song Writer” is what everyone has 
on Kate Elinore now. Miss Elinore 
has written the lyrics for three songs. 
Her husband, Sam Williams, composed 
the music. 
The avidity with which the numbers 


were grabbed off have decided the cou- 
ple to adopt song writing as a sort of 
side line profession to their regular 
stage work. 

Of the three songs so far finished, 
Blanche Ring has taken one, called 


“There’s a Colleen Way Over in Ire- 
land” to sing in “The Yankee Girl.” 
The other two are in the new act of 
Louise Dresser’s. 
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STAGE UNIONS ENFORCING 


VARIETY 


OLD RULING AGAINST ACTS 


Requiring That Acts Having One or More Stage Sets 
Employ Union Stage Hand. Locals Working With 
Alliance To Make Artists Comply 


The enforcement of an old ruling of 
the International Alliance of Theatri- 
cal Stage Employes of the United 
States and Canada whereby vaudeville 
acts carrying one set of scenery or 
more requiring the services of one or 
more men, must employ members of 
the Alliance, is causing considerable 
complaint among artists. 

Already several acts have stren- 
uously objected to paying extra money 
to a man just because their act uses a 
special setting. The unions, affiliated 
with the Alliance, ate keeping close 
tab on the vaudeville acts and are re- 
porting to the main offices of the Al- 
liance in New York. 

Little attention was paid to the rul- 
ing in other days but now a rigid eu- 
forcement is being made by the Al- 
liance heads. Each day, managers and 
owners of acts are plying the Alliance 
headquarters with questions relative to 
the “extra man” ruling. 

Union chiefs throughout the coun- 
try are sending in reports and in sev- 
eral instances friction has resulted 
when the acts were notified to employ 
union men. 

The union wage of the property man 
is $35 a week, while the carpenter com- 
mands $40. Acts having one set of 
scenery or more, in order to live up 
to the union ruling, must pay $35 or 
$40 each week to the union help they 
must employ and this expenditure 
which puts a dent in the weekly sti- 
pend is what is causing the trouble. 

Charles C. Shay, president of the 
Alliance, will be a busy man this 
season discriminating on the acts that 
come under the extra help ruling. In 
many cases the local unions wi!l first 
be called upon to decide whether the 
act in question should employ the 
union labor. 

Mr. Shay has been absent from New 
York this week, attending the State 
Federation of Labor. sessions at 
Poughkeepsie. He is expected to re- 
turn to-day. 

There are several matters relative to 
the vaudeville ruling which are await- 
ing Shay’s attention. 

It is said some tabloid productions 
have been sent out over the vaudeville 
circuits on a close margin of profit 
The extra expense of a stage hand 
might them to cancel time 
booked. 

The ruling which is incorporated in 
the by-laws of the International Alli- 
ance of Theatrical Stage Employes cf 
the United States and Canada under 
process of enforcement among the vau- 


cause 


devillians is as follows: 

Section 17. Hereafter any traveling 
vaudeville act carrying one set of scer- 
ery or more, or appliances sufficient to 
require the services of one or more 
men, must employ members of this Al- 
liance. That the several districts of 
this Alliance work inconjunction t9 
attain this end. 

The Colonial Septet, with seven peo- 


ple and carrying a special setting, un- 
der B. A. Rolfe’s direction, has bumped 
up against the enforcement of the Al- 
liance ruling three times of late. Unless 
some amicable agreement is reached the 
act will be forced to cancel its route. 
The management claims that the stage 
hands threatened to walk out at Mem- 
phis unless the Alliance ruling was 
complied with. 

At the Bushwick theatre (Brooklyn) 
the Gardner-Crane act was forced to 
put on an extra man for its scenic in- 
stallation. 

From Allentown word came that a 
big act (Imperial Japanese) was waited 
upon by union men and told that the 
scenery was such that an extra man 
was needed. 


NEW REPRESENTATIVE. 
Chicago, Sept. 18. 

James McKowan, general representa- 
tive of the Butterfield Circuit has re- 
signed his point to become a ten per 
cent. agent. 

Jolly Jones succeeds McKowan as the 
Butterfield representative. 


$500 PICTURE LICENSE. 
Philadelphia, Sept. 18. 

The Supreme Court has affirmed the 
Superior Court decision in the Don- 
nelly and Collins case, which ruled that 
moving picture houses which have 
other amusements besides the films 
must pay a license of $500 a year, the 
same as paid by theatres and opera 
houses. Heretofore they have paid 
only $30. 


LEVY STARTS SUIT. 

A summons was served upon the 
Vaudeville Collection Agency Wednes- 
day, in an action brought by Jack Levy 
against the concern, to recover the 
amount he alleges has been illegally 
withheld from him in settlement of 
commission accounts through acts 
booked with the United Booking Of- 
fices. It is an outcome of Levy’s ban- 
ishment from the U. B. O. and the 
“split commission.” 

Phillip M. Stern, a clerk in the office 
of Maurice Goodman, attorney for the 
U. B. O. (and who is also said to be 
the president of the Vaudeville Col- 
lection Agency) appears for the defend- 
ant. August Dreyer is attorney for 
Mr. Levy. 


LESLIE AND KING, “SISTER ACT.” 
Leslie and King is the title of a 
new “sister” team, shortly to be seen 
in New York. 
Miss Leslie was formerly of Har- 
court and Leslie; Miss King appeared 
as a “single.” 


U. B. O. LOSES FAIRS. 

The fair booking business is practi- 
cally over for this season. It appears 
that the United Booking Offices has 
not had a share of the business this 
year. That branch of the U. B. O. 
service faded after the retirement from 
the department of Zue McClary. 


TALKING PICTURE DEVICE. 

The Chrono-Kinetograph is a speak- 
ing-moving picture device which the 
Cort-Kitsee company is financing. The 
inventor is Dr. Isador Kitsee who 
brought out the films in his Philadel- 
phia laboratories. Through a chemi- 
cal process he was able to procure the 
exact spacing. 

Kitsee by electromzecnctic means 
claims to have produced th: present 
device which may be applied to any 
of the existing types of projecting ma- 
chines. 


NELL MORGAN. 


Very popular anid prominent in the realmof stock companies engaged in the picture field 


B. A. MYERS IS HOME. 


After a long visit trip to the other 


side, B. A. Myers, the vaudeville man, 
reached New York last Friday. While 
abroad Mr. Myers was as busy a little 
agent as he is on this side. 

Among the American acts he has 
placed for 1913 (with some in 1914) are 
E. F. Hawley and Co. in “The Ban- 
dit,” Sam J. Curtis and Co., Ben Hamp- 
ton and Josselyn, Schrodes and Chap- 
pelle, Four Messenger Boys, La Maze 
Trio (return), Wayne’s’ Incubator 
Girls, Sharp and Turek (return), Will 
Lacey (return), Maximo, Bertie Fow- 
ler (now in England—for further en- 
gagements), Josephine Davis (now in 
England—for further engagements), 
and the Norrins, who were firstsent 
over by Mr. Myers. They have con- 
tracts abroad for two years hence 
through him. 


FORCED INTO VAUDEVILLE. 
Washington, Sept. 18. 

The Poli policy of stéck at Chase’s 
former theatre will discontinue about 
Sept. 30 or Oct. 7. S. Z. Poli will in- 
stall a “pop” brand of variety show 
in the theatre. 

It is reported P. B. Chase insisted 
stock be stopped at his former house 
through the belief the business there 
was affecting the patronage at his new 
“big time” vaudeville theatre. 

The new policy at Poli’s will be 
three shows daily, booked by James 
Clancy, of New York. Mr. Poli has a 
lease upon the property until its de- 
molition by the Government is or- 
dered. 


LEASES CASINO, WASHINGTON. 
Washington, Sept. 18. 
The Casino, a “pop” house, has been 
leased by Kessnicht & Martin to Bach- 
rach & Brylawski who will play four 
shows daily, with acts booked in by 
Norman Jefferies, Philadelphia. 


NIBLO’S NAME AND PICTURES. 
Boston, Sept. 18. 

Just before Fred Niblo sailed for 
Australia last May he leased his Nine 
Travel Talks, 1,400 colored slides and 
30,000 feet of picture film and the right 
to use his name to Chas. F. Atkinson 
of this city. Atkinson has arranged 
with W. D. Bradstreet for the talks 
and pictures (condensed form) to be 
presented as an educational feature in 
the latter’s six picture houses in Bos- 
ton, Providence, Cambridge, Waltham, 
Auditorium, Malden and Merrimac 
Square, Lowell. 

Atkinson will begin his travel talks 
at Malden, Sept. 30. 


CIRCUS CLOSINGS. 

The circus season is being extended 
to the last minut@ this year. The Bar- 
num-Bailey outfit retmains in the field 
until Nov. 27. It will ‘spend the last 
few weeks of the tour itm_Texas. 
Hagenbeck-Wallace closes in Mrssis- 
sippi Oct. 25 and the Ringling show 
winds up in the same state Nov. 15. 
Miller Brothers have booked up into 
November. 


M. P. Nathans, manager of the Wil- 
mington (N. C.) theatre is in New 
York representing S. A. Schloss, who 
was taken ill recently while in the city. 
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VARIETY 


TRAINOR, EXPELLED, CHARGES | 
IRREGULARITIES IN THE ORDER 


Threatens to Appeal to Courts for Reinstatement by 
Mandamus Writ in Rats’ Union, Following Alleged 
Arbitrary and Illegal Action of Trial Board 
Which Recommended Dismissal. Advises 
Members,“Don’t Ask Questions” 


Following his expulsion from the 
White Rats Actors’ Union Tuesday 
night, Val Trainor has instructed his 
attorneys, who have been advising him 
in his controversy with the order, Som- 
ers & Murray, Knickerbocker Theatre 
Building, to start immediately legal pro- 
ceedings in an effort to force his rein- 
statement as a member of the organi- 
zation by writ of peremptory man- 
damus. 

Trainor himself declined to comment 
on the matter, but his counsel made a 
statement Wednesday to a VARIETY rep- 
resentative. Acting under legal advice, 
Trainor declined to submit himself to 
trial before the board of directors, al- 
leging among cther things that there 
was not a legal quorum present at the 
Tuesday morning meeting and that, 
further, William J. Cooke was not le- 
gally entitled to sit on such a trial 
board; that Junie McCree was improp- 
erly a member of the board and that 
the by-laws of the order were “illegal, 
unreasonable and self-contradictory. 

Trainor’s protests, ten in number, 
were brushed aside by the trial board, 
his demand for a bill of particulars of 
the charges made against him was sub- 
stantially refused, and he abruptly left 
the room, after addressing heated and 
uncomplimentary remarks to the direct- 
ors present. 

The directors, it is presumed, listened 
to the charges presented by Mr. Cooke 
in the absence of Mr. Trainor and ar- 
rived at a verdict. At the Tuesday 
night meeting the board submitted its 
recommendation that Trainor be ex- 
pelled. The artist and Mr. Cooke, who 
had made the charges originally, re- 
tired from the room and the issue was 
put to vote. Upon his return to the 
lodge Mr. Trainor was notified that he 
had been expelled. He requested the 
privilege of addressing a few words to 
the assemblage. This was granted. 

“Gentlemen, don’t ask questions of 
the board. If you do you will probably 
get the same dose that I have. Good 
night,” was Trainor’s parting message 
to his fellow artists. 

Mr. Trainor was notified last week 
that at the previous meeting certain 
charges had been made against him. 
These were six in number, ineluding the 
allegations that he had “circulated ma- 
licious and untrue reports” concerning 
the White Rats Realty Co. as to the 
bonds that concern was floating to fi- 
nance the building of a new clubhouse 
for the organization and as to the meth- 
ods of the directors (the latter did not 
say. whether directors of the W. R. A. 
U. or White Rats Realty Co.) were em- 
ploying in marketing these bonds; that 
he had advised fellow members of the 
W.R. A. U. to cancel their investments 
in these bonds; that he had circulated 


misleading statements “tending to un- 


dermine the confidence oi members of 
the organization (again a laziness as 
to which organization), anu counseling 
fellow members not to pay their indebt- 
edness. Another charge was that he 
had divulged the business of the order 
to expelled members and others. 

Trainor was notified by letter that he 
was to appear before the board Tues- 
day, Sept. 17. He acknowledged the 
receipt of the letter, and in reply re- 
ceived a letter from Sei. retary Waters, 
in which that official declared his con- 
viction that the board would give him 
a bill of particulars for which he had 
asked. : 

It was not until Trainor appeared be- 
fore the board Tuesday morning that 
he knew officially he was to be tried. 
He then presented the objections. 

When the application for a peremp- 
tory writ of mandamus to force the re- 
instatement of the expelled member 
comes up for argument Mr. Trainor’s 
counsel will demand that the steno- 
graphic minutes of the meeting follow- 
ing his departure from the board room 
be produced. At that time, if the de- 
mand be granted, will be learned for the 
first time the details of proceedings of 
the White Rats Actors’ Union board of 
directors sitting in executive session. 

The trial board was made up of Junie 
McCree, George E. Delmore, W. W. 
Waters, Joe Birngs, John P. Hill, Jo- 
seph Callahan, Edward Clark, Will J. 
Cooke, Jules W. Lee and Fred Hy- 
lands. 

The objection to Cooke was made on 
the general principle of law that the 
man who makes a charge is thereby 
disqualified from sitting in the capacity 
of judge at the trial of those same 
charges. Junie McCree, it was alleged, 
on knowledge and belief, is manager of 
the Junie McCree Players, a theatrical 
organization, and thus is acting as man- 
ager or agent, while-article 3, section 1, 
of the by-laws provides that any per- 
son engaged im brisiness as manager or 
agent, or finaricially interested with any 
person so engaged may not be a men- 
ber-ot the board, and should he become 
so interested during his occupancy of 
office as a director his membership on 
the board must cease. 

Waters, recites Trainor’s objection, 
was not at the time of his election to 
the directorship a bona fide actor, earn- 
ing his livelihood exclusively as such, 
and his election was illegal, being in 
violation of section 1, article 3, of the 
by-laws. The objection sets forth Hy- 
lands is now engaged in making a live- 
lihood as a musician, and is only eli- 
gible as a non-member of the organiza- 
tion, under article 5, section 2, of the 
by-laws, and not entitled to a voice in 
the administrative affairs of the order. 
The objection to Clark was that, to the 


best of the defendant’s knowledge and 


belief, he is a partner in the Junie Mc- 
Cree managerial venture. 

The allegation that the election of the 
present officers was illegal is based on 
the contention that, whereas the by- 
laws of the White Rats Actors’ Union 
provides in detail for the appointment 
of poll clerks, who shall count the vote 
at the annual meeting for the election 
of officers, at the last election, when 
Will J. Cooke was elected to the $5,000 
position of business manager and mem- 
ber of the board of directors, the rules 
for procedure were not complied with, 
since the poll clerk merely announced 
the election of certain officers by name. 

In support of the contention that the 
by-laws are self-contradictory Sommers 
& Murray point out two conflicting pro- 
visions. Section 1, article 4, provides 
that in the event of the death or disa- 
bility of the president the vice-presi- 
dent shall become acting president, 
while article 16, section 2, provides that 
“Ail vacancies * * *. shall be filled 
by the board of directors at a special. 
meeting called for that purpose.” . The 
conflict between the by-laws and the 
corporation law of. the State as to what 
constitutes a quorum is also quoted in 
support of the presumption that the by- 
laws have been amended without the 
advice of a lawyer. . 


CIRCUS TITLE MAY CHANGE. 


A report comes from Boston that~ 


Frank P. Stone, formerly of Austin & 
Stone, is dickering for the purchase 
of the Sig. Sawtelle circus. It is un- 
derstood the transaction will involve 
the property, good will and name of 


the circus. 
Mr. Stone is engaged in the mining 
business in Botton. 


“101” ROPER ILL. 

Chester Byres, one of the star rop- 
ers with “101 Ranch” is seriously ill 
in the hospital in Louisville, with blood 
poisoning. 


| 


MEREDITH SISTSRS. 
Appearing in Hammerstein's this week (Sept. 
16) presenting the most pretentioug, sump- 
tuous and gorgeous sister act in vaudeville. 


WHITNEY IN VAUDEVILLE. 
Vaudeville has lured another inter- 
nationally known producer, Fred C. 
Whitney, whois famed for his light 
and airy productions in the legitimate. 

Mr. Whitney, with John J. Col- 
lins, established headquarters in the 
Fitzgerald Building, where under the 
name of the Fred C. Whitney Produc- 
ing Co. Mr. Collins will have charge 
of the vaudeville department of the 
business; Burton Mank is general man- 
ager. 

A number of elaborate acts will be 
put out under the name of the Pro- 
ducing Co., these superintended by Mr. 
Collins, and equipped from the large 
resources of Mr. Whitney. Playlets and 
operettas, the latter by Lehar and 
Strauss, will be produced. 

Foreign connections will be estab- 
lished by the Whitney Co. in the 
European capitals. 

Mr. Mank will probably give much 
of his attention to the needs of the 
Whitney legitimate musical comedy 
productions, in the matter of princi- 
pals and choristers, although the ex- 
ecutive offices of Mr. Whitney will 
remain at Broadway and 34th street. 

The vaudeville branch will take 
charge, it is understood, of incomplete 
acts, or handle anything in the way of 
a variety attraction Mr. Collins decides 
contains merit. 

At present Mr. Whitney is preparing 
three companies for the legitimate. 
“My Little Friend” is the most ambi- 
tious of these. It opens at the Whit- 
ney, Detroit, in about a month, and 
after a week at Toronto, will be due 
at the Studebaker, Chicago. 

“Baron Trenck” is in rehearsal for 
the western legit. time, and “The Wild 
Goose” will be produced for eastern 
consumption. 

TWO STOCK COMPANIES. 
Chicago, Sept. 18. 

T. McCready of St. Paul and Min- 
neapolis, was in town this week en- 
gaging people for his stock burlesque 
which is to play the Star in St. Paul 
and the Dewey in Minneapois. 

These two houses, formerly in the 
Western Wheel will alternately play 
the bills. 

Gus Elmore has been engaged for 
German comedy parts and Vivian 
Mayo will do the soubrets. 

A musical comedy stock that has 
been in Fort Dodge, Ia., all summer 
forms the foundation of the company. 


HOPKINS SISTERS, 

Ethel and Emma Hopkins are the 
daughters of the late Colonel John D. 
Hopkins, and extremely well known in 
vaudeville. They opened sucessfully 
at the Olympia, Paris, Aug. 20,ina new 
scenic novelty, with which they will 
afterwards tour Europe, probably re- 
maining abroad for the next two years. 

These clever young women played 
the Orpheum Circuit. 

The sisters have now a pretty new 
number, which they will bring to 
America later, but their engagements 
in Germany, Austria and other parts 
of Europe will prevent their return for 
some time to come. 

With fine dresses and scenic effects, 
coupled with their charming persons, 
the Hopkins Sisters have a most 
agreeable and successful act, 
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DRIVING GOOD ACTS AWAY; 


UNITED’S MAIN OCCUPATION 


System of Control Employed in United Booking Offices 
Serving to Deplete Vaudeville of Desirable Turns. 
Setting Prices Upon Acts Without Seeing 


Them. 


Conroy and Le Maire and 


Frank Stafford and Co. 
Sign With Loew. 


That the depletion of the “big time” 
ranks in vaudeville still keeps going on 
is supposed to be an “inside trouble,” 
not of universal knowledge. A large 
number of “good acts” has been sent 
into musical comedy this season, main- 
ly through the tactics of the United 
Booking Offices. All the managers are 
not concerned in the efforts to drive 
good acts away. But a couple of the 
United officials are active in this. 
Neither of the two men who take the 
most liberties and chances with acts 
own a theatre in New York or any large 
city. One, John J. Murdock, does not 
own any theatre, although he may 
have a “piece” of ever so many that 
he has lately acquired, or did acquire 
in the “good old days” (before he left 
Chicago). The other United official, 
E. F. Albee, has a vaudeville house at 
Providence. B. F. Keith gave it to him 
some years ago. Since then, no matter 
what other managers may have paid 
for acts, somehow Keith’s, Providence, 
always got an inside rate, either 
through persuasion or other things— 
mostly other things. 

These two men, however, are doing 
their best or worst to tire out the vau- 
deville act. A case in point is that of 
an act that could headline at $750 
weekly. It could answer the same 
purpose to a vaudeville theatre that a 
$1,500 act would. 

The Orpheum wanted it. The act 
asked $1,000 weekly. Later it agreed 
to accept $750, at which figure the 
Orpheum people issued contracts. 
These contracts were “held up” by 
Murdock, who claimed United man- 
agers would play the act first in the 
east. $750, said Murdock, was too 
much, when the act could be secured 
more cheaply. 

An eastern circuit manager booking 
through the United then offered the 
act $700 a week. Although the “United 
houses” were starving for feature 
turns, Murdock again held up the con- 
tracts, saying the price could not be 
set without his say so. 

The act stated to a VARIETY repre- 
sentative it had received an offer from 
the Consolidated Booking Offices of 
over $600 a week, and if not accepting 
a production would go with the Con- 
solidated. 

Similar cases have been cited with- 
out number during the past weeks. 

What apparently angers the artists 
mostly is the fact that Murdock is dic- 
tating and placing prices, without hav- 
ing seen their acts or having any tech- 
nical or expert idea of their value to 
the vaudeville stage. How Murdock 
bases his rating upon acts he has not 
seen is probably the biggest puzzle to 
aftists they have ever tried to solve. 
The presumption of Murdock in tak- 


ing hearsay comment on acts or mak- 
ing guesses at their money worth has 
so exasperated several big time num- 
bers, which command from $300 to 
$500 weekly, that they have taken 
“small time” engagements, playing 
three shows daily, rather than sub- 
mit, they say, to this sort of dealing. 

On top of the many other griev- 
ances the vaudeville artists have at 
present against the U. B. O., is one 
that is concerning them through not 
knowing the inside path by which sev- 
eral acts that are admittedly but fair 
or even worse (and sometimes rank) 
are booked by the U. B. O. 

These acts are being accepted by the 
U. B. O. while established and stand- 
ard acts can mot secure a hearing. 
Often it is reported the salary paid 
to some of the questionable turns are 
of amounts that create a distinct sus- 
picion, and immediately the booking 
connection is sought. The well-known 
vaudeville arists are saying that cer- 
tain people who have charge of big 
time bookings are afraid to “do busi- 
ness” with the seasoned performers, 
knowing they are conversant with the 
usual course, but that fhey find the 
new beginner in vaudeville more amen- 
able and ready to “listen to reason.” 

The season has opened with a dearth 
of vaudeville novelties. Those who be- 
lieve they have new material are chary 
about producing, owing to the total ab- 
sence of encouragement on the part of 
te United. 

Standard acts are complaining about 
the difficulty of securing consecutive 
time and the few fortunate enough to 
secure a route find themselves saddled 
with stupendous jumps. Acts are being 
continually offered single weeks with 
large railway fares. 

Tuesday an act was offered Balti- 
more, Chicago, Cleveland and Milwau- 
kee. The United people professed to 
be at a loss to understand why it was 
refused. 

Wednesday Conroy and Le Maire 
entered into a contract to appear on 
the Loew Circuit, playing full weeks at 
$450, weekly salary. They open at the 
American, New York, Oct. 21, after 
playing a few middle western w “3 
already engaged for. 

Conroy and Le Maire have been 
buffeted around by the U. B. O. over 
salary, like several other acts now re- 
ported in negotiations with the agencies 
outside the United Booking Offices. 

The Loew Circuit Tuesday engaged 
Frank Stafford and Co. (Stafford and 
Stone) for forty consecutive weeks at 
$350 weekly. The act opens on the 
Loew time Oct. 7. 


Sam Thall (not Sam Kahl) came 
to New York last week from the west. 


PERSONALLY CONDUCTED. 


After “copping”’ the Four Solis 
Brothers from the United, Freeman 
Bernstein is personally conducting 
them about the country in order to 
prevent, as he expresses it, “the Unit- 
ed pulling them out.” The brothers 
played three days in the DeKalb, 
Brooklyn, last week. 

Freeman avers that they received 
scores and scores of telegrams from 
the United, warning them not to ac- 
cept the date. Thursday Bernstein 
tucked the act under his managerial 
wing and accompanied it for the date 
to complete the week. They play this 
week at the Miles, Detroit. They have 
been routed for a tour of the time 
handled through the Consolidated 
Booking Office. 

The United has not yet officially can- 
celled the time contracted with the act 
through that establishment. Gene 
Hughes placed the act with the Unit- 
ed. It was booked for twenty-two 
weeks. Mr. Hughes has a claim against 
the turn. He will probably start an 
action to recover. 


CLOSES CIRCUS OPPOSITION. 

A hot billing campaign is reported 
to be on in Muskogee, Okla., where 
Miller Bros.’ “101 Ranch” and the 
Ringling Bros. Circus come together 
in a clash. The wild west beats the 
circus outfit to the town, playing there 
Sept. 25, while the Ringlings come in 
the following day. The two outfits 
were to have come together also in 
Tusla in day and date bookings. The 
Ringlings, however, switched dates, 
bringing them in a day ahead. 

Unless there is a shift in routes due 
to the epidemic among horses in Kan- 
sas, the Sells-Floto circus and the 
Ringling show will have a head-on col- 
lision in Wichita, Sept. 21, where the 
two shows come into day and date op- 
position. 

The same shows are routed to come 
into several other arguments later on 
through Oklahoma and Texas. The 
Tammen-Bonfiels management, far 
from showing any desire to avoid the 
issue is quoted as saying that it will- 
ingly takes advantage of an opportun- 
ity to arrange “day and date” stands, 
not because of ill will, but because 
the Denver showmen declare that they 
find it profitable. 


CORT REPORTS DENIED. 

A report from the westthat the John 
Cort houses, namely the Baker, Port- 
land; Seattle theatre, Seattle: Tabor- 
Grand, Denver; Grand, Salt Lake, and 
one other had closed to go into pic- 
tures, was branded by Mr. Cort, now in 
New York, as untrue. 

A Chicago version claimed the man- 
agement of “A Prince of To-Night” 
was advised to cancel its route in the 
Cort houses was also denied by Ed. 
Giroux, who looks after the Cort book- 
ings. 

The report likely emananted from 
the fact that the Baker, Portland, and 
the former Cort h suse, Salt Lake, wii! 
run stock this winter. The other 
theatres mentictied will play traveling 
combinations. 

The Tabor-Grziid had pictures this 
summer but is now back to its regular 
legitimate season. 


W. E. D. STOKES BUILDING. 

The contract for the erection of the 
new theatre at 2631-2635 Broadway, 
between 99th and Il6Jth streets, by 
W. E. D. Stokes (owner) has been let 
to Fleischman Bros.’ Co. 

The house will be controlled by the 
Quincey Amusement Co., officered by 
Philip Goldstone, president; J. T. Har- 
ris, secretary, and William E. Jacobs, 
treasurer. 

Work will be commenced on the 
house Oct. 1. The policy has not been 
announced. 

Plans have been drawn for a new 
two-story brick theatre at 11-13 West 
116th street, costing $30,000, to be built 
by Louis C. Neuberger, D. Goldberg 
and Harry Herzog. 

Work has been started on a new 
brick theatre (150x75 ft.) at the north- 
west corner Bedford avenue and Ber- 
gen street, Brooklyn, by the Levy 
Brothers, New York. 

Mr. Sachs will expend $10,000 on a 
new picture house on his property on 
the west side of Graham avenue, north 
of Engert avenue, Brooklyn. 

New Rochelle, Sept. 18. 

Plans have been made for a new 
p’cture house to be constructed on 
Union avenue, costing $5,000. 

Ridgefield Park, N. J., Sept. 18. 

C. F. Thompson, Hackensack, N. J., 
plans to build a new $6,000 picture 
house at this place. It will be a two- 
story brick concern (50x100 feet). 


IMPOSTOR MOVING. 
Fort Worth, Tex., Sept. 18. 

A “John Ringling” who was here the 
end of August cannot now be located. 
The police are investigating. The im- 
postor left a bad check of $47.40 be- 
hind him for a board bill at the West- 
brook hotel. 

He was here for several days and is 
believed to be the same fellow who im- 
personated Mr. Ringling on the Coast. 


THREE ON THE CUT LIST. 
Of the B. F. Keith New York the- 
atres playing big time vaudeville, three 
have been placed on the cut-salary list 
by the United Booking Offices. The 
houses are the Union Square, Bronx 
and Bushwick. 


JOHNSON OBJECTS TO PICTURES. 
Chicago, Sept. 18. 


Jack Johnson, champion heavy- 


weight pugilist of the world, was 
granted an injunction Tuesday, re- 
straining the management of the Pekin 
theatre from @xhibiting motion pictures 
of the funeral of his wife, Etta Duryea 
Johnson which took™place last Satur- 
day. 

Judge William E. Dever of the Su- 
perior court granted the injunction. 
Mrs. Johnson committed suicide last 
week. 


In his application, Johnson de- 
nounced the proposed exhibition, and 


said it would give the impression that 
he was making money out of the pic- 
tures. The Pekin was formerly a negro 
theatre and in its prosperous days was 
presided over by the late “Bob” Mott. 


VARIETY | 
| 
r 
Pp 


VARIETY 


Published Weekly by 
VARIETY PUBLISHING CO. 


New York City 
SIME SILVERMAN 


Proprietor 


Times Square 


CHICAGO 
Majestic Theatre Bidg. 
JOHN J. O'CONNOR 


LONDON 
5 Green St., Leicester Sq. 
W. BUCHANAN TAYLOR 


PARIS 
66 bis, Rue Saint Didier 
EDWARD G. KENDREW 


BERLIN 
16 Karl 8t. 
E. A. LEVY 


ADVERTISEMENTS. 


Advertising copy for current issue must 
reach New York office by 6 p. m. Wednesday. 


Advertisements by mail should be accom- 
panied by remittance. 


SUBSCRIPTION RATES. 


Entered as second-class matter at New York. 


Vol. XXVIII. September 20, 1912 No. 3. 


We could make this in the form of 
an open letter to B. F. Keith, but it 
will serve just as well. What we want 
to say to Mr. Keith is why doesn’t 
he come to Times Square more often, 
to find out what is being done with 
and to his name? 


Millions of dollars have been spent 
during the past twenty-five years in 
advertising “B. F. Keith” and 
“Keith’s.” Does Mr. Keith know what 
they stand for now? 

We wonder if Mr. Keith has an ink- 
ling of how his name is held among 
show people. He probably has not, 
or he would have been his own gen- 
eral manager long ago. If Mr. Keith 
has watched the box office reports 
from the several Percy G. Williams 
theatres in New York City, since the 
season opened, he will commence to 
understand what his name means tz 
the public. 


As Hawkshaw remarked, “Now that 
I have written the letter, who will take 
it?” So with B. F. Keith—now that 
he has purchased the Percy G. Wil- 
liams’ theatres, who will fill them? 


For years B. F. Keith would brook 
no opposition to his vaudeville. He 
had a general manager, E. F. Albee, 
a man of bulldog tenacity of purpose, 
who went through every obstacle, un- 
til he could bring to Mr. Keith a clean 
sheet of the vaudeville field. This Al- 
bee did, or at least received credit 
last summer for doing; when he in- 


-duced the Orpheum Circuit to amal- 


gamate, and bought the Percy G. Wil- 
liams vaudeville theatres in New York 
City. 


E. F. Albee never cared particularly 
for Percy G. Williams. Show people 
say Percy Williams was a great show- 
man, but they never spread a report 
like that about E. F. Albee. Martin 
Beck commenced to talk about buying 
out Williams, and bringing the Or- 
pheum Circuit into New York. It was 
Albee’s chance, also Keith’s. Mr. 


Keith suggested and ran the details 
of the coup which finally threw 
the Orpheum Circuit into the 
guiding arms of the Keith peo- 
ple; Albee ran the deal which gave 
Mr. Keith Mr. Williams’ houses. 
Keith did something when he got a 
hold on the Orpheum Circuit through 
an agreement, but what did Albee do 
when he planted the Williams’ houses 
upon Keith? Though to give Albee 
due praise, he did not have Mr. Keith 
invest any money of his own in the 
purchase; that was provided by the 
many ‘easily-convinced managers AlI- 
bee daily does busi..ess with. 


However that may be, the moment 
Mr. Albee got what he thought was 
the entire vaudeville business into the 
United Booking Offices, his job grew 
too big for him. As a mule driver, he 
was a howling success; as the Pooh 
Bah of vaudeville, he has proven a 
failure. 


With all the power of the biggest 
vaudeville circuits behind him, Mr. Al- 
bee has not gained one single thing 
for the United Booking Offices, the 
corporate title of the vaudeville agency 
Albee and others hide behind in their 
supposed control of the vaudeville sit- 
uation. Instead of adding to the 
United’s list of houses or influence, 
the U. B. O. has steadily lost ground. 
There is erected against them the 
strongest booking combinations there 
ever have been in vaudeville fighting 
Keith, et al., and these self-same com- 
binations bid fair to grow even 
stronger. 


The United Booking Offices and B. 
F. Keith are inseparably linked to- 
gether. The things that happen and 
are talked about in the  profes- 
sion Keith is blamed for, as of- 
ten as the U. B. O. Instead of hav- 
ing lived to the present day, and 
watched a great circuit and business 
arise from nothing to bear mute wit- 
ness to a great name, Mr. Keith could 
find, if he visited New York, just how 
“B. F. Keith” stands with all classes 
of show people. 


In part extenuation of the over- 
rated ability of Albee though, may be 
cited his assistant, John J. Murdock. 
Murdock is a henchman of Keith’s by 
annexation. Albee drew him _ into 
the U. B. OQ. Murdock came from 
Chicago... He made himself so popu- 
lar out there that, though it is years 
sihce he held sway in the Chicago 
booking agency known as the Western 
Vaudeville Managers’ Association, they 
say that Murdock never walks the 
streets of Chicago, even unto this day, 
without a bodyguard. 


Murdock is picayune. His ideas, 
principles and charter are no bigger 
than himself. He ruled the roost in 
Chicago when the chickens were 
young. They had no other place to 
go. In attempting to play the same 
game in New York among men who 
have been in the show business long- 
er than the western grangers Murdock 
once dealt with, he has gone up against 
the wrong people. What was left of 
the “ty. B. and “B. F, Keith” 


among show people Murdock has fin- 
ished off. 

These henchmen, Albee and Mur- 
dock, who so plainly trade upon the 
name of Keith to make money for 
themselves through the United Book- 
ing Offices, still presume to deceive 
their chief by kidding him. Keith op- 
erates theatres. If he makes money 
commensurate with the immense in- 
vestments his several houses represent, 
the profits must come from the the- 
atres. Albee and Murdock must make 
money out of and through the booking 
office. How they make money through 
the booking office is probably their 
own secret. How they make money 
out of the booking office is by salary 
received, and the most contemptible 
graft that ever carried a great busi- 
ness gtraveward, the “split-commis- 
sion.” That is the taking of one-half 
the earnings from agents. This “split- 
commission” is extortion, and the 
agents were forced into it by coercion, 
under the pain of losing their business 
if they did not accede to the demands 
of Albee, as made on his behalf at the 
time by the attorney for the U. B. O. 

It is a simple way they have of “kid- 
ding” Mr. Keith. The newspapers do 
it for them. A newspaper story here 
and there, written or inspired in the 
United Booking Offices, tells what Mr. 
Keith has done for vaudeville, what 
a very big showman he is; how he 
lifted variety into vaudeville, and 
made the continuous performance an 
abiding place for women and children. 


Such a story recently appeared in 
the New York Herald. It was doubt- 
lessly despatched to Mr. Keith with 
heavy lines around it. A week later 
a little sheet with a poor misguided 
editor (who has sold his soul to eat at 
Child’s) reproduced the story under 
the heading, “What the New York 
Herald Thinks of B. F. Keith.” 


But it wasn’t at all what the New 
York Herald thought. The story was 
written and turned into the Herald by 
a man holding a contract for forty 
weeks over the United circuits. The 
problem is very simple. If it is nec- 
essary to give a contract for forty 
weeks to get a story in the New York 
Herald, how very easy it must be to 
get stories printed by papers of lesser 
influence. 


Mr. Keith will forever be left in 
doubt whether any newspaper has vol- 
untarily printed a laudatory tribute. 
Though in his day, when actively 
reigning over his circuit, Mr. Keith 
was a very good showman of his 
times, farseeing and a money-maker. 
But he couldn’t see far enough to pre- 
vent Albee and on 
the inside of his affairs. 


Murdock getting 


What B. F. Keith stands for with 
the public may be gleaned, as we have 
before mentioned, by Mr. Keith watch- 
ing the box-office reports of his New 
York houses. Even with expensive 
headliners and “Keith's” in electrics, 
also on the newspaper announcements, 
the Percy Williams theatres around 
New York, as at present managed by 
Keith, have done very little. The 
weather, to be sure, may have been 


against big business, but “Keith's” 
should have stood that off, in part. 

There is no excuse for the busi- 
ness the Keith New York houses 
have done since their opening, except- 
ing that “B. F. Keith” has been build- 
ed down instead of up. Why Keith 
has been builded down could also be 
understood by Mr. Keith if he came to 
New York. To the manager who 
claims to have fathered “Refined 
Vaudeville” and who wouldn’t give 
Sunday concerts in Boston for a very 
long time, some of the acts on some 
of the Keith bills will explain all 
that. 


; The small-time vaudeville manager 
is more careful of his shows today 
than Keith. Mr. Keith’s lieutenants 


_though have placed his houses in the 


position where they cannot discrim- 
inate. Mr. Keith’s lieutenants have 
limited the field of material in vaude- 
ville, until just now the Keith houses 
and the United Booking Offices’ man- 
agers are obliged to engage bad acts 
to fill up their shows, knowing they 
are bad, but in the emergency being 
forced to take almost any and every- 
thing that may be featured. 


The direction under which the Unit- 
ed Booking Offices is at present be- 
ing conducted will destroy big time 
vaudeville, and the big time managers 
connected with it (excepting those like 
Poli, Keith and Proctor—who have 
made their money). The _ business 
cannot survive under the conditions. 
Is the big time to be supplanted by 
the small time? The big time is real- 
ly now working for the small time. 
It made the small time possible in the 
first place, and may make the small 
time perpetual and its successor in the 
last place—if it is not changed. 


Mr. Keith had better watch his busi- 
ness more closely once again or he 
will see that happen. Big time vaude- 
ville has grown beyond his lieuten- 
ants, who still dwell in the early 
times. They have been too busy driv- 
ing mules to keep up with the proces- 
sion on the stage. And they have be- 
come too closely welded to their 
habits to break away. Every day the 
name of “B. F. Keith” is getting a slap 
somehow, in and out of the show busi- 
ness. 


Nor do we believe that B. F. Keith, 
after all these years, and with all his 
nroney, is knowingly standing for all 
that is happening in big time vaude- 
ville. Nor do we believe that B. F. 
Keith wishes to see his name over- 
shadowed in his remaining years, by 
some unknown of the days when 
Keith claims he picked variety out of 
the gutter and piaced it in the parlor. 


Mr. Keith, you had better come to 
New York. Either that or call your 
bloodhounds off, or at least keep them 
in leash. For if you don’t, in another 
twenty-five years the name of “Keith” 
in vaudeville will have passed away or 
been forgotten. It’s as certain as you 
are B. F. Keith, for 
are being employed under the author- 
ity of your name can never succeed, 
endure, 


such methods as 


nor help “Keith’s” to 
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VARIETY 


EXCEPTING ONE OF HIS LEGS 


Big Producer Tells Leander Richardson How He Got on 
Frazee Burying His Surplus 


the Hospital List. 


Cash. Foreign Actors Without Friends 
in Front on First Nights 


By Leander Richardson 


I called upon Charles Frohman yes- 
terday morning and found him stroll+ 
ing about his greatly expanded and 
beautified office in the Empire theatre, 
swinging his walking stick over his 
shoulder. There was a just perceptible 
hitch to his movement, indicating a 
slight stiffness of the right knee, but 
otherwise he carried not the faintest 
trace of the long and savage illness 
of which all of us have been aware. 


“It began three years ago when I 
was in Paris and entertained a party 
of friends at luncheon. You know I 
never was much of a hand at this sort 
of thing, but this time I yielded, and 
played host. Well, I was attacked 
with ptomaine poison, and my trou- 
bles set in. Sometimes during their 
progress the people close to me were 
doubtful of the outcome, but I was not. 
The only way to accomplish a thing 
is to go at it, and I went at this ill- 
ness—and stuck at it. So here I am, 
feeling fine, excepting for my off leg, 
and even this is coming around all 
right. It has become a pretty well- 
known leg, in Europe and America, and 
I dare say I might get an engagement 
for it over the Keith or Proctor cir- 
cuit if I were to hurry up before it 
got well.” 

A rather chterful frame of mind, you 
will admit, fér a man who has been 
through what Mr. Frohman has been 
through in the matter of physical tor- 
ture. But this is the spirit, beyond a 
doubt, that has been the keynote to 
his remarkable career—the capacity to 
laugh at trouble and go right on pound- 
ing away at results. 

“T shall have about the usual num- 
ber of productions this season,” said 
Mr. Frohman. “I am very much in- 
terested in a piay which I call ‘The 
Spy,’ which I purchased last year on 
the strength of the scenario. It was 
produced last October in Paris at a 
theatre of about the size of our own 
Grand Opera House, and the manage- 
ment, being quite optimistic, thought 
it might run for three months or so. 
It is there yet. Sir George Alexander 
has the English rights and will call 
his version ‘Turning the Corner.’ If 

ou were to see this play you would 
imagine it had been written by Henri 
Bernstein, for it carries much of the 
impetuous style for which this author 
is famous. But it is not his play. The 
real writer of ‘The Spy’ is Henry Kis- 
tering, the son of a librarian in Brus- 
sels. He is as yet unknown, but you 
will hear from him. The production 
is slated for November. 

“*Bella Donna’ also will be produced 
in November. You are aware of iis 
great London success. We are pre- 
paring for the London production of 
three short plays in the same night by 
Barrie, Pinero and Shaw, respectively. 
The Barrie and Pinero manuscripis 
are in hand, and the Shaw piece is 
expected next week. Shaw is always 
back to the last minute. The Barrie 
piece is one that you cannot possibly 
tell anything about until it is produced 
It is so novel that nobody else ever 
would have thought of applying any 
part of it to the theatre. In this 
respect it is more unconventional than 
‘A Slice of Life.” The Pinero play 


has a real thrill in it. What the Shaw 
contribution is, of course, I cannot even 
guess. The three plays will be acted 
by three separate companies—about 
forty persons in all. As soon as thie 
triple bill is launched in London, it 
wil] be duplicated here,” 


Wasn't Jim Brady’s Liver. 

Everybody seems to have taken it 
for granted that what ailed James B. 
Brady, when he went to Johns Hopkins 
Hospital in Baltimore, was a natur- 
ally timid little fawn of a liver that 
had been overworked like a_ truck 
horse. This was not the fact, how- 
ever. Let Mr. Brady tell it, as he told 
it to me the other evening. 

“It was my kidneys that rounded on 
me,” said he. “I had been eating three 
or four pounds of candy a day and 
drinking no end of soft drinks, for 
years, and there was a kick. When 
the doctors got me, down in Baltimere, 
they did nothing to me for a couple of 
months. Then they did plenty. 

I had seven operations, and by the 
way they used to come in and look at 
me I knew I was having a close call. 
Doctors don’t have to tell you. Their 
looks are enough. I lost eighty-seven 
pounds, and feel great. While I was 
in Johns Hopkins (and, say! that is 
the most wonderful place) I found that 
there wasn’t a hospital in the world 
for the exclusive treatment of trou- 
bles similar to mine, so I am building 
one for them. Didn’t mean it to be- 
come known, but somebody told. As 


put into the Cort theatre, Chicago, and 
the Longacre, here, never will get back 
into the show business—that’s a sure 
thing. 


Can’t Account for It. 

There are some things about the 
amusement calling that nobody on 
earth can account for. Here is the 
case of “The Count of Luxembourg,’ 
for instance. It was produced in Bos- 
ton a fortnight or so ago, and many 
persons who saw it there reported that 
it would not do. 

Some of the same persons who 
thought it was dead and laid to rest in 
Boston, saw the first night at the New 
Amsterdam, and sailed up and down 
the street next morning raving about 
the piece. 

There had been no changes to speak 
of. The cast was the same. The piece 
itself had not been altered. The only 
way I can figure it out (and very 
likely that is not “it”) is that there 
is a heap of difference between Boston 
and New York. 

Not the least odd feature of the 
whole business is that this same pro- 
duction, without a star, opered at the 
New Amsterdam to $2,550. Can you 
beat it? 


Bernard Shaw’s New Play. 

George Bernard Shaw has finished 
another play, which will be produced in 
London next spring. This work was 
designed by its author especially for 
the use of Robert Lorraine, but it will 
be held back by that popular actor 
until after the conclusion of his Amer- 
ican tour in “Man and Superman.” 
This tour, as everybody knows, is to 


be played under the Liebler manage- - 


ment. 

When the new Shaw play is ready 
for London, Mr. Lorraine will do it 
“on his own,” as they say over there. 
If it makes as great a success as some 


LEANDER RICHARDSON’S 


DEPARTMENT 


for my stomach—nonsense. If that 
and my lungs and heart hadn’t been 
all right, someone elue would have been 
telling this story.” 

Brady has some new jewelry now- 
adays. It is made in reproduction of 
variov~ animals upon a miniature scale, 
and is the cutest little zoo in town. 


Coming Fine for Frazee. 

These are pleasant and profitable 
days for H. H. Frazee, whose “Ready 
Money” is doing really big business in 
New York and London, while Eugene 
Walter’s new play, “Fine Feathers,” 
ought to run in Chicago until Frazee’s 
Longacre theatre here is ready. “Fine 
Feathers” really is not a new play un- 
til it comes to the last act. Up to 
that point it was done formerly under 
the title, “Homeward Bound,” and it 
failed. The author wrote it over again 
from this place outward, and supplied 
the missing “punch,” so that in its 
present shape it sends the audience out 
thrilled and gasping. Mr. Frazee 
thinks his new theatre will be thrown 
open in November, but W. A. Brady 
bet him a suit of clothes the other 
night that it would not. 

“If you go to putting on your dec- 
orations before the plaster has had 
thirty days to dry, they will come off 
by the square yard,” said Mr. Brady. 

“Maybe,” rejoined Mr. Frazee, “but 
anyway you're on.” 

A little later, as a matter of curiosity, 
I asked what, in round figures, had been 
the profits of “Madame Sherry,” up to 
the present season. Mr. Frazee con- 
sidered a moment. 

“Tust about $600,000,” he said. “It 
made $400,000 the first year with its 
five companies. The same number of 
troupes are getting money now. I think 
the piece will clean up fully $100,000 
this year. What is more, the part oi 
my end of the earnings that I have 


of the other stage writings of this 
author have recorded, Lorraine will use 
it as the vehicle for a starring tour 
in America. 

The piece relates the adventures of 
four young men who have a discussion 
upon Mr. Shaw’s pet subject for sar- 
casm—polite society. One of these 
personages advances the theory that 
with a few weeks of training any girl 
of the lower London type can be made 
to pass muster in the very best cir- 
cles, and nobody will find her out. A 
bet is registered on the outcome of 
this unique proposition, and the re- 
construction~process begins. 

How it all turns out it would be 
unfair to Mr. Shaw to tell at this early 
time, but it is “easy to imagine the 
method by which the author will em- 
ploy the theme to get a lot of fun 
for himself out of his hide=bound coun- 
trymen. At the infliction of"this par- 
ticular kind of sting there is nobody in 


it with Shaw. i, 


Will Take Some Organizing. 

Monday evening between the acts of 
“Fanny’s First Play,” at the Comedy 
theatre, I was chatting with Adolph 
Zukor, president of the moving-picture 
concern of which Daniel Frohman is 
managing director. 

“This special film scheme is devel- 
oping into a very large business, with 
extensive ramifications,” said Mr. Zu- 
kor. “The Sarah Bernhardt ‘Queen 
Elizabeth’ picture we are selling on the 
territorial rights principle, but when 
we get our machine fully organized 
we will go to the public direct. This 
will take some time, as there are 21,000 
places to be reached and dealt with 
It is a big contract, but we think the 
results will justify the effort.” 


Quite a Welcome Change. 
At the first performance of “Mile- 


stones” at the New Amsterdam theatre 
Tuesday evening, there was at least 
one change from our long established 
custom, and I arise to thank goodness 
for it. The actors and ‘actresses were 
entire strangers to New York, and the 
audience did not know whom to ap- 
plaud as the different players came 
upon the scene—so nobody “got a re- 
ception,” 

his was not entirely true of the 
opening night of “Fanny’s First Play” 
at the Comedy theatre, although the 
company interpreting that piece also 
was made up of foreigners. But in the 
latter instance quite a lot of the regu- 
lar first-nighters had seen the perform- 
ance at the special Sunday dress .c- 
hearsals, and so had become to an ex- 
tent familiar with the personalities of 
the actors—or at least sufficiently so 
to make the pretense of reco-nition, 
and thus establish themselves as pos- 
sessing knowledge superior to that of 
their neighbors. 

In spite of all that has been said 
of the hard-faced and hard-to-please 
crowd that attends openings in New 
York, it must be admitted that this 
same “death watch” can stand a whole 
lot of annoyance without half trying 
There surely was never a more irri- 
tating custom than the one of applaud- 
ing the members of a cast as each 
makes his or her initial entrance in a 
new play. 

The thing began years ago as a note 
of welcome to established favorites. It 
has deteriorated to the point where 
players totally unknown to Broadway 
are hailed with rounds of applause 
seeming to the uninitiated to indicace 
that the recipients are of some import- 
ance. At almost any first night in New 
York you will see: the occupants of 
orchestra and balconies craning their 
necks over their programs and trying 
to decipher names of people on the 
stage who have just been received as 
though they were Booths and Barretts 
or Cushmans and Andersons. 

The trick is simple enough when you 
know it. The performer who is about 
to make a plunge at a New York re- 
ception buys up as many seats as . is 
purse will stand (sometimes more), and 
these he distributes among his personal 
friends, who are expected in the natural 
order of events to whoop things up 
for him at the proper moment. If 
the player happens to be a member of 
the Lambs Club, and at all popular 
with his companions, it is not neces- 
sary for him to buy the seats, for his 
fellow clubmen will attend to that in 
the shallow endeavor to convince the 
manager that he has found a real Lamb 
treasure. 

Of course, no part of this proceeding 
deceives anybody. It becomes merely 
a disagreeable incident serving to make 
the paying spectators sour toward the 
whole performance. 


More Thanks to the English. 

Another thing about these two im- 
ported companies that was a welcome 
innovation of the current week: When 
the house applauded in each. instance 
at the ends of the acts, and the cur- 
tain was raised in accordance with cus- 
tom, we saw the members of the com- 
pany standing rigid and erect and look- 
ing straight in front of them, instead 
of mincing and bowing, first to the 
people in front and then to one an- 
other, .as is the regulation program 
under. such circumstances in America. 

The Engith system as here exampled 
is decidediy bettér.than ours, or at least 
much more frank. [t does not involve 
the deception that the actors are tickled 
half to death with one another, when 
in reality those of them who haven't 
had the best of the act just closed hate 
all the rest from the bottoms of their 
bitter hearts. 

There are other advantages, but we 
need not bother with them at present. 
I am not one of those who think we 
can learn so very much from the Eng- 
lish. Still, there, are some things. | 


Lots of New York Hits. 

There are many solid financial hits 
in New York just at the moment— 
more, in fact, than I can remember in: 
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any previous season at this particular 
period. Of the new productions, there 
are “Fanny’s First Play,” “The Count 
of Luxembourg,” “Milestones,” the big 
Hippodrome show, “The Merry Count- 
ess,” “The Mind the Paint Girl,” “The 
Governor’s Lady,” “Within the Law,” 
“Little Miss Brown,” “My Best Girl,” 
“The Perplexed Husband” and one or 
two others that have “got past.” 

This quite astonishing array of New 
York successes seems likely to be sup- 
plemented very materially within the 
immediate future. It indicates either 
that the quality of this year’s produc- 
tions is altogether out of the usual run, 
or that prosperity really is knocking at 
the door—possibly both. Anyway, the 
theatres are benefiting in a manner as 
surprising as it must be gratifying to 
everybody concerned. 


Are There Too Many? 

We keep hearing the cry of “too 
many theatres,” in the face of an ever- 
increasing list of profitable productions. 
That, of course, is to say, productions 
that are profitable when they deserve 
profit. But are there too many the- 
atres? Don’t we lose sight of the fact 
that several of the old ones are going 
out of commission, such, for instance. 
as the Bijou, Wallack’s, Daly’s, Her- 
ald Square, and, before very much 
longer, the Broadway, which had be- 
come too valuable for theatre pur- 
poses? 

Then, too, we may ge pe the tre- 
mendous growth of New York and its 
outlying sources of revenue, and the 
still further and perhaps more signifi- 
cant point that year by year the great 
American metropolis magnetizes va°a- 
tionists and sightseers and buyers and 
shoppers from all over the country, and 
even from abroad. If these conditions 
did not have something in them of 
which we ought not to lose sight in 


making our calculation, the hotel busi- | 


ness in New York would have gone to 
smash long ago, instead of becoming 
so vast as to almost stun the beholder. 

I very much doubt if we have too 
many theatres, or are likely to have too 
many in the immediate future. But we 
have been giving the public so much 
for its money, and so wide a variety of 
entertainment, that our stage produc- 
tions must be better than they formerly 
were, or they will fall by the wayside. 


Billie Burke is “The Goods.” 


What do you think of little Billie 
Burke coming along to the Lyceum 
theatre and breaking the house record 
on her opening week in “The Mind the 
Paint Girl?” That is precisely what 
has happened, and what is more, with- 
out the permission of their royal high- 
nesses, the New York critics. 

These gentlemen did not like Sir 
Arthur Pinero’s latest play, and said 
so. They did take to little Miss Burke 
personally, and gave her the credit of 
being very charming and exceedingly 
clever. 

But with rare exceptions it is not 
the individual at the head of an organ- 
ization who draws the money, but the 
play in which he or she is featured. 
Logically, therefore, it is not Miss 
Burke alone who is jamming the 
Lyceum, but the happy combination of 
Miss Burke and the Pinero play, with 
its inside view of stage things and its 
big and unexpected dramatic scene. 

The receipts of the opé€ning week 
were between $12,000 and $13,000. 
-Those for the previous week in At- 
lantic City had been $10,300. Some go- 
ing, it seems to me. 


Bob Hilliard’s New Play. 

Robert Hilliard’s new play sup- 
posedly is the actual work of the head 
of the Burns Detective Agency, as- 
sisted by some regular literary guys. 
As a matter of fact, Burns furnished 
the suggestion and has taken pains to 
see that there were no technical slips 
on detective methods. 

This is quite enough to give him 
the right to credit as a co-author, and 
the fact that he really gets the center 
of the stage is not surprising, but di- 


rectly in keeping with the detective 
Burns system. 

The play itself is said by those 
privileged to inside knowledge of it to 
be good, strong, wholesome melo- 
drama, peopled with crooks, law offi- 
cers and innocent victims of circum- 
stances. If there is anything in news- 


‘paper publicity, there ought to be a 


vogue for a play with the Burns trade- 
mark. 

Mr. Hilliard and his associates are 
entirely optimistic, and probably justly 
so. I hear they have had difficulty in 
securing just the right actress for the 
exceptionally exacting feminine leading 
role, but finally have been successful. 
The direct management of Mr. Hilli- 
ard’s tour will be in the hands of E. D. 
Price, as usual, and, also as usual, the 
work will be done tirelessly, sagacious- 
ly and effectively. There are not many 
E. D. Prices to be had nowadays. 


Johnny Rogers Coming Back. 

It looks very much as if John R. 
Rogers had turned the fortune card 
once again. Advices from England 
establish the certainty that a play 
which is Rogers’ property has made a 
genuine hit in that part of the world, 
which, in the natural course of events, 
will make it valuable for our own 
country. 

This piece was produced a week or 
two aco in Birmingham, under the 
title, “The Boy Scout,” with the Amer- 
ican actress, Marie George, in the 
principal part. After the final curtain, 
according to the solid column criticism 
of the Birmingham Dispatch, there 
were many curtain calls—and in Eng- 
land these do not happen if the play 
has failed to please. 

What is still more to the point, this 
new attraction was booked that very 
night for a solid year in the British 
provinces. The title of the play was 
not considered appropriate, and has 


Sam Rork Has Hit It. 


By arrangement with Messrs. Shu- 
bert and William A. Brady “The Bal- 
kan Princess” is being presented this 
season under the direction of Samuel E. 
Rork, and it will require the arising of 
singularly adverse circumstances +o 
prevent the declaration of large divi- 
dends. While the weather still was 
smoking hot, Rork took his company 
into the south, where it had the open- 
ing of a number of theatres, and all 
along the line was about the first of 
the big attractions to put in an ap- 
pearance. The audienccs have been 
excéedingly large, practically without 
exception, and the quality of the show 
put together by Mr. Rork has come in 
for hearty commendation in every in- 
stance. 

The route is to extend to the Pacific 
Coast, returning by way of the Cana- 
dian Pacific and tapping all the new and 
wonderfully rich territory of middle 
and Western Canada. They pay 
enormously up there for the attractions 
they like, and if you charge them three 
dollars a seat they don’t whimper. 


It Is A City Show. 


“Oh, no,” said an abscure actor, 
haughtily to his friend, “it’s not that 
kind of a company. I’m going with 
the city show.” 

“What one is that?” 

“The show that plays Michigan City, 
Sioux City, Dodge City and all the 
rest of them.” 


Middle West Won’t Do. 


Something seems to have happened 
to the one-nighters of the middle west. 
Not so many years ago these places 
were good for splendid receipts when 
an attraction came along that had en- 
joyed a long run in Chicago, whether 
New York knew anything about it or 


LEANDER RICHARDSON’S 


DEPARTMENT 


been changed to “Little Miss Mis- 
chief.” The manuscript is by Arthur 
Branscombe, and the production is in 
the hands of Herbert Sparling, whom a 
few of us remember as having been 
brought to America by Mr. Rogers for 


“The Strange Adventures of Miss 
Brown.” 
Rogers draws royalties from the 


English performances of “Little Miss 
Mischief,” and next season will produce 
it on his own hook in America. 


Chas. H. Hoyt Redivivus. 

Persons who have seen David 
Belasco’s exceedingly stirring amd suc- 
cessful new play, “The Governor's 
Lady,” must have wondered if one of 
the actors in the cast does not cherish 
a peculiarly vivid recollection of the 
personal appéarance and characteristics 
ot the late Charlies H. Hoyt, one of our 
first ‘uniformly successful farce writ- 


s. 

In “The Governor’s Lady” there is a 
mewspaper editor, played by Robert 
McWade, Jr., and the likeness to Hoyt, 
physically, vocally and in manner, is 
almost startling to those who recall the 
author of “A Texas Steer” and other 
pieces written in the satiric vein of that 
one. 

Whether persons who knew Hoyt 
would or would not be anxious to see 
him back again on earth, a visit to the 
Republic theatre at any time this sea- 
son will at least serve to bring back to 
their mental vision a photographical 
reproduction of the late author, with 
his rasping intonations, abrupt speeches 
and pallid personality. 

“The Governor’s Lady,” by the way, 
was originally set down for a stay not 
extending beyond the holidays at the 
Republic. It will be there very much 
beyond that limit. Nobody need worry 
on this score. 


not. At the present time they are not 
worth paying attegtion to—whether by 
reason of their own lassitude or be- 
cause they have lost faith in Chicago, 
really doesn’t matter. 

Some of the managers are. fully 
awake to this condition, as for i nce, 
Cohan & Harris, who recently jumped 
their Chicago “Officer 666” company all 
the way to Colorado, instead of stop- 
ping to play territory which naturally 
would be thought tributary to the big 
and bustling city by Lake Michigan. 


“Ready Money,” after a conspicuous- 
ly successful run of several months” 
duration in Chicago, played to some- 
thing like $2,500 in a week of these 
one-nighters on the way to New York. 
A manager who has many organiza- 
tions, has booked several of his at- 
tractions through this part of the coun- 
try, but will cancel them, if he has nor 
done so already. 

In the regular course, these cities 
will wake up again after a while, when 
the prosperity which is on the upward 
move reaches them from the farms and 
factories. They are having a tough 
time just now. 


Mr. Eckel Comes Home. 


John Eckel, who is a very consider- 


able part of “the works” in the Phila- 
delphia North American, came home 
the other day from Europe, where he 


had spent his vacation. Mr. Eckel, in 
his hours of ease, which by no means 
come too frequently, goes to England 
as often as he can, and spends the bulk 
of his time while there in dieeing up 
Dickens relics and adding them to his 
valuable and extensive collection. 
There are not great numbers of Dick- 
ens enthusiasts in the United States, 
but Mr. Eckel is one of them, and 
probably the principal one. 


Jim Kilduff Died Poor. 

When James Kilduff died the other 
week at Long Beach, many members 
of the theatrical profession, in the 
Lambs Club and out of it, lost a friend 
they will not soon forget, or at least 
should not. Kilduff, who was a specu- 
lator and steel manufacturer, had been 
a man of large wealth, and it was gen- 
erally supposed up to the time of his 
untimely demise that he still was a 
millionaire. 

_It turned out after he was gone that 
his resources were exhausted, and no- 
body seems able to account for such a 
condition of things. His death by 
cancer was a surprise to many of his 
friends, and a distressing shock as well, 
for none of New York’s men about 
town ever was more popular than he, 
or with better reason. 

His purse always was open, even to 
mere acquaintances, and he was as fine, 
and gentle, and loveable a man as ever 
came to Broadway. He had dabbled 
somewhat in theatricals, as when he 
‘backed Ed. Rice in “The Girl From 
Paris.” Kilduff was not an “angel,” in 
the accepted sense, but just one of the 
best fellows ever. 


Own Your Own Pictures. 

_Just how the latest thing in moving 
pictures is likely to affect the picture 
industry in general, it is not quite easy 
to predict thus early. Some of the big 
department stores are advertising a ma- 
chine by the use of which anybody can 
indulge himself and his family and his 
friends in moving pictures at home, to 
his heart’s content and theirs. 

The machine costs $18 or $20, and 


the reels $2.50 apiece for the originals. — 


These may be changed as often as re- 
quired by the payment of what amounts 
to a small rental, so that in the long 
run this new form of fireside amuse- 
ment is cheap enough to come within 
the limits of an ordinary purse. 

The question which naturally arises 
is, Why go out in the storm and sleet 
to be jostled about in a moving pic- 
ture. theatre, when you can have a 
satisfactory substitute in your parlor, 
and run it yourself? 


AGENT BASTICK MARRIES. 
New Orleans, Sept. 18. 
H. S. Bastick, of Surrey, Eng., agent 
of “The Confession,” was married in 
this city to Ruby Evelyn Glass, whose 
place of nativity is Oakland, Cal. 


W. B. PATTON AND CO. 
in 
“APPLE BLOSSOMS” 


A success at the Fifth Avenue Theatre, New 


York, week, Sept. 9. 
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SUCCESSES RUNNING RIOT 


ALL OVER THE COUNTRY 


‘‘Woman’s Haters,’ Fritzi Scheff in ‘‘The Love Cure,’’ 
Geo. M. Cohan in Farce Comedy, Without Music, 


‘‘New Sin,’’ and ‘‘Delphine”’ all Hits. 


Four Suc- 


cesses Produced in New York This Week 
Up to Wednesday 


Baltimore, Sept. 18. 

Fritzi Scheff, at Ford’s, was given an 
ovation at the first rendering of “The 
Love Wager,” the sparkling new 
operetta produced by Jos. M. Gaites. 

“The Love Wager” is the fascinat- 
ing Hungarian comedy “The Seven 
Sisters” set to songs and music by 
W. C. Duncan and Charles J. Hambit- 
zer, with the book by Edith Ellis. 

It is a wonderful amplification, full 
of color and harmony, of what was al- 
ready an admirable play, and Fritzi 
Scheff is captivating in. the leading 
role. 

The musical numbers, all more or 
less charming, are so skillfully intro- 
duced as to supplement the dialog and 
in no wise interfere with the story. 

Songs likely to reach wide popularity 
are “Dark Eyes,” “Four-Leaf Clover” 
and “The Love Wager,” a dainty waltz 
number. 

The company includes Hazel Cox, 
Rene Dietrich, Inez Bauer, Harold D. 
Forde, Edward Martindel and Horace 
Wright in the principal roles. Each 
one adds strength to the production. 


Hartford, Conn., Sept. 18. 

George M. Cohan’s new _ show, 
“Broadway Jones,” was given its first 
presentation at Parsons’ theatre Mon- 
day evening before a packed house. 

The piece is a farce comedy and the 
audience at the opening manifested its 
unqualified approval of the newest 
Cohan production. The action is swift 
and the lines, always bright and witty, 
are entertaining. 

In support of Mr. Cohan, who plays 
the title part, are Mrs. Helen F. 
Cohan, Jerry J. Cohan, Ada Gilman, 
M. J. Sullivan, George Parsons, Wm. 
Walcott, Russell Pincus, Jack Klen- 
don, Mary Murphy, Myrtle Tannehill, 
John Fenton, Fletcher Harvey. 

While many had taken it for granted 
there would be a chorus behind Mr. 
Cohan, no one was disappointed in the 
absence of the girls, boys and music. 


Boston, Sept. 18. 

“The Woman Hater’s Club,” pro- 
duced at the Tremont Monday by A. 
H. Woods, has scored a decided hit 
here. The local critics praised it high- 
ly, and said the piece could remain all 
season, instead of the three weeks 
booked for. 

From this point A. H. Woods will 
send the show to Philadelphia for two 
weeks at the Forrest, then take it into 
New York, at an unnamed house. 

A review of the performance is on 
another page of this issue. 


Chicago, Sept. 18. 
“The New Sin,” produced at Power's 
last night, is big, and created a pro- 
found impression. 
It is a play of ethics, poignantly 


written. A new fourth act was added 
for the American presentation, This 
has taken away from the effectiveness 
of it. 

There are no women in the cast. All 
the Chicago dailies gave it laudatory 
mention. 


Philadelphia, Sept. 18. 
The Kiaw & Erlanger production of 
“Oh, Oh, Delphine” at the Forrest, 
opening Sept. 11, has proven a big 
draw. The receipts ran up around 
$2,200 Friday and Saturday nights. 
The show closes here Sept. 28, open- 
ing at the Knickerbocker, New York, 
Sept. 30. 


The run of successes in th: New 


York legitimate theatres was kept up 


this week, bearing out the early pre- 
dictions the Metropolis would be glut- 
ted with hits in the early fall 

“Fanny’s First Play,” shown Mon- 
day night at the Comedy, where it 
replaced “Bunty,” is apt to prove a 
worthy successor to that long-lived 
Broadway piece. The notices on the 
Bernard Shaw piece were extrava- 
gant in their praise. The Comedy can 
hold about $11,000 weekly. It especial- 
ly appealed to the Shuberts and Win- 
throp Ames as the right location 
through the size of the theatre, cal- 
culated to make the piece stand out 
more strongly than it might have done 
in a large house. 

“The Count of Luxembourg” at the 
Amsterdam got away over the same 
evening. New York reversed Bos- 
ton’s opinion of the musical piece. The 
reviewers in the New York dailies 
marched in a phalanx without a dis- 
senting voice. The Amsterdam held 
the most money Monday evening that 
has ever walked in there for an open- 
ing. With sixty-five press seats out, 
the gross was over $2,600. 

“Honest Jim Blunt,” at the Hudson, 
received a pleasant reception, the piece 
and its star, Tim Murphy, getting 
favorable comment. 

Tuesday evening “Milestones,” from 
London, was reproduced with an Eng- 
lish company at the Liberty. The re- 
views Wednesday morning splashed 
over the artistry of the play. 

Wednesday night O. U. Bean’s “An 
Aztec Romance” was due to open at 
the Manhattan Opera House. Many 
rumors have been spreading about the 
show and its management since Bean 
flopped to the Shuberts from the Klaw 
& Erlanger side. 

Last night John Mason in “The 
Attack” started the season at the Gar- 
rick. The show has been out on the 
road for a few weeks. The story, by 
Henri Bernstein, is an unusual one. 


NEW BOOK FOR “THE G a 
Chicago, Sept. 18. 

Changes are impending in “The Girl 
at the Gate,” at the LaSalle. It is 
learned a new book has been evolved, 
and Junie McCree is the author this 
time. 

The first book, not catching the pub- 
lic fancy, was by Frederic Donaghey. 
There was a hurry-up call sent out for 
some one to do some tinkering. Aaron 
Hoffman was approached. He looked 
over the show and decided that he 
would want $3,000 to put it in shape. 
Then Harry Askin impressed Junie 
McCree into service. 

The new book will be revealed in a 
short while. 


FRISCO SHOWS. 
San Francisco, Sept. 18. 

“Officer 666,” opening this week at 
the Columbia, is a big hit. The critics 
are unanimous in praise of it and ad- 
vance sale augurs for capacity during 
the engagement. 

Sarah Truax and Thurlow Bergen 
opening with the Alcazar stock com- 
pany in “Mrs. Dane’s Defense,” drew 
well. It is a good performance. “Lady 
Windemere’s Fan” will be given next. 

Andrew Mack opened at Ye Liberty, 
Oakland, Monday in “Tom Moore,” for 
four weeks in stock. 


“$25,000 BEAUTY” DRAWS, 

The tour of “Over the River” has 
paper out that describes Eddie Foy as 
“The $25,000 Beauty.” That was the 
amount Werba & Luescher were re- 
ported to have paid Charles B. Dilling- 
ham and F. Ziegfeld, Jr., for the show. 

Last week at the Newark theatre, 
Newark, where the Foy show opened, 
it drew $6,800, very big figures for the 
Jersey town. 


“BOHEMIAN GIRL’S” $299 START. 
Cohoes, N. Y., Sept. 18. 

Geo. H. Free, manager of the local 
house, got a shock and a poor start 
for the season when his theatre opened 
Sept. 13 with “The Bohemian Girl,” 
drawing in $299 gross. 

It is seldom the house fails to hold 
less than $600 with any attraction. 


$1,500 TO BURLESQUE DIVAS. 
Toronte, Sept. 18. 

Lawrence Salmon, manager of the 
Arena, will open his new Auditorium 
Oct. 7, with a big music festival, enr- 
ploying all the big operatic stars avail- 
able. Among those already contracted 
for are Mme. Gadski, Alice Nielsen, 
Marcella Sembrich, Campanari, Olive 
Fremstedt and Yvonno deTreville. 
Nahan Franko’s orchestra will also be 
secured. 

As a special feature Marie Dressler 
has been engaged to inject comedy 
into the entertainment by burlesquing 
the grand opera prima donnas. It is 
announced Miss Dressler will receive 
$1,500 for a single performance. 


MAUDE LEONE HAS DIVORCE. 
Salt Lake, Sept. 18. 
Maude Leone, who has been suing 
her husband, Willard Mack, for di- 
vorce, was granted the decree. 


The American production of “Henry 
Vv” by Lewis Waller will take place at 
Daly’s during the week of Sept. 30, if 
no alteration in Mr. Waller’s present 
plans occur. 

“Discovering America” will be 
withdrawn from the same stage the 
Saturday before. 


DOCKSTADER PAYS $500. 


Boston, Sept. 18. 

Lew Dockstader paid $500 to Na- 
poleon Dichard, the rural “cop,” who 
sued for $5,000 because he claimed to 
have been slandered by Dockstader 
during a performance in Nashua. 
Dockstader was arrested and secured 
bail. 

A date for the hearing was set for 
the first Monday in next January. He 
paid rather than come back to old New 
Hampshire, with a chance of the hear- 
ing being put over from time to time. 
In “panning” the cop, Dockstader got 
more than $500 worth of advertising 
for future dates. 


JULIE RING ON WEEK STANDS. 
Indianapolis, Sept. 18. 

Julie Ring and “The Yankee Girl” 
tired of the one-nighters after playing 
them across Pennsylvania and Ohio 
into this city. 

The show has taken up a route on 
the Shuberts city time, playing week 
stands. 


BLANEY'S LONG SAIL. 
Harry Clay Blaney has confirmed 
the report that he is going to Austra- 
lia, where he expects to produce quite 


a number of his own plays, as well as _ 


those of his Charles E. 
Blaney. 

Nov. 19 Blaney and his wife (Kitty 
Wolfe) sail from San Francisco. <A 
year or more may be consumed in the 


trip. 


brother, 


DROPPED FROM POP CIRCUIT. 

Reports of extensive alterations in 
the lineup of the Weber popular price 
circuit appear to have had their foun- 
dation in the dropping of the Alham- 
bra, Chicago, from the “pop” route 
sheets, according to the statement of 
L. Lawrence Weber this week. 

Mr. Weber admitted that some of 
the houses were doing unsatisfactory 
business, and there might be further 
eliminations announced within ten 
days or so. 

“We are looking about and testing out 
the stands on our routes, and if some 
of them prove to be unprofitable we 
will drop them,” said Mr. Weber. 

The manager denied that “Red Head” 
had closed or that it was the present 
intention of the management to close 
it. “A Bunch of Keys,” he said, was 
the only show so far withdrawn. 


BOSTON GETTING NEW PLAY. 
Boston, Sept. 18. 
The Edgar Selwyn new play, “Com- 
ing Home to Roost,” is billed to open 
at the Hollis Street theatre Oct. 14 un- 
der the management of Harris & Sel- 
wyn. 
Rehearsals of the piece were started 
in New York Tuesday of this week. 
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VARIETY 


K. & E. PLACING SPECULATING 
ON PURELY COMMERCIAL BASIS 


Attempting to Regulate Ticket Selling Away From the 
Box Office, to Protect Public From Exorbitant Prices. 
$2.50 the Limit. Similar to the London ‘‘Libraries’’ 


The sale of theatre tickets away from 
the box office is receiving the attention 
of Mare Klaw. Mr. Klaw has been 
working on a plan to regulate the sale 
of seats for the “Syndicate houses” 
since his return from England, a few 
weeks ago. 

The system regulating the ticket bro- 
kers in New York will closely resemble 
the “libraries” of London, which prac- 
tically control the seat sale for the more 
expensive theatres over there 

In New York Tyson’s and McBride’s 
stands will be those wholly recognized 
by the K. & E. managers, although it is 
said that any other ticket agency fur- 
nishing satisfactory proofs of respon- 
sibility and which will pledge not to 
charge over $2.50 for any ticket will be 
assigned blocks of coupons. 

The regulation of the theatre ticket 
traffic in New York has become a ne- 
cessity is the belief of Klaw & Erlanger. 
Mr. Klaw is reported as saying the 
public must be protected. 

Tyson’s and McBride’s will receive 
their usual quantity of tickets. They 
will be given out by some one K. & E. 
will appoint to supervise the delivery 
and sale of tickets from the “Syndicate 
houses,” instead of having agencies’ 
and speculators purchasing from each 
box office. 

The Shuberts are expected to fall in 
with the idea, which is said not to be 
aimed at any one, nor to be intended as 
an advantage for the Klaw & Erlanger 
theatres over the Shubert houses. The 
Shuberts have signs in front of their 
theatres requesting the public to notify 
them if, at any time, any hotel ticket 
agency charges over a fifty cent ad- 
vance on box office prices. The 
public is held up in the absence of any 
protective measure, through some ticket 
speculators in New York charging as 
high as $5 per seat for successes; “$7 a 
pair” is often the price asked and re- 
ceived. While the theatre management 
is usually accused of participating in the 
excess, the regularly constituted agen- 
cies state this is not so. They admit 
that while the new order will not be of 
benefit nor extra profit to them, they 
prefer it to the present haphazard way 
of the speculator. 

In London the “libraries” are a pow- 
er. They have subscription lists-carry- 
ing names of people all ovet England. 
Keith & Prouse have the largest library. 
It is not unusual for the firm to pur- 
chase in advance $100,000 worth of tick- 
ets for an attraction, say, at the Drury 
McBride's and Tyson’s in New 
YOrk are also heavy purchasers. Before 
Maude Adams in “What Every Woman 
Knows” opened at the Empire Mc- 

sride’s bought $78,000 worth of tickets 
during the run without having seen the 
play. 

The London “libraries” charge an ad- 
vance of twenty-five cents. The ad- 
vance in New York, when Mr. Klaw’s 
plan has been set in motion, will be 


Lane. 


fifty cents on two-dollar seats, to make 
the maximum amount for a first class 
house $2.50. 

It is probable that within a week or 
so Klaw & Erlanger will issue a formal 
announcement regarding the movement. 

A report that this would bring Mc- 
Bride’s and Tyson’s into a combination 
is denied. The hotel brokers claim their 
status will remain unchanged. They 
now handle tickets from all theatres. 

One or two ticket agencies in New 
York, placed in stores, the Shuberts are 
said to give recognition to. 


SHIRLEY KELLOGG IN LONDON. 

The booking of Shirley Kellogg for 
a stay in London has been entered 
through William Morris. Miss Kel- 
logg may appear in one of the revues 
over there in the music halls. She 
is due to leave New York next month. 

A report during the week was to the 
effect Miss Kellogg had or would be- 
come the wife of Rube Marquard, the 
Giants’ pitcher. She is now at the 
Winter Garden, New York, playing a 
leading part in “The Passing Show of 
1912.” 


WHEN YOU'RE SUCCESSFUL. 

Bayard Veiller, author of “Within 
the Law,” has had another play ac- 
cepted by Selwyn & Co. 

The same management has “first 
call” on still another piece Veiller is 
writing. 


Cecilia Loftus arrived in New Yor 
Tuesday. Miss Loftus may study for 
local imitations to be shown by her 
when opening at the Colonial Oct. 7. 


STRIKE COST PERFORMANCE. 
Chicago, Sept. 18. 

“The Big Musical Revue” did not open 
Sunday at the Alhambra theatre as 
per announcement. It was all because 
the stage employes and bill posters 
went on strike Saturday night, as the 
house was playing a non-union orches- 
tra. When it came time for the cur- 
tain to go up the musical director of 
the show was not to be found. 

Stage hands were not in the wings 
and David Weber, one of the propri- 
etors, was frantic. 

A hurry-up call was sent for Joseph F. 
Winkler, president of the Chicago Fed- 
eration of Musicians, and Weber signed 
a two weeks’ agreement, but by that 
time it was too late. The patrons who 
had been clamoring at the box office 
had disappeared. The motion picture 
operator at the Weber theatre, under 
the same management, also went on 
strike, and that house was closed. 

Matters have been arranged and 
peace hovers over the two houses. 
This is the first sympathetic strike or- 
dered since the attempt to organize 
the Amusement Trades Council, some 
weeks ago. 

“A Royal Reception,” a musical show 
belonging to Rube Welch, did not play 
Sunday at the Alhambra. The or- 
chestra and stage hands walked out 
before the Sunday matinee, through 
Weber employing non-union labor in 
the Columbus. The matter was ad- 
justed in time for Welch to give a 
night show, commencing at 9.30. No 
orchestra was on hand. The house 
turned back $290 at the matinee. 

Welch is a member of the Board of 
Directors of the White Rats’ Actors’ 
Union, affiliated with the American 
Federation of Labor. 

The musicians union is now fighting 
McVicker’s, Blackstone, Power’s, and 
Criterion theatres. 


HOFFMANN REVUE SEPT. 30. 

The opening of the Gertrude Hoff- 
mann revue has been postponed until 
Sept. 30, when it will take place at the 
Belasco, Washington. 


UNA CLAYTON AND PLAYERS IN “A LITTLE CHILD SHALL 


LEAD THEM.” 


The above scene shows the climax in the unique comedy playlet, “A Little Child Shall 


Lead Them,” as presented by Una Clayton and 
present season at Chase’s Theatre, Washington, last week. 


Players, who successfully opened the 


The act is meeting with even 


greater favor at the Maryland Theatre, Baltimore, this week. 
“A Little Child Shall Lead Them,” is a pretty story wit hthe comedy and pathos, 


properly blended. 
laughing finish. 


Opening quietly, the plot unfolds, interestingly and terminates in a big 
Miss Clayton is undoubtedly. without a competitor in her iine of work. 


She has written several other well known sketches, including ‘His Local Color,” “The 
Chalk Line,” “A Kiss,” and “A Corner In Hair.” 
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TWO OPENINGS THURSDAY. 
Jos. Weber’s “A Scrape of the Pen” 
is listed for Sept. 26, also “June Mad- 


ness” at Ames’ Little theatre. “The 
Charity Girl” at the Globe is scheduled 
for Saturday evening, Sept. 28. 

Thursday has always been the day 
selected by Messrs. Weber and Fields, 
individually and when a firm, to first 
show their product to New York. It 
is expected that this reason, together 
with the importance of the Scotch play, 
will induce the critics to give Weber’s 
the preference if there is no postpone- 
ment of the other shows. 

An engagement made by Charles B. 
Dillingham for “The Charity Girl,” of 
Clark and Hamilton, did not go 


‘through, Mr. Clark surrendering his 


part after reading it. For the New 
York premiere, Ralph Herz will again 
step into the role he created, but left 
during the Chicago run. 


ATTRACTIONS EXCHANGING, 

An exchange of theatres will be 
made by “The Girl from Montmarte” 
at the Criterion, New York, and “Tan- 


talizing Tommy” at he Chicago Opera 
House. 

Each attraction will clos. in its pres- 
ent abode Sept. 28. The Richard Carle- 
Hattie Williams musical piece will 
open in Chicago Sept. 30, if nothing 
prevents. Fritzi Scheff in “The Love 
Wager” has been reported as a likely 
candidate as “Tommy’s” successor at 
the Opera House. 

The A. H. Woods “Tantalizing 
Tommy” show may take its start Tues- 
day evening, Oct. 1, instead of the 
Monday just before. 


WILSON-RICHMAN CO. 
San Francisco, Sept. 18. 

Charles Wilson, here with “Bought 
and Paid For,” announces he will 
establish a stock company in Seattle 
next summer and that Charles Rich- 
man will be a partner in the venture as 
well as leading man. 


DISCOVERS A TENOR, 

Walter Van Brunt, tenor (Van Brunt 
and Moore), has been signed by the 
Shuberts, through the Max Hart office. 

Van Brunt is but twenty years of 
age and totally untutored musically. He 
is said to possess a voice as fine in 
quality as that of Orville Harold. The 
Shuberts will place him in a musical 
production soon to go in rehearsal. 


FOR ONE-NIGHTERS. 

“The Call of the Heart” is a new 
piece which Leta Vance and company 
will play over the one-nighters this 
season. 

In Miss Vance’s support will be John 
Nicolson, Ann Hamilton, Virginia 
Hadley, Carolyn Mackey, C. B. Waters, 
William J. O’Connell, J. E. Oliver. 


PARK SHOW GOING OUT. 
Boston, Sept. 18. 
“The Pullman Tourists,” a musical 
comedy that played during the summer 
in New England parks, is being fitted 
for a tour of the one-nighters by the 
Boylston Dramatic Ass’n. 
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VARIETY 


SAMUEL F. NIXON PURCHASES 
THEATRE SITE IN PHILLY 


Pays $375,000 for Quakertown Location. Announces First 
Class House. Nixon’s Individual Enterprise. Under- 
stood No Legit Theatre Can Be Built for 
‘“*Syndicate”’ Attractions With- 
out Consent 


Philadelphia, Sept. 18. 

The announcement of the purchase 
of a piece of property at 16th and Wal- 
nut streets for $375,000 by Samuel F. 
Nixon for the purpose of erecting a 
first class theatre, has caused consid- 
erable talk in real estate as well as 
theatrical circles. 

The apartments and stores on the 
site cover a plot of ground 50x120. 
The price paid is far in advance of 
any figure for realty in that immedi- 
ate vicinity. The agreement was 
signed July 19; $7,500 was paid Sept. 
11, when Mr. Nixon’s attorney took 
title to the property, subject to a 
ground rent, the principal of which is 
$150,000, and two mortgages aggregat- 
ing $145,000, making a total incum- 
brance of $295,000. The balance of 
$80,000 was paid largely in cash, equi- 
ties in four West Philadelphia houses 
also figuring in the deal. 

If the house is to be operated as a 
first class theatre it will be interesting 
to know what will be the attitude of 
“The Syndicate,” of which Nixon & 
Zimmerman, who control four first 
class houses in this city, are a part. 
It is understood no new theatre to 
play the Syndicate attractions can be 
built or opened here without the con- 
sent of “the Syndicate.” Some time 
ago it was reported there was to be a 
dissolution of the firm of Nixon & 
Zimmerman, but this was denied. 

Nothing officially has been an- 
nounced since, but theatrical men are 
connecting the reports now with the 
announcement regarding the building 
of a new house by Mr. Nixon. J. Fred 
Zimmerman is in no way interested in 
the purchase of the property at 16th 
and Walnut streets. Both Mr. Nixon 
and Mr. Zimmerman are _ interested 
separately in the ownership of vau- 
deville houses, Mr. Zimmerman build- 
ing the Liberty and Keystone individ- 
ually, while Mr. Nixon is interested in 
those operated and booked by F. G. 
Nixon-Nirdlinger, his son. 

The piece of ground purchased by 
Nixon is not large enough for the pur- 
pose of building a first class theatre 
on, but it is said plans have been com- 
pleted for the securing of other 
ground. 


CINCINNATI GERMAN CO. 
Cincinnati, Sept. 18. 

The German theatre company has 
arranged to open its season Oct. 6 at 
the Grand Opera House. 

Ellinor Navarry, a new soubret will 
take the place of Hansi Martini, who 
recently married and retired from the 
profession. Miss Navarry was secured 
from the Royal theatre, Vienna. Hans 
Horvath, from the Court theatre, Han- 
over, is another new member of the 
company. Others are Paul Nelva, a 


singer, John Feistol, of the German 
Stock Co., New York, who will be lead- 
ing man, and Anni Collini-Senden. 


New Orleans, Sept. 18. 

The coming season is going to be a 
brilliant one at the French Opera 
House, according to Mobisson, the 
new impresario. M. Mobisson states 
he has already engaged the follow- 
ing singers: M. Tharau, tenor of the 
Gaiete, Paris; M. Puzzani, tenor legere 
of the grand opera at Bordeaux; M. 
Soria, tenor of the grand opera at 
Rouen; Mlle. Charpentier, charteuse 
legere, and Mlle. Yerna. Mlle. Yerna 
was last season at the Royal theatre in 
Antwerp, while Mlle. Charpentier was 
a member of the company at the 
Opera Comique, Paris. M. Alloo, last 
season’s director of the orchestra at 
the Capital theatre, Toulouse, will oc- 
cupy a like position here. The pro- 
gram has been made up entirely, of 
operas which havé not been sung at 
the French opera house during pre- 
vious seasons. Among the light operas 
to be presented are “The Merry 
Widow,” “Comte de Luxembourg” 
(first time over here in French) and 
the “Reve de Valse.” 

Among the operas to be rendered 
are “Quo Vadis,” “L’Amour Zigane,” 
“Tales of Hoffman,” “Lohengrin,” 
“Werther” and “Le Jongleur de Notre 
Dame,” the latter by Massenet, lately 
deceased. 


OLCOTT VERY ANGRY. 
Grand Forks, N. D., Sept. 18. 
Chauncey Olcott came very near not 
giving his scheduled performance of 
“The Isle o’ Dreams” here Sept. 9. 
Four of his stage hands struck in 
sympathy with the local union. Ol- 
cott refused to permit his scenic 
equipment to be handled by what he 
considered incompetent substitutes. 
Manager Walker thereupon levied an 
attachment for $200 against the scen- 
ery, which was held by the sheriff 
until the performance was completed. 


Fargo, N. D., Sept. 18. 

Chauncey Olcott and his company 
arrived here Wednesday of last week 
very much incensed over an attach- 
ment issued against him at Grand 
Forks Monday, which compelled him 
to give a‘performance there. He an- 
nounced that he had wired his man- 
ager in New York requesting him to 
endeavor to cancel all further book- 
ings on the Walker circuit, which in- 
clude Winnipeg, Crookston and other 
towns. 


Eddie Pidgeon and Oscar Eagle 
were observed patrolling Broadway in 
company Monday. 


MUSIC HALL'S FULL CAST, 
The full cast of leading principals 


has been gathered for the production 
which will push the Weber & Fields 
new music hall into the electric glare. 

Besides Lew Fields and Joe Weber, 
are Marie Dressler, Frank Daniels, 
Norah Bayes, Jack Norworth, Bessie 
Clayton, Helen Collier Garrick, with 
possibly Nathan Franko as musical 
conductor. A few minor roles are to 
be assigned. 

There will be sixty chorus girls. 
Rehearsals are called for Sept. 23. 

The music hall on West 44th street 
is the joint venture of Messrs. Weber, 
Fields and Lee Shubert. The roof has 
been shaped into a seasonable theatre. 
It will seat 1,500. The ‘chances are 
the partners will decide to give a pro- 
duction in the air next summer. Mean- 
time the roof will be open for inspec- 
tion by patrons during the winter sea- 
son. 

It is not exactly made plain to date 
whether the new theatre will be known 
as the Palace Music Hall, the title first 
selected for it and announced at the 
time, or Weber & Fields’ Music Hall. 


CHICAGO'S BIG SUNDAY. 
Chicago, Sept. 18 

Owing to the hot weather the sea- 
son did not really seem to be open un- 
til Sunday night. All the playhouses 
though except the Blackstone had 
started. 

For the first time this season nearly 
every playhouse sold out Sunday. Re- 
ceipts went up with a bound. ' 

At the Lyric, where “The Whirl of 
Society” is on tap the statement read 
$1,215. At the Garrick, “The Bird of 
Paradise” drew a couple of dollars over 
$800, and “A Modern Eve” at the Prin- 
cess had $602. 

What is called a sell out in these days 
of small balconies and smaller gal- 
leries was experienced at the Colonial 
where “The Winsome Widow” is the 
attraction. 

Saturday night, “The Garden of Al- 
lah” reaped a harvest of $3,300, the high 
mark of the engagement. The house 
is playing to a $1.50 scale. 

“The New Sin” scheduled for Pow- 
ers’ Monday night did not show. The 
steamship Tunisian did not arrive on 
time, so the players, who came from 
England, were not able to reach Chi- 
cago. The premier of this imuch 
talked about play was delayed until 
Tuesday night. ~~ 

“Milestones,” dated “tq. open the 
Blackstone Sept. 23, has b@eg_ moved 
forward a notch and will open Sept. 21 
in order that it may not conflict with 
Otis Skinner, who wili open the Illinois 
in “Kismet,” Monday. 

“Bachelors and Benedicts,” the new 
Jackson D. Haag play to be produced 
by H. H. Frazee, will open in Chicago 
about Nov. 10, probably at the Cort 
theatre. This booking is dependant on 
the business of “Fine Feathers” now 
playing there. 


“FAUST” REVIVAL FOR ROAD. 

Plans are on foot by Edyth Totten 
for a road revival of “Faust” in which 
she will feature Frank MgNunn, who 
recently closed with Miss Totten’s 
company of “A Volunteer Parson.” 


“WIDOW” COMES TO GRIEF. 
Chicago, Sept. 18. 

“The Merry Widow Remarried” 
company went to piéces in Indian- 
apolis Sept. 11. Bad business, and 
internecine strife among the players is 
given as the reason for the disaster. 
The piece was put on at the Colonial 
in Chicago by Max Faetkenheuer, 
backed by a company in Cleveland. 
The show was panned by every critic 
in Chicago on its premier. It remained 
four weeks at the Colonial, playing 
to small houses. Sept. 25 it opened at 
the Olympic theatre in St. Louis, for 
a week, when jealousy among the 
women principals made itself evident. 

‘Reba Dale left the cast and the 
show ‘started on a short tour. Faet- 
kenheuer was unable to reach his 
backers Wednesday, there was no 
money in the box-office and it was de- 
cided to disband. A representative ar- 
rived in time to issue I. O. U.’s to 
everybody and furnish transportation 
for the stage crew to Chicago. The 
principals boarded trains for New 
York and Chicago. Members of the 


‘chorus and those who filled minor 


roles are still in Indianapolis awaiting 
aid from home. 


“MOLLY MAKE BELIEVE” SEPT. 30 

The opening of “Molly Make Be- 
lieve,” with Violet Dale, will occur at 
Providence, Sept. 30. 

William Stoermer is behind the 
piece. He is the manager who paid 
Nat Goodwin $1,000 weekly for several 
weeks to lead the Auditorium stock, 
Los Angeles, against the Morosco 
company. 

The piece may first show at Pough- 
keepsie, Sept. 28. Helen Gillingwater 
has been engaged for one of the prin- 
cipal roles. 


OBLIGATORY PARTNERSHIP. 

lf Sam Bernard decides to appear in 
“All for the Ladies” it may mean the 
Shuberts and A. H. Woods will enter 
an obligatory partnership. 

The Shuberts hold the comedy rights 
to the piece; Woods has the musical 
rights. So far there has been no dis- 
position on either side to dispose of 
the holdings in the musical comedy. 
With Bernard as the star, both may 
decide to retain their separate inter- 
ests in the production. 

The only obstacle in the way of the 
partnership becoming an actuality is 
Mr. Bernard himself, and his indeci- 
sion over the choice of a piece. Up to 
Wednesday the comedian could not 
make up his mind what he would ap- 
pear in this season. He has been in 


that state of mind for some time. 


MAY IRWIN WANTS PLAY. 

May Irwin is expected to return to 
the stage ere may moons if her hus- 
band, Kurt Eistfé¥dt, can find the 
right vehicle. The latter is now in 
New York looking for the right piece. 

In case he doesn’t come to any. sat- 
isfactory arrangements with any New 
York manager he will land some play 
and send Miss Irwin out under his 
own management. 


Marvine, the double-voiced young 
man, has been placed through William 
Morris to appear in the London AIl- 
hambra revue in November. 
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RECIPROCITY 


- WORKS OUT TO ADVANTAGE 


Rochester Shows $1,100 Profits in Excess of Same Period 
Last Year, When There Was Competition, Conviction 
Gains Ground There Will Be Further Territorial 
Concessions Between Wheels 


According to early returns the divi- 
sion of burlesque territory which went 
into effect with the beginning of the 
current season has worked out most 
satisfactorily. In Rochester the total 
to date is $1,100 more than for a cor- 
responding period in the season 
of 1911-1912. The Western Wheel 
under the reciprocity scheme agreed 
to leave Rochester out of its itinerary, 
giving exclusive rights in that up-state 
town to the Columbia Amusement Co». 
Empire Circuit shows last season 
played Cook’s Opera House. 

Another portion of territory involved 
in the “Reciprocity deal” was the elim- 
ination of the Bronx from the Co- 
lumbia route sheets, in exchange for 
the abandonment of the western’s pro- 
ject to build in Harlem in such a way 
as to enter into competition with Hur- 
tig & Seamon. 

Added box office receipts do not rep- 
resent all the extra profit. The absence 
of nearby competition has made it pos- 
sible for the companies to get past 
without expensive “strengtheners” and 
this economy has helped to show a 
more attracti-e balance sheet trom the 
manager’s standpoint. 

No figures were available this week 
to indicate the course of events in the 
other “reciprocity” points which in- 
clude Minneapolis, Milwaukee and St. 
Paul for the East and Montreal and 
Rochester for the West. In Montreal, 
where a new Gayety (Eastern Wheel) 
opened, Aug. 26, business has been tre- 
mendously large since. 

Burlesque attention centres on these 
points and the working out of the 
“reciprocity” plan is being watched 
with a good deal of interest. 

The opinion which found expression 
this week, based on the showing in 
Montreal and Rochester, was that a 
further extension of the exclusive ter- 
ritory plan would be in order, if not 
this season, at least by the opening 
of the 1913-14 tour. 


GERARD DOCTORING SHOW. 

Barney Gerard, one of the Western 
Wheel’s Governing Committee, just 
back from a trip over the western end 
of the Western Burlesque Wheel, is in 
town this “week, nursing one of the 
wheel organizations back t6 life by the 
gentle process of removing practically 


’ the whole cast of principals and sub- 


stituting a new list. 

Gerard’s last “fixing” job was with 
the “Orientals.” He declined to give 
the name of the new “patient,” which 
has been ordered revamped by the cen- 
sorsnip committee. 


BURLESQUE PEOPLE DISMISSED. 
New Orleans, Sept. 18. 

Tuesday Estelle Maxwell, Leroy 

Berry, May Allright, Lillian Weston 

and Beth Lang, members of Dinkins & 

Stair’s stock burlesque company at the 


Greenwall, appealed to Mayor Behr- 
man for transportation to New York, 
after having been discharged for al- 
leged incompetence by Manager J. J. 
Holland. 

Mr. Holland stated their contracts 
read that they may be dispensed with 
upon failure to give satisfaction, and 
that Dinkins & Stair are not liable for 
fares from here, also that he had excel- 
lent grounds for summarily dismissing 
them. 


“MASQUERADERS” CENSORED. 

The Eastern Wheel burlesque cen- 
sors who left for a tour of inspection 
Monday, are due back in the city next 
Wednesday. They will make recom- 
mendations for improvements during 
the tour, but the official actions will 
not become effective until they have 
submitted to the Board of Directors 
their report. The board will then no- 
tify the managers of the changes that 
must be made in their productions. 

An exception to this routine was 
made in the case of “The Gay Mas- 
queraders,” which played at the Co- 
lumbia last week. The officials of the 
Columbia Amusement Co. decided on 
the spot that improvements were neces- 
sary and ordered them to be made. 
The show is playing Brooklyn this 
week, and new members as principals 
are being broken in during the engage- 
ment as well as changes made in the 
piece. 


OAKLAND’S MUSICAL STOCK. 
San Francisco, Sept. 18. 
Harry Bernard will install musical 
stock in the Columbia, Oakland, com- 
mencing Oct. 6, Dillon and King tak- 
ing a vacation. 


VARIETY 


JOE ADAMS’ MINE IS THERE. 


Atlantic City, Sept. 18. 

An offer of $1,000,000 has been made 
for the gold mine near East Helena, 
Mont., owned by Joe, Isaac and Samuel 
Adams, Bob Delaney and Tom Col- 
loty. 

Mr. Delaney, proprietor of the Hotel 
Dunlop here, wired his manager, Frank 
Bowman, the information. Delaney 
has been west for a couple of weeks. 
He and Mr. Colloty, also a local man, 
invested in the proposition with the 
Adamses, who got hold of the mine 
some years ago. 


Joe Adams is with “The Rosebuds” 
on the Western Wheel. His brother, 
Sam, has been constantly at the mine, 
operating it. Joe had a popular cafe 
in New York some years ago. He 
sacrificed nearly everything he owned 
for his faith in the gold mine, and has 
refused from time to time many offers 
of additional capital, which carried 
with them the condition that control 
of the property would have to pass to 
the investors. 


“HIGH LIFE” CHANGES. 

Some changes have recently oc- 
curred in “High Life in Burlesque” 
(Western Wheel). Anna Grant has 
been added to the performance. Léathe 
Keeney will leave the Charles Falke 
Co. to join “The Girls From Missouri” 
and Allie Hughes has given in her 
“notice” to accept an engagement at 
the Academy of Nh usic stock company 
in New York. 


BURLESQUE MANAGER CRIMPED. 

A well-known burlesque manager 
and theatre owner, generally reputed 
to be worth a couple of hundred thou- 
sand dollars, is in financial straits at 
present. Only this week he was coin- 
pelled to let a note of his for a few 
hundred dollars go to protest. Out- 
side speculations are responsible for 
this state of affairs. 


Marietta Craig, formerly of Goodhall 
& Craig, has joined the cast of Ed. F. 
Racey’s “A Call for Help,” playing the 
role created by Minnie Dupree. 


Above is a good likeness of JENNIE COLBORN (MRS. BILLY “Swede” 
Mr. an Mrs. Hall have been spending their vacation at their home 
They open their 


5 passenger touring car. 


in Chicago, with their two kiddies, Georgia and Walter 


HALL) in their 


Some vacation. 


season Savoy, Atlantic City. Sept, 1*--Hammerstein’s, Sept, 23. 


‘then playing the Keith houses. 


PROCTOR AND HAMMERSTEIN 
(Continued from page 3). 


their booking connection, they may 
join hands to play such attractions as 
they can secure for each of their “big 
time” houses, giving three weeks in all. 
Unless the United Booking Offices dis- 
solve or find some other way to oust 
Proctor (as the principal officers of it 
would like to see happen) Proctor will 
remain in the agency. He has a twen- 
ty per cent interest in the U. B. O., of 
which he is vice-president, with a vote 
equaling one-third of the stock, it is 
said. 

Several headline turns Hammer- 
stein has applied for lately in the 
U. B. O. have not been “available” it 
is said for the Hammerstein theatre. In 
each case, according to the story, Mr. 
Hammerstein was informed the act was 
The 
repetition of the same reply finally 
riled Mr. Hammerstein, according to re- 
port, and he is at the point of believ- 
ing it has become necessary for him to 
protect himself in bookings. 

The present condition in the local 
bookings among the big time houses 
was predicted early in the summer, 
when Keith purchased the Percy G. 
Williams theatres, and it became 
known he intended “going after” Proc- 
tor. 

A rumor that started no little com- 
ment was the one joining S. Z. Poli’s 
circuit as a future possibility with the 
S.-C.-Loew combine. It was admitted 
the addition of Poli to the big small 
timers would make it the strongest 
vaudeville combination in the world. 
The story took the trend that if Proc- 
tor and Hammerstein became dis- 
pleased to the point that they should 
leave the U. B. O., with Poli, S.-C. and 
Loew for the tail of the kite they 
could then head, the new booking 
amalgamation would represent a qual- 
ity and strength of time of greater 
weight than the U. B. O. with its big 
time houses now holds. 


HELPING BEN WELCH SHOW. 
Philadelphia, Sept. 18. 

Florence Rother, Eva Hastings, 
Marie Lee, Frank Murphy and Leo 
Kendall were the new members who 
joined the Ben Welch Show here last 
week. 

An entirely new first part with new 
scenery was put on Saturday and re- 
ported as a big improvement. 


BOOK NOT JOHN ARTHUR'S. 
The “book” for Al Rich’s “Jolly 
Follies,” which the program said had 
been written by John Arthur, was not 


that author’s output at all. According 
to Arthur’s contention, he submitted a 
manuscript to Rich, who failed to use 


it, but did produce the present book, 
submitted to him by Phil Ott, the prin- 


cipal comedian with the company. 


“QUEENS” NEW PRINCIPALS. 

Several changes have been made in 
Jacobs & Jermon’s 
Roslyn 


“Queens of Paris,” 
burlesque show. Pierce and 
have left the show. 

Ed. Trevour, formerly of the Henry 
W. Savage shows, has been engaged 
to .do “straight,” while Ada Ayres 1s 


the new leading woman. 


| 


= 


15 
4 
4 
af 
at 
| 
| 
. 80 | 
Be- 
at 
the iad 
aid 4 
ral q 
ck, 
ico 
rh- 
n- 
in 
he 
er 
a 
— 
5 | 
| 
: | 
| 
| 
pat. 


THE MOHAWK PLAYERS. 
Schenectady, Seot. 18. 

The Mohawk Players will begin a 
permanent engagement of stock at the 
Mohawk Sept. 23 in “The Road To 
Yesterday.” The house has been re- 
decorated during the summer. 

The Mohawk stock includes Ver- 
ginia Milliman, Florence Nelson, Helen 
Hope Desmond, Lucy Browning, Edna 
Phillipps, Grace Nervulle, William 
David, Henry Carleton, Jerome Renner, 
Leslie Austin, A. E. Bellows, Grant 
Erwin, Hubert Raleigh, Ackerman J. 
Gill, manager. 


KELLERD RETURNING, 

Syracuse, N. Y., Sept. 18. 
The Weiting Opera House stock 
company for next summer, will again 
be ‘headed by Ralph Kellerd, who 
scored a sensational success in the 
Weiting stock for the season just 
ended. 


FRANCES NORDSTROM LEADING. 

Frances Nordstrom, who wrote 
“Room 44,” which received an out-of- 
town presentation under Cohan & 
Harris’ direction, but for the time has 
been shelved, went to Toledo at a 
minute’s notice last Saturday to play 
a stock engagement, to replace the 
leading woman, who is seriously ill 
with appendicitis. 

Miss Nordstrom will remain with the 
Keith stock company until Luella Ben- 
der has fully recovered from her ill- 
ness. Miss Nordstrom opened here 
in “Green Stockings” Monday. 


LATIMORE-LEIGH SEASON OVER. 
Lynchburg, Sept. 18. 
After a sixteen weeks’ engagement at 
the Casino, the Latimore & Leigh As- 
sociated Players closed here last week. 
Ernest Latimore personally managed 
the company. 


COLORED TROUBADOURS. 

The Arans Associated Agency has 
the routing of “Alexander’s Rag Time 
Troubadours,” sixteen in all, including 
a band. It is a colored company and 
will open Sept. 23 at Oyster Bay, L. I. 

J. Rothenberg is manager; C. H. Et- 
tenger, business manager. 


“JUNE BRIDES” AT ALBANY. 

The Lew Fields and Joe Weber pro- 
duction of “The June Brides” will first 
be shown to-morrow evening at Al- 
bany. The show starts a run at the 
Majestic, Boston, Monday. 

Belle Blanche has been transferred 
from “The Bride” to Fields’ “Sun 
Dodgers.” 


CLOSED FOR THE WINTER. 
The Auditorium at Harrisburg, W. 
Va., has notified the legit booking 
agents it has closed for the winter to 
attractions. 
The house may be adopting a pop 
vaudeville policy. 


JOINING FORBES ROBERTSON. 
Boston, Sept. 18. 
Leslie Palmer, recently engaged for 
the John Craig Stock Company at the 
Castle Square theatre, will leave soon 
to join Forbes Robertson on his com- 
ing American tour. 


VARIETY 


TWO GERMAN COMPANIES. 
Chicago, Sept. 18. 
_ Sept. 14, the German Theatre Stock 
Co., opened the Bush Temple with 
“The Musical Maid,” given in German, 
Max Hanisch, the manager, has en- 
gaged two companies for the season, 


OWES ACTORS $600, 
Chicago, Sept. 18. 


Chicago agents and actors were 
stung at Bay City, Mich, when 
G. P. Campbell, Jr. is alleged to 
have absconded from that town with 
$600 due the members of the stock 


one to look after the musical wing of “eémpany playing the Lyric. 


the venture and the other for the mus- 
ical comedies and ‘operettas. 
The first dramatic offering will be 
“The Thrall of Gloom” by Leo Tolstoy 
Most members of the company were 
brought here from Germany . 


STARTING IN CLEVELAND. 
Cleveland, Sept. 18. 
The Duchess stock company, with 
Mitchell Harris, Bertha Mann, Ida 
Glenn and Henry Gesselle as its prin- 
cipal players, opened this week at the 
Duchess theatre. 


“THAIS” FOR FOUR WEEKS. 
Boston, Sept. 18. 
The new stock company at the St. 
James theatre has met with such suc- 
cess. with its production of “Thais.” 
The piece will be played four weeks. 


ACTOR'S MUSICAL COMEDIES. 

“Hans and Nix” is the title of a 
musical comedy which started rehear- 
sals this week. The show will be pro- 
duced !y Charles Mills and Ben Ber- 


‘nard, who will play the leading com- 


edy roles. 

The Mills & Bernard firm has two 
musical shows now on the road, “Hip, 
Hip Hooray,” now in the west, and 
“The Girl from Bohemia,” now show- 
ing in Pennsylvania. There are twenty 
people with each show. 

In the “Hip” show are Lynnie Can- 
tor, prima donna; Al. Watson, prin- 
cipal comedian; Mabel Seelig, Neddie 
Hall and Renard Sisters. The princi- 
pals with “Bohemia” are Hal Pine, 
Jack Davis, Madge Ford, Dollie 
Walsh. 

The “Hans and Nix” show will open 
about Oct. 1 in New Jersey, and play 
eastern territory. 


TWO SMALL TOWN HOUSES. 

Two new theatres have been placed 
on the theatrical map by Charles A. 
Burt, who agreed to place the attrac- 
tions if the houses were built. 

The Opera House, seating about 
800, has been built at Nashville, Ga. 
This is the first regular theatre there. 
It opens around Sept. 16, managed by 
M. S. Griffin. 

The Amuzo, seating around 800, is 
receiving the finishing touches at Big 
Stone Gap, Va. It will have its first 
show about Sept. 30. J. R. Taylor is 
slated for the management. 

Both Nashville and Big Stone Gap 
are on trunk railways. 


FITTING PLAY TO MAY ROBSON. 

May Robson may be seen in New 
York next spring in a new play. She 
will present “A Night Out” for the 
greater part of this season. 

A new piece by an eastern writer 
has been partially accepted by Miss 
Robson’s management. 


Campbell came to Chicago a few 
weeks ago, claiming that he had been 
running stock in Detroit. He displayed 
a lease: on the Lyric, Bay City, and 
showed that he had paid the rent for 
thirty-two weeks. This was sufficient 
for the agents. As Campbell seemed to 
have plenty of money, he was allowed 
credit. 

Business was not good in Bay City. 
One night when the people attempted 
to enter the theatre they found it 
locked.. It was given out at first that 
there had- been an accident on the 
stage, but later it was ascertained that 
Campbell had departed. 

Bigelow & Green were among the 
Chicago agents who were stung. They 
contributed about $200 to the affair. 


STOCK PEOPLE MARRY. 
Dubuque, Ia., Sept. 18. 
Cleon Livenguth, a Lafayette, Ind., 
musical director of the Garside 
stock company, and Blanch White, 
leading. woman of the same _ troupe, 
were married here last week. 


boy, 


STOPPED “THE YOKE.”’ 
St. Paul, Sept. 18. 

This city was very much wrought 
up last week over a “crusade” by the 
St. Paul clubwomen directed against 
the presentation of “The Yoke” at the 
Shubert theatre, alleging that it was 
an immoral play. The women started 
in Tuesday. Wednesday evening the 
management held the audience, which 
packed the auditorium, for three-quar- 
ters of an hour before it concluded 
not to chance a performance, although 
the chief of police had seen and passed 
the performance. 

The agitation against the play was 
begun by Mrs. D. Hessian, chair- 
woman of the Committee on Charities 
and Corrections;,. and Mrs. Laura 
Gloesser, a member of the same com- 
mittee, who called on Chief of . Police 
Catlin and registered a ‘templaint. 
After being ordered out of the chief’s 
office, they employed counsel and in- 
voked the aid of the mayor, who fell 
in with their plan. 

The show opened here Sept. 15, for 
four days, missing two performances, 
Wednesday, after which it resumed its 
travels. 


DEDICATING THE FINE ARTS. 
Chicago, Sept. 18. 
Andreas Dippel will dedicate the 


new Fine Arts Theatre, Sept. 30, with 
a performance of Wolf Ferari’s “The 
Secret of Suzanne.” 

A concert will precede the operetta 
which is short. Members of the Chi- 
cago Grand Opera Company will be in 
the cast. The little playhouse is being 
redecorated and many changes are 
being made. 


TREMONT STOCK. 


If a downtowner wants to find the 
Tremont theatre he would save him- 
self a lot of time and trouble by hiring 
a guide familiar with the Bronx. The 
Tremont appears to be nearer Albany 
than New York. 

For some reason or other the show 
business at this little playhouse which 
was only built a few years ago has not 
been on a paying basis. They have tried 
out everything there but the big legiti- 
mate, and they would probably try 
that if the stage could accommodate 
it. The stage is not big enough 
for heavy stock production. 

When Jake Wells heard the Tremont 
was available, he grabbed it and sent 
in little Emma Bunting and her stock 
players to make the house a go. Lit- 
tle Emma is a favorite down south 
but up in the Bronx where there is 
some mixed population the southern 
prestige doesn’t mean anything. 

At the start the Bunting manage- 
ment erred in charging prices above 
the ten and twenty cent limit. Busi- 
ness was good at the start but after 
Labor Day slumped, so that a cheaper 
admission policy was placed in effect. 

Miss Bunting is a pretty young 
woman with a wealth of brown hair. 
In light roles of the ingenue lead type 
she is at home and her girlish ways, 
nice costumes and charming personal- 
ity impress one favorably. 

Last week the Bunting players pre- 
sented “Pretty Miss Nobody,” which 
is nothing more than a done over ver- 
of “Caprice.” Miss Bunting is 
first seen as the attractive Yosemite 
Valley miss who is won over by the 
educated Englishman, 

The untutored girl goes abroad and 
her old Reuben dad (William Thomp- 


sion 


son) goes along to see that hubby 
does the squar’ thing by her. She finds 
a long lost brother, Herbert Van 


Dyke (Louis Dean) at the boat race 
on the Thames. Later her husband 
can’t stand her wild flower antics and 
in a huff they separate. Gussie Stokes 
(Miss Bunting) goes to Paris, where 
she becomes the reigning sensation. 

Louis Dean, who is the same chap 
who was mixed up in the controversy 
“The Little Typhoon,” fits in 
nicely in the Bunting company. George 
Whittaker as the husband, looks manly 
but didn’t have enough to do dramatic- 
ally. 

The small stage handicapped the 
company and entrance and exits were 
made through the same wing. It’s 
some trick to set any scenes. To 
make an impression the players must 
do it mainly by talking. There’s no 
room for action. 

For the Bronx neighborhood, with 
light plays with Miss Bunting featured, 
and the “pdp” price card out, the 
Bunting company ‘is strong enough to 
give entertainment. Mark. 


over 


DAMROSCH, SELF-PRODUCER. 

Walter Damrosch is going to pro- 
duce his new opera, “The Dove of 
Peace,” all by his lonely. However 
he will have the support of the Shu- 
berts in the way of theatres and when 
he brings the piece into New York 
from its first showing in Philadelphia 
it will in all probability be shown at 
the Broadway, about Nov. 4. 

The Damrosch show will be pro- 
duced around Oct. 1 in Philadelphia. 
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VARIETY 


BILLS NEXT WEEK (September 23) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


(Theatres listed as “Orpheum” without any further distinguishing description are on 
the Orpheum Circuit. Theatres with “S-C” following name (usually ‘“‘Empress’) are on the 
Sullivan-Considine Circuit.) 

Agencies booking the houses are denoted by single name or initials, such as ‘“Orph.” 
Orpheum Circuit—"U. B. O.,’’ United Booking Offices—‘W. V. A.,” Western Vaudeville Man- 
agers’ Association (Chicago)—-"'S-C,” Sullivan-Considine Circuit—“P,” Pantages Circuit— 
“Loew,” Marcus Loew Circuit—‘Inter,” Interstate Circuit (booking through W. V. A.)— 
“Bern,”’ Freeman Bernstein (New York)—‘‘Clan,” James Clancy (New York)—‘“M,” James 
C. Matthews (Chicago)—‘Hod,” Chas. E. Hodkins (Chicago)—‘“Tay,” M. W. Taylor (Phil- 
adelphia)—“Fox,” Ed. F. Kealey (William Fox Cireuit) (New York)—“Craw,” O. T. Crawford 
(St. Louis)—‘‘Doy,” Frank Q. Doyle (Chicago). 


New York 
COLONIAL 
Louise Dresser 
“Detective Keen” 
Kate Watson 
Chick & Chicklets 
Big City 4 _ 
Gillette’s Animals 
(Three to fill) 
5TH AV (ubo) 
Theo Roberts Co 
Ryan Richfield Co 
Joe Welch 
Carrie Reynolds 
Avon Comedy 4 
Phina & Picks 
“Don Fulano” 
Goodwin & Bliott 
Two Belmonts 
HAMMBRSTBIN’S 
(ubo) 


u 
McIntyre & Heath 
Maud Hall Macy Co 
Keno & Green 
Olive Briscoe 
4 Lads O’ Melody 
Paulhan Team 
Billy Swede Hail Co 
Neil McKinley 
Bissett & Scott 
3 Loretta Twins 
Ella Fondelier 
ALHAMBRA (ubo) 
Edna Goodrich Co 
Elinore & Williams 
Cross & Josephine 
Belle Baker 
Frey Twins 
Conlin Steel & Carr 
Lamberti 
(Two to fill} 

UNION SQ_ (ubo) 
Marsh P Wilder 
“Night Turk Bath” 
3 Yoscarrys 
Joe Whitehead 
“Courtiers”’ 

Robbie Gordone 
Lynch & Zeller 
Orlea Bros 

6 American Dancers 
(One to fill) 

BRONX (ubo) 
“Night Follies Frisco’ 
Winsor McCay 
Bert Melrose 
Mr & Mrs Murphy 
Madcaps 
Lynch & Zeler 
Bixley & Lerner 
Mrs Gardner Crane 
AMERICAN (ioew) 
Togo & Geneveve 
Ed & Jack Smith 
Teddy Osborne’s Pets 
Oake Sisters 
“High Life in Jail” 
Chalk Saunders 
Amplia Summerville 


Co 
Harry Antrim 
Tossing Austins 
2d half 
Loxe & Haight 
Browns 
Fred & Bess Lucier 
“High Life in Jail” 
Miller & Mack 
Ame Summerville Co, 
LaMaize Blaise Co 
(Two to fill) 
GRAND (loew) 
Healy Sisters 
Freedland & Clark 
Joe Demming Co 
“Arm of Law” 
Lantry Bros 
(One to fill) 
2a halt 
Hall & Clark 
Blanch Gordon 
Lawrence & Harring- 
ton 
Raymond Leighton & 
Morse 
Chamberlains 
(One to fill) 
7TH,AVE (loew) 
Hall & Clark 
Raymonde 
Reva & Nelson 
Toomer & Hewins 
Raymond & Hall 
Sarah Bernhardat’s 
Pictures. 
NeFaye Sisters 
Mr & Mrs Thomas 
Night in the Park” 
Anderson & Goines 
Milda & Don 
(One to fill) 
GREELEY 
Halkings 
Chas Irwin 
Mr & Mrs Sid Rey- 
nolds 
Louis Hartman 
Carter & Davis 
Roland Carter Co 
Helen Ward 


(loew) 


Milda & Don 


Theo Willisch 
Kollins & Klifton Sis 
9 Krazy Kids 
Raymond & Hall 
Mr & Mrs Keane Co 
Sidney & Townley 
Tossing Austins 
(One to fill) 
NATIONAL 
Alva Bates 
Kollins & Klifton Sis 
Granville & Mack 
Stantons 
“The Avenger” 


Al H Wild 
Ed Zoeller Troupe 
2d ralf 


Grace Dixon 
Ford & Hyde 
Hyde & Williams 
Deland Carr & Co 
Al Herman 
(One to fill) 
LINCOLN (loew) 

Grace Dixon 
Cummings & Gladding 
Tallman 
Mr & Mrs Thomas 
Groh, Brock Co 
LaMaise, Blaise Co 

2d half 
Raymonde 
Lawrence & Edwaris 
“Gent with Jimmy” 
Hong Fong 
LeRoy Wilson & Tom 
(One to fill) 
YORKVILLE 
Gladys Vance 
Gene & Arthur 
9 Krazy Kids 
“Gent with the 

Jimmy”’ 

Floyd Mack 
The Browns 

2a half 
Ed & Jack Smith 
Oake Sisters 
Roland Carter Co 
“The Avenger’ 
That Singing 3 
Tallman 
DELANCEY 
Miller & Mack 
Hilda Glyder 
Buckley’s Dogs 
Lawrence & Edwards 
Mr & Mrs Kane Co 
That Singing 3 
Demacos 
(One to fill) 

2d half 
Halkings 
Mr & Mrs Reynolds 
Walker & Clark 


(loew) 


(loew) 


Stantons 

Demacos 

(Three to fill) 
PLAZA (loew) 


Theo Willisch 
Raymond Leighton & 
Morse 
Veit & DeMont 
(Two to fill) 
2d half 
Moore & Young 
Granville & Mack 
(Three to fill) 


Coney Island. 
HENDERSON’S (ubo) 
“Puss in Boots” 
Van Hoven 
Tom Kyle Co 
Sully Family 
Parker & Spencer 
Madeline Sax 
Calbo 

Rrookliye 

ORPHEUM (ubo) 
“Trained Nurses” 
“Honor Among 

Thieves” 

Willis Family 
Cunningham & Marion 
Donovan & McDonald 
Odiva 

(Three to fill) 
BUSHWICK 
Vie Moore Co 
Ressie Wynn 
Mabelle Adams Co 
Felix Adler 
Newbold & Gribben 
Van & Schenck 
4 Rianos 
Ergotti Liliputians 
Licyd & Whitehouse 

JONES (loew) 
Rlanch Gordon 
Walter Pearson & Co 
(One to fill) 

°d half 
Hilda Glyder 
Fiske & MeDonougch 
Keit & DeMont 
COLUMBIA ('oew) 
Lawrence & Harring- 
ton 
Fiske & McDonough 
Sterling & Chapman 


(ubo) 


Browning & Lewis 
The Chamberlains 
(One to fill) 
2d half 
Chas Irwin 
“Arm of Law” 
Gladys Vance 
Lantry Bros 
Bernhardt Pictures 
(One to fill) 
BIJOU (loew) 
Frank Bros 
Musical Fredericks 
Sidney & Townley 
Herman Lieb Co 
Hong Fong 
LeRoy Wilsen & Tom 
(One to fill) 
2d half 
Alva Bates 
Teddy Osborne’s Pets 
Carter & Davis 
Herman Lieb Co 
Al H Wild 
Togo & Genevieve 
FULTON (loew) 
Hyde & Williams 
Ford & Hyde 
“Fun on Ocean” 
Anderson & Goines 
Williams & Williams 
(One to fill) 
2d half 
Chalk Saunders 
Gene Arthur 
Mus. Fredericks 
“Fun on Ocean” 
Boyd & Nelson 
Ed Zoeller Troupe 
SHUBERT (loew) 
love & Haight 
Chas Deland Co 
DeFaye Sisters 
Carlin & Halliday 
Demacos 
(Two to fill) 


Brockton, Mass. 

CITY (loew) 
Sully & Larsen 
Robert & Robert 
“Trish Colleens”’ 

2d half 

Wilkins & Wilkins 
“Irish Colleens” 
(One to fill) 


Buffalo 
FAMILY (loew) 
Dow & Dow 
Corinne & Co 
Irene & Bobby Smith 
Albert Waltz 
(Two to fill) 
ACADEMY (loew) 
Duffy & May 
Bobby Stone 
Mr & Mrs Dowling 
DeLord & Hackett 
8 Lesters 
May Clinton Co 
Base Ball Four 
Jack Symonds 
Gormley & Gaffrey 
(One to fill) 


Butte, Mont. 
EMPRESS (sc) 
Falls & Falls 
Glen Ellison 
Leonard & Whitney 
Howell & Scott 
Dance Violins 


Calgary, Can. 
SHERMAN GRAND 
(Orph Sept 26-28) 

Great Howard 
“Mine Leibschen”’ 
Beatrice Michelena 
Claudius & Scarlet 
2 Alfreds 

Les Marco Belli 
(One to fill) 


Joe Jackson 
Eddie Leonard 


Matthews & Al Shayne 


5 Melody Maids 
Kremka Bros 
(Two to fill) 
EMPRDBSS (sc) 
(Open Sun Mat) 
Jacob’s Dogs 
Eva Wescott Co 
Don Carney 
‘“‘Macey’s Models’’ 
Virginia Grant 


Denver 
ORPHEUM 
Bertha Kalisch Co 
Polly Moran 
Cari McCullough 
Meilsen’s Boys 
High Life 3 
Kemps 
EMPRESS (sc) 
(Open Sun Mat) 
Les Leonardis 
Frankie Drew 
Jack Gardner Co 
Valentine Vox 
D’Arcy & Williams 
“Models Paris” 


Des Motnes 
ORPHEUM 
(Open Sun Mat) 
Adrienne Augarde Co 

Gilletti’s Monkeys 
Migonette Kokin 

Harry Atkinson 
Stanleys 

Muriel & Frances 
Lockhardt & Leddy 


Detroit 

TEMPLE (ubo) 
Mayhew & Taylor 
Eva Taylor Co 
Connelly & Webb 
Bert Terrell 
5 Mowatts 
Langdons 
Clara Inge 
Pealson & Goldie 


Dubuque, Ia. 
MAJESTIC (wva) 
Aviator Girls 
Flanigan & Edwards 
Char Ravenscroft 
McLaughlin & Stuart 
4 Aders 
Aurora 3 
2d half 
Kumas 
Nadel & Kane 
Wil Franklyn Co 
Paul & Azella 


Jones & Deeley 

Mr & Mrs Robyns 

Musica! Hodges 

Jean Irwin 

(One to fill) 

Harrisburg 

ORPHEUM (ubo) 

“Tommy Dancers’’ 

3 Lyres 

Chas & Fannie Van 

(Three to fill) 
Hoboken, N. J. 
LYRIC (loew) 

“Fun in a Cabaret” 

Altus Bros 

(Three to fill) 


2a half 
Cummings & Gladding 
Louis Hartman 
Browning & Lewis 
_ {Two to fill) 
Kansas City 
ORPHEUM 
(Open Sun Mat) 
“Everywife” 
Caselli’s Dogs 
Morris A Allen 
Petite Mignon 
Robt De Mont 8 
Stewart Sis & Ests 
(One to fill) 
EMPRESS (sc) 
Hanlon & Hanlon 
May Elinore 
Le Roy-Harvey Co 
E J Moore 
Kelly & Wilder 
“Wyoming Romance” 
Lafayette, Ind.: 
FAMILY (wva) 
4 Vanis 
Connelly Sis 
Barbee Hill Co 
Bush & Peyser 
Chas Gibbs 
2a halt 
Marx Bros Co—Musi- 
cal comedy show 


Lineoln, Neb. 

ORPHEUM 
Wynn & Russon 
Lester 
Wm Raynore Co 
Omeer Sisters 
Wilson Bros 
Ronair & Ward ~ 
Flying Weavers 


Les Anceles 
ORPHEUM 
Ed Hayes Co 
Elsie Ruegger Co 
Grace Cameron 


WAIT AND SEE! 


2d half 
Healy Sisters 
Toomer & Hewins 
Holmes & Wells 
Carlin & Halliday 
Floyd Mack 
Williams & Williams 
(One to fill) 
LIBERTY 
Mul Clark 
Dancing Kennedys 
“Futurity Winner” 
(Two to fill) 
2d half 
“Futurity Winner’ 
Harry Antrim 
Altus Bros 
(Two to fill) 
Atlantic City 
SAVOY (ubo) 
Tempest & 10 
Patrice Co 
Sully Family 
Hawthorne & Burt 
Alpha Troupe 
Elizabeth Otto 
Clairmont Bros 
Brent Hayes 
Baltimore 
MARYLAND (ubo) 
“Kid Kabaret”’ 
Scott & Keane 
White & Perry 
Bison City 4 
Chas L Fletcher 
Halligan & Sykes 
Billings, Mont, 
ACME (sc) 
(Sept. 25-26) 
Marseilles 
Fred Morton 
Prince Floro 


Mnflient- 
Mx Ginnis 


“Barber Shop” 
Boston 
ORPHEUM (loew) 
Shepperly Sis 
Vanity 
Caulfield & Driver 
W E Whittle 
“Day Ellis Island’’ 
Ward & Smith 
Diving Girls 
(One to fill) 
2d half 
Will Lacey 
Blanch Huntington 
“Day Ellis Island’ 
Spiegel & Dunne 
W E Whittle 
Miller & Russell 
Diving Girls 
(One to fill) 


EMPIRE (p) 
Ellis Nowlin Troupe 
Browning & Lewis 
Gertrude Folsom Co 
Kauffman 
Kelcey Sisters 


Chicago 
MAJESTIC (orph) 
“Mme Butterfly’ 
Little Billy 
Staley & Birbeck 
Mrs Farnum (local) 
Barry & Wolford 
Rials 
Jere Grady Co 
Earl & Curtis 
Hermonie’s Animals 
PALACE (orph) 
Lucy Daly Co 
Elliott Savonas 
McKay & Cantwell 
Chas Drew Co 
M & D Nobles 
Jas H Cullen 
Schaaler & Jordan 
Raynor’s Terriers 
Carl Demarest 
EMPRESS 
(Open Sun 
Lind 
Picchiiani Troupe 
Milt Araman 
Gaylord & Heron 
3 Lorettes 
(One to fill) 
LINDEN (m) 
Hickey Bros 
Greene & Parker 
Edith Livingstone 
Will Dooley 
Millards 

Z halt 
Xylophone Phiends 
Brown & Foster 
Dver & Dyer 
Edna & A'bert 

JULIAN (m) 
“Side Street” 
McConnell Sis 
Xylophone Phiends 
Rob Albright 
Harry Fisher 

2d half 
Greene & Parker 
Bob Albright 
Hickey Bros 


(sc) 
Mat) 


Co 


Donita Co 
(One to fill) 
Cineinnnt 
KEITH'S (ube; 
Mabel Taliafer?» Co 


Rego 
Jones & Grant 
Duloth 
ORPHEUM 
(Open Sun Mat) 
“California” 
James J Morton 
Schlitchl’s Marionet- 
tes 
Stine Hume & T 
Kelly & Laferty 
Aitkin-Whitman 8 
Winslow & Stryker 
Edmonton, Can, 
ORPHEUM 
(Sept. 30-Oct. 2) 
Same bill as at Sher- 
man Grand Calgary 
this issue 
Fall River 
PREMIER (loew) 
Will “Lacey 
Spiegel & Dunne 
2d half 


Caulfield & Driver ~ 


Shepperlv Sisters 
(ACADEMY (loew) 
Rlanch Huntington 
Miller & Russel! 
‘Mayor & Manicure” 
(One to fill) 

2d half 
Vanity 
Specialist’ 
Sisters 


Mile 
“Love 
Hard & Ward 
Ward & Smith 


Ft. Wayne, Ind. 
TEMPLE (wva) 
“Who’s Li Girl R U” 
Warren & Brockway 

Laurie Ordway 
Melrose Comedy 4 
Cedar Rapids Ia 


MAJESTIC (wva) 
Kumas 
Nadel & Kane 
Wil Franklyn Co 
Paul & Axella 


Rego 
Jones & Grant 
2d half 
Aviater Girls 
Flanigan & Edwards 
Char Ravenscroft 
McLaughlin & Stuart 
4 Aders 
(One to fill) 
Grand Rapids 
COLUMBIA (ubo) 
Gene Green 
“Models De Lux” 


Milton & De Longs 
Van Bros 
DeWitt Young & Sis 
Caesar Nesi 
Bounding Pattersons 
EMPRESS (sc) 
(Open Sun Mat) 
Granto & Maud 
Manley & Walsh 
Helen Primrose 
Onaip 
Leo Tung Foo 
“Houseboat Party” 
PANTAGES 
“Lion’s Bride” 
Mab Fisher Co 
Cook & Stevens 
Fred Zobedie 
Carter’s Magic 
Louisville 
KEITH’S (ubo) 
Henry E Dixey 
Lida McMillan 
Bonita & Hearn 
Smythe & Hartman 


Zeno Jordon & Zeno 

Kirksmith Sisters 

Hursley Troupe 
Memphis 
ORPHEUM 

“Dinkl’s Xmas" 

Caesar Rivoli 

Chris Richards 


Cabaret Trio 
Mason & Dutier 
Schmittans 

3 Hassans 


Milwaukee 
MAJESTIC (orph) 
Ethel Barrymore 
Brown & Grant 
‘Louise Meyers 
Kaufman Sisters 
Swor & Mack 
El Cota 
(Two to fill) 
EMPRESS (sc) 
(Open Sun Mat) 
Geo B Reno Co 
Will Oakland 
3 Gerts 
Queen Mab & Weiss 
Lottie Williams Co 
Minneapolis 
ORPHEUM 
(Open Sun Mat) 
“Drums Oude” 
May Tully Co 
Nonette 
Belmont & Harl 


Dare Bros Ginton & Laurease 
Great Libbey Bert Fitzgibbon 
UNIQUE (sc) Willis Family 


Maxini & Bobby 
Sam Harris 
Charles D Weber 
Devine & Williams 


aps Sun Mat) 


Kath Challoner Co 
Belles & Beaux 


Van & Carrie Avery BIJOU (ubo) 
Geo E Garden “Seminary Girls” 
Montreal, Can Barry & Mildred 


George Dixon 
Rice Sponsler & Rice 
(Two to fill) 


ORPHEUM (ubo) 
Zelda Sears Co 
Lambert & Ball 


Richards & Kyle WILLIAM PEN 
Redford & Winchester (ubo) 
Sag Midgley Co Adonis 

Ralph Smalley 3 Rascals 

FRANCAI nie Har 

Toledo to Mil) 


Mitzie Admond 
“Slums of Paris’ 
Richard Hamlin 
Braun Sisters 
Frank & Edith Ray- 
mond . 
New Orleans 
ORPHEUM 

Florentine Singers 
“Concealed Bed” 
Barnes & Crawford 
Carroll & Fields 
Roxy La Rocca 
Keno Welch & M 
Nip & Tuck 


New Rochelle, N. Y. 
NEW ROCHELLE 
(loew) 
Moore & Young 
Al Herman 


Pittsburgh, Pa. 
GRAND (ubo) 

“Dance Dream” 
Stuart Barnes 
Herman Timberg . 
Chadwick Trio 
8. Josetty Bros 
Kluting’s Animals 
(Two to fill) 


Portiand. Ore. 
ORPHEUM 

Mayon Opera Co 
Dorothy Dalton Co 
Owen Clark 
Gray & Graham 
Tixen & Fiel’s 
Bottomly Troupe 
Mintz & Wuertz 

EMPRESS (sc) 
Chapman & Berube 


Holmes & Wells Russell & Church 
2d half Ward-Klare Co 
Frank Bros Reed & St John 


Groh & Broce 
Buckley’s 
Oakland. Cal. 
ORPHEUM 
(Open Sun Mat) 
Wm Thompson Co 
Ashlyn 
onder Kettle” 
Tankines 
Minnie Allen 
John Higgins 
Konerz Bros 
(Onn 
en Sun M 
rraine Dudle 
Lillian Sisters” 


Green McHenry & 
Deane 
PANTAGES 
Monkey Hinp 
Dewey & Dolls 
Eldridge & Barlowe 
Davis & Scott 
Van & Pierce 
Providence 
KEITH'S (ubo) 
Nina Payne Co 
“The System’’ 
Tom Dingle 
Mullen & Coogan 
Linden Beckwith 
Leo Carrillo 
Delmar & Delmar 


Provol Stiener Trio 
Apollo 8 Sacramento 
Ogden DIPNBCK (orph) 

ORPHEUM (Orph) (Sept. 25-29) 
(Sent. 26-28) Owen McGiveney 

W C Fields ag 

Mrs Gene sher 

Chas Case Hughes Co La Maze 8 


Lowe & Deverne 
Gordon Bros 
(One to fill) 


Bradshaw. Bros 
“Squaring Accounts” 
Grover & Richards 


The Rexos (sc) 
Omaha pen Sun Mat) 
ORPHEUM Lina Pantzer 


Holden & Harron 
Rogers &-Mackintosh 
Daniels & Conrad 
“Fujiyama” 


(Open Sun Mat) 
Cressy & Dayne 
Ed Blondell Co 
Edna Luby 


"eitze] Sisters PANTAGES 
Bogert & Nelson Chiclets 
Reded & Currier Tom Kelley 


Matilda & Elvira 
Phitrdelphia 
KEITH’S (ubo) 

Virginia Harned 

Gordon Highlanders 


Skating Bear 
Gordon & Rica 
fan Diern 
EMPRESS (sc) 
(Open Sun Mat) 
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At 
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L 
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Lowe & Edwards 
ge Cook 
on Hampton & 
Josselyn 
Jack Allman 
“Leap Year Girls” 
SAVOY (p) 
“Summertime Girls” 
Hen Hardgrave Co 
Irwin & Herzog 
Caits Bros 
Rose & Ellis 
Salem, Mass. 
SALEM (loew) 
Hard & Ward Sisters 
Wilkins & Wilkins 
“Love Specialist’ 
2d half 
“Mayor & the Mani- 
cure”’ 
Robert & Robert 
Sully & Larsen 


Salt Lake 
ORPHEUM 
(Open Sun Mat) 

Burr & Hope 
Chick Sales 
W H St James Co 
“Visions D’Art’”’ 
Johnson’s Travelogs 
Katie Gultini 
La Vier 
EMPRESS (sc) 
(Open Sun Mat) 
Sombreros 
Curry & Riley 
Leona Guerney 
Sullivan & Bartling 
Billy Rogers 
“Petite Gosse” 


an Fra 
ORPHEUM 
(Open Sun Mat) 
Nat Wills 
Annie Kent 
E F Hawley Co 
McIntyre & Hardy 
Ashley & Lee 
“Antique Girl’’ 
Bertisch 
Williams & Warner 
EMPRESS (sc) 
(Open Sun Mat) 
Kretore 
& Nellie Heim 
Belle & Mayo 
“Kid Hamlet” 
James Reynolds 
Ladella Comiques 
AGES 
(Open Sun Mat) 
Child’s Hawaiians 
Orpheus 4 
Juggling Jewells 
Ned Burton Co 
Black Bros 
St. Louis 
COLUMBIA (orph) 
Digby Bell Co 
Vanderbilt & Moore 
Ethel Green ‘ 
Sully & Hussey 
Marshall Montgomery 
Swaine-Ostman 
Aerial Bartletts 
(Qne to fill) 
COLUMBIA (ubo) 
Digby Bell Co 
Vanderbilt & Moore 
Salerno 
Ethel Green 
Sully & Hussy 
Marshall Montgomery 
Swain Ostman 3 
Aerial Bartletts 
HIPPODROME 
(doyle) 
Jessie Kellar 
Weston-Raymond Co 
Fienelis Biplane 
George & Vesteeno 
Carman & Roberts 
(Five to fill) 
PRINCESS (ind) 
“Princess Maids” 
“Confusion” 

Grey & Swinehardt 
Knickerbocker Four 
KINGS (craw) 

Belle Halley 
Hall & Hall 
Newton & Hall 
Sam Hood 
Neilsons 
SHENANDOAH 
(craw) 
La Voses 
Adams & Hall 
Murphy 
Alva York 
3 Hickeys 
MIKADO (craw) 
Adair & Adair 
Milton & Delmar 
Miss Keefe 
Davis & Payne 
GRAVOIS (craw) 
Criterion Co 
ARCO (craw) 
John George 
Dunnings 
Morean & . Thompson 
UNION (craw) 
Rapierse 
Harty Williame 
Edith Montgomery 
BREMAN (craw) 
Ketner & Mayor 
Marton 
Kings 
St. Pawtl 
ORPHEUM 
(Open Sun Mat) 
Mountain Ash Choir 
Watson’s Farmyard 
Kaufman Bros 
Gracie Emmett Co 
Fred Hammil Co 
David Kidd 
Ombras Trio 


EMPRESS (sc) 
(ypen sub Mat) 
Cary s Doge 
No 44” 
wtaieys 
Hii Dawson 
bKlyn Comedy 4 
Seattie 
ORPHEUM 
(Open sun Mat)’ 
Jack Wilson ‘irio 
Pranklyn Ardeii Co 
Quive McUariny 
mary Euiizabeta 
Gautier’s ‘Loyshop 
ben Lewin 
Ryan bros 


Walter H Brown 
Barney Gilmore 
“Waltz Dream” 
PANTAGES 
(Open Mon Mat) 
“Girl Swam Frisco 
Bay”’ 
Eleanor Otis Co 
DeLea & Orma 
Esmerelda 
Millard Bros 
Sivua 
ORPHEUM 
(Open Sun mat) 
Mrs Louis yames Co 
Empire Comedy 4 
Vauetia Gou.d 
Billy Weston 
bopoe & Dale 
Flying Martins 
(Open Sun Mat) 
“In 199” 
“ballet Classique” 
Meiville & Higgins 
Asahi Troupe 
Bowman Bros 
3 Collegiaus 
Berg bros 
EMPRESS (sc) 
Besse’s Cockatoos 
Collins & Hart 
Arthur Whitelaw 
Maliau 
“Delicatessen Shop” 
PANTAGES 
(Qpen Sun Mat) 
‘Minstrel Misses”’ 
Readick-Freenman Co 
O’Neal & Walmsley 
Howard Langford 
Zara Carmen 3 
Syracuse 
GRAND (ubo) 
Jessie Busley Co 
Lancton-Lucier Co 
4 McNallys 
Violet McMillan 
Harry Breen 
Hayden Dunbar & 


Hay 
Montambo & Wells 
Tacoma 
EMPRESS (sc) 
Busse’s Dogs 
Musette 
O’Rourke & O’Rourke 
Harry Brooks Co 
Thos Potter Dunne 
Hugh Lloyd 
PANTAGES 
“Mercedes” 
Low & Drew 
Copeland & Payton 
Flo & Ol Walters 
Harrabs Co 
Terre Haute 
VARIETIES (wva) 
La Graciosa 
Hamilton Bros 
Mason & Murphy 
Perry & Elliott 
Keith & Law 
Bush & Peyser 
Chas Gibbs 
Dolliver & Roger — 
“Devil & T Walker’ 
Yager Bros 
SHUBERT (UBO) 
Hermine Shone Co 
Goldsmith & Hoppe 
Howard & Lawrence 
Three Emersons 
Britt. Wood 
Sampsel & Reilly 
Quaker Girls 
Vaneouver 
ORPHBUM (sc) 
Neuss & Eldred 
Link & Robinson 
Dorking ~- 
Robert, Hildreth Co 
Klass & Bernie 
Bohemian Quariet 
Verona Troupe 
PANTAGES 
Schepp’s Circus 
6 American Beauties 
Mabel Johnston 
Cal Stewart 


Espe & Roth 
Victoria. B. C. 
EMPRESS (sc) 


McRae & Levering 
Hylands & Farmer 
John Delmore Co 
Scott & Wilson 
Chas Wildisch Co 
Washington 
CHASE’S (ubo) 
“In the Barracks” 
Valerie Bergere 
Belle Storey 
Lew Hawkins 
Les Gourgets 


VARIETY 


ls 


Gene Muller 3 Dorville 
(Two to fill) Rosny-Derys 
Winaipex Bach 
ORPHEUM 
McConnell & Simpson YPougrau 
Nat Nazarro Co ALCAZAR 
Geo H Watt (September ) 
Ward Bros Whilby Co 
Ferguson & Northland Wright 
Meredith & Snzer Caudieux 
(One to fill) Revue with May Bilos- 
EMPRESS (sc) som, 
Martinek & Doll vey, Printemps, etc. 
Paul Spadoni ALHAMBRA 
Grace Leonard (Sept 16-30) 
Dale & Boyle Dunedin Troupe 
Hyman Adler Co Donegan Sisters 
a Heeley & Meeley 
Dresden, Germany. Violet King 
CENTRAL Carbrey Boys 
(To Sept. 30) Ching Ling Soo 
Uessens Troupe Green & Wood 
Cooke & 3 Rotherts ctures, etc. 
Wolkowsky Troupe FOLIES BERGERE 
4 Harveys (September) 
Original Heraldos Anna Doherty 
M J Garcia Newhouse & Ward 
Hans Hauser Willie Pantzer 
Thea Doree Scamp & Scamp 
Ernemann-King Kasrack 
Russell Girls 
Vienna Angelo’s Troupe 
RONACHER’S “Eternal Waltz” 
September) 
(running order) rdo 
Fillippo OLYMPIA 
The Penders (September) 
Gus Fowler Les Zeds 
Hermany Trio Hopkins Sisters 
loleen Sisters Ferry 
Teddy 8 Facorys 
Chinese Troupe 4 Ritchies 
“Rouge et Noir’ Bird Millman Co 
Cronin Jackson’s Girls 
Yvette Woodward's Seals 
The Aeros Harry de Coe 
e Dio Lane & O’Donnel 
APOLLO “American Hair 
(September) Dresser’ with Moricey 
(running order) Prefils 
The Silvios Mauville 
Ledds & LaMar Mile Davrigny 4 
Antonett & Grock MARIGNY 
“Die Premiere’”’ (September) 
Gilton’s Pigeons Great Roland 
4 Readings Les Totos 
Ethel Levey Harker & Lester 
Robeldillio Norman Telma 
Carlton Tortola Valencia 
General Lavine 
Paris Fred St Onge Co 
AMBASSADEURS Sacha Guitry & Mlle 
(September) Cc Lyses 
Belleclair Bros ETOTLE PALACE 
Leolin — (September) 
Chambard Maurice Chevalier 
Mattis Bever Leonette Roberty 
Yvonne Yma Ovaro-Smote 


Nine Pinson 
Thales & Troupe 
Suzanne Ellen 
Etoced’s Dogs 


SHOWS NEXT WEEK. 


New York. 


Marguerite Ollier 
Dearly Nett 

Blanche Nalton 
Revue with Merindof 


“AN AZTEC ROMANCE’’—Manhattan = (2d 
week). 
“BOUGHT AND PAID FOR’’—Playhouse (53d 

week). 
“BROADWAY JONES” (Geo. M. Cohan)— 
Cohan’s (1st week). 
“DISCOVERING AMERICA” (Lewis Waller) 
—Daly’s (3d week). 
“DISRAELI’’ (George Arliss)—Wallack’s (4th 
week). 
“WANNY’S FIRST PLAY’’—Comedy (2d week) 
“HANKY PANKY’’—Broadway (8th week). 
“HONEST JIM BLUNT’’—Hudson (2d week). 


“JUNE MADNESS’’—Fulton (1st week). 
“LITTLE MISS BROWN’’—48th 
week). 

‘“‘MILESTONES’’—Liberty (2d week). 
“MIND THB PAINT GIRL’ (Billie Burke)— 
Lyceum (3d week). 
“MY BEST GIRL’’—Park (@d week). 
“OFFICER 666'’—Gaiety (7th week) 
“READY (6th week). 
RAINEY PICTURES—Weber’s (6th week). 
“ROBIN HOOD’’—Knickerbocker (7th week). 
SPOONER STOCK—Metropolis (57th week). 


Street (5th 


STOCK—West End (20th week). 

“THE ATTACK” (John Mason)—Garrick (2d 
week). 

CHARITY GIRL’’—Globe (ist week). 
“THE CONCERT’’—Belasco (2d week). 
“THR .TOUNT OF LUXEMBOURG'’’—New 
Amsterdam (24 week) 

“Tie GIRL FROM BRIGHTON’’—Academy 
(4th week). 
“THB GIRL FROM MONTMARTE’’—Criterion 
(8th week). 
“THER GOVERNOR'S LADY’’—Republic (3d 
week). 
“THR MASTER OF THE HOUSE’’—59ih 
Street (6th week). : 
“THR MERRY COUNTESS’’—Casino (6th 

week). 

“THR NE’ER DO WELL’’—Lyric (4th week). 
“THE PASSING PARADE’’—Winter Garden 
(10th week). 

“THE PERPLEXED HUSBAND” (John Drew) 
—Empire (4th week) 
“THE SCRAPE OF A PEN’’—Weber’s (Ist 
week). 

“THER TALKER’’—Grand Opera House 
“UNDER MANY FLAGS’’—Hippodrome (4th 
week). 

“WITHIN THE LAW’’—Eltinge (3d week). 

Chicago. 

“THR BIRD OF PARADISE’’—Garrick (4th 


week). 
“THR POLISH WEDDING'’—G. 0. H. (3d 
week). 


“WHIRT, OF SOCIETY’’—Lyric (4th week). 
“A WINSOME WIDOW’’—Colonial (3d week). 
“THR MAN’ HIGHER’ UP’’—Olympic ‘(2d 
week). 


“A MODERN EVE’’~—Princess (23d week). 
“WHOSE HELEN ARB YOU?''—Studebaker 
(2d week). 

“THE TRAIL OF THE LONESOME PINE’ 

McVicker’s (3d week). 

“THE GARDEN OF ALLAH’'—Auditorium 
(4th week). 

“THE MILITARY GIRL” 
—Ziegfeld’s (ith week). 
“THE GIRL AT THE GATE’'—La Salle (Ath 
week). 

“KISMET” (Otis Skinner)—Illinois (1st week) 
“FINE FEATHERS’’—Cort (4th week). 


OBITUARY 
Mrs. Hannah M. French died Sept. 
15 at her home, 218 W. 122d street, 
New York. She was the mother of 
Mrs. Charles E. Evans, Mrs. William 
Hoey and Mrs. Eva French Phipps. 


(Lean & Holbrook) 


The father of Frank Fogarty died 
Sept. 16 in Brooklyn, aged about 72, 
suffering from a complication of dis- 
eases. 


Chicago, Sept. 18. 
“Bunk” Allen, known to country wide 
fame among circus men, is dead in Chi- 
cago, where he made his home. 


Irving B. Lee (“Togo”) died at ‘en- 
ver, Sept. 12, after a lingering illness 
of three years. Tuberculosis canscd 
his death. Lee was a_ well-known 
vaudeville writer of Chicago where he 
leaves a host of friends. One o¢ his 
early efforts was the vaudeville ac: in 
which Frank Gotch appeared... He 
later wrote the first book of “The Star 
and Garter Show” and shortly after 
penned a burlesque on “A Little Broth- 
er of the Poor” for the Olympic the- 
atre here, calling it “A Little Sister 
of the Rich.” Lee’s right name was 
Irving Blumenstock. He was a mem- 
ber of the Chicago lodge of Elks. In 
the last Anniversary number of 
Variety, Lee wrote an article calle 
“The Stage and the T. B.’s.” His re- 
mains were taken to St. Louis, the 
home of his parents. 


Mrs. Frank L. Brown, who was the 
original Viola Wilson of the Viola Wil- 
son Stock Company, died suddenly of 
neuralgia of the heart Sept. 4 at Read- 
ing, Pa. Mrs. Brown had not played 
in four years. Of the surviving family. 
a daughter, Lena E. Brown, is a 
ber of the Jere McAuliffe Co. 


mein- 


In loving memory 
of my wife 


Mrs. Howard Truesdell 


Sept. 20th, 1910 


Etta Louise Buckley, mother of 
Louise Buckley, the vaudeville actress, 
died Aug. 31 at Detroit from heart 
trouble. The surviving daughters are 
Louise and Ernestine. 


Ida M. Jenkins, wife of J. D. Jenkins 
(Jenkins and Stockman) died Sept. 2 
in the west, after an illness of four 
months. 


J. H. Gardner, manager of the Den- 
nison (Tex.) Opera House, died in that 
city a few days ago. 


Ethel Feigelson, aged 54 years, 
mother of Dave Ferguson, died Sept. 
6 at Montreal. 


WM. N. TIBBETTS SUICIDES. 
Boston, Sept. 18. 

William Nelson Tibbetts, for many 
years connected with stock companies 
in various parts of the country, was 
found dead in the old Hooper man- 
sion in Marblehead, Sept. 12. His death 
was the result of suicide. Tibbetts had 
shot himself through the head. An 
opium layout was beside the body. He 
was known to the theatrical world by 
the name of William Stafford and had 
played the part of Thorne, in the road 
company of “Strongheart.” He had 
also played in vaudeville. In his room 
was found $343 and a note asking that 
he be buried in Marblehead. ‘His 
father, Nelson Tibbetts, a well-known 
Boston stock broker, committed sui- 
cide some twenty years ago after he 
had lost $60,000 in a single day in 
speculation. Tibbetts was divorced 
twelve years ago. He lived the life 
of a recluse in Marblehead during 
every summer, even doing his own 
marketing. His brother, Charles Tib- 
betts, a broker of Williamsport, Pa., 
took charge of the body. 


COLLEGE, CHICAGO, CLOSING. 
Chicago, Sept. 18. 

The College theatre will close Sept. 
21. The house was leased by the 
United Play Co. this season. It opened 
about a month ago with a stock com- 
pany. The management decided to 
close before the losses assumed big 
proportions. Frank Livingston is the 
manager. 

The theatre is owned by St. Vin- 
cent’s church, and was operated on a 
basis whereby the profits were to be 
divided, after certain expenses were 
covered. “Checkers” is the bill for the 
last week. It has been suggested that 
the title gave Gatz, Peck & Sackett 
the idea it was their move. 

There has been some talk of taking 
the stock company to the Grand, 
Rockford, Ill. It is also rumored pic- 
tures will be put in the College. 


“EASY MONEY” DIFFERENT. 

“Easy Money,” a new play by Lem 
B. Parker will shortly be given a 
road presentation by the Morrison- 
Brewster (Inc.). This piece is claimed 
to be wholly different from “Ready 
Money.” 

Leigh Morrison claims he accepted 
the piece two years ago, the first title 
being “The Price of Easy Money.” 
Monte Brewster produced the play out 
west with Morrison booking it. Now 
that they have formed a partnership 
they will jointly produce “Easy 
Money,” sending out two companies 
around Oct. 15. 

“Easy Money” is a drama. Its own- 
ers say it is no infringement on 
“Ready Money” in any way. 


GUM-SHOEING INTO NEW YORK. 
Paterson, N. J., Sept. 11. 

The new Rowland & Clifford offer- 

ing, “The Divorce Question,” opened 

The 


show made a most favorable impres- 


its eastern invasion last week. 
sion. 
The Jersey City 


week and may be slipped into New 


show plays this 


York on gum shoes. 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Around 


New York 
Four Lads o’ Melody, Hammer- 
stein’s. 
Paulhan Basket Ball Team, Ham- 
merstein’s. 
Three Loretta Twins, Hammer- 
stein’s. 


Louise Dresser (New Act), Colonial. 

Chick and Chicklets, Colonial. 

Theodore Roberts and Co., 
Avenue. 

Ryan-Richfield Co. (New Act), Fifth 
Avenue. 

Carrie Reynolds, Fifth Avenue. 

“Don Fulano,” Fifth Avenue. 

“Goodwin and Elliott,” Fifth Ave- 
nue. 

Two Belmonts, Fifth Avenue. 
“Night Follies of Frisco,” Bronx. 
“Puss in Boots,” Henderson’s, Coney 

Island. 
Parker and Spencer, Henderson’s. 
Calbo, Henderson’s. 


W. S. Hart and Co. (1). 
“Moonshine” (Dramatic). 

17 Mins.; Four (Interior; Special). 
Alhambra. 

W. S. Hart, who has originated div- 
ers types of bad men on the stage, is 
handing vaudeville a new one in 
Arthur Hopkins’ dramatic playlet, 
“Moonshine.” According to the pro- 
gram the story is told in a moon- 
shiner’s cabin in the North Carolina 
mountains. Luke Hazy (W. S. Hart), 
a typical mountaineer and moonshiner, 
who hates revenue officers (partic- 
ularly one Jim Dunn) captures a rev- 
enue chap (Roy Fairchild). As the act 
opens Luke brings the officer into his 
cabin securely tied. After releasing the 
officer, Luke proceeds to tell him that 
he’s in for a killing. Incidentally Luke 
rejoices over the fate in store tor 
Dunn. The officer is offered moon- 
shine whiskey, handed a cigar and en- 
tertained the best Luke knows how. 
The officer says he has wanted to die 
for the longest time but that the sui- 
cide route seems to be closed to him. 
He begs Luke to be sure and kill him. 
Then Luke has a change of heart. He 
finally sends* the officer away. Hart 
did bully work as the mountaineer. 
Fairchild, however, slipped a cog, and 
confused his lines considerably. The 
act is a disappointment. What little 
action blazes up toward the end is dull 
and commonplace. The dialogue is 
rather long and drawn out and is far 
from entertaining. It lacks the gun- 
powder. Mark. 


Fifth 


“The Homesteader” (Dramatic). 

20 Mins.; Full Stage (Special Inte- 
rior). 

City. 

Five people are concerned in what 
works out as an interesting frontier 
story. The identity of none of them 
was disclosed at the City, only the 
title of the dramatic sketch being pro- 
gramed. The action takes place ap- 
parently in the Canadian northwest. 
The story begins in action and runs 
an orderly course to a very effective 
climax. The sketch is excellently 
acted, and in all respects worthy of 
a hearing. Rush, 


Jesse L. Lasky Co. (15). 
“The Trainei Nurses” (Musical Com- 


edy). 
Full Stage (Specic) Set). 
Colonial. 


The act, “The Trained Nurses,” is 
Clark ‘and Bergman. If Clark and 
Bergman are satisfied to bury their in- 
dividuality to hold up a Jesse L. 
Lasky production, no one else will 
raise any objection, from the producer 
himself through the ranks, to the 
audience. Monday night those in 
front were as well pleased with “The 
Trained Nurses” as though Clark and 
Bergman were giving their own “two- 
act” on the stage. As a matter of 
fact, Gladys Clark and Henry Berg- 


man do give most of their former 
act. It is this, and the songs, that 
make the latest Lasky vaudeville num- 
ber. William LeBaron wrote the 
foundation for it, which is about a 
young man going to a hospital for 
treatment, although in perfect health, 
because he has fallen in love with a 
nurse. Mr. Bergman is the young 
man; Miss Clark the nurse. He starts 
off by asking her if she will marry 
him, and keeps repeating the request. 
She finally consents. Incidentals are 
five songs, a setting, ten chorus girls, 
a doctor and a head nurse. The num- 
bers written by Leo Edwards and 
Blanche Merrill are distinctly good for 
this kind of vaudeville. “Humpty 
Dumpty,” with the girls (led by Miss 
Clark) in clown dress made a lively 
bit. “It Can’t Be True,” sung by Mr. 
Clark, permitted the choristers to 
parade across the stage, singly, show- 
ing the different style of girls Mr. 
Clark fancied. Other than the mere 
idea of the skit, there is little origin- 
ality to it. From former vaudeville 
besides the conversation of the Clark 
and Bergman act is their song and 
dance, also a lisping and stuttering 
number much along the same lines as 
that of William Rock and Maude Ful- 
ton’s, while “The Dancing Wedding” 
at the finale was probably suggested 
by “The Ragtime Wedding” at the 
Winter Garden. Miss Clark as the lis- 
per and Mr. Bergman as the stutterer 
do very well with this number; they 
do well all through. It is the couple, 
their songs and individual work, also 
stage presence, that made “The 
Trained Nurses” as big a hit as Clark 
and Bergman used to be when a “two- 
act.” The finale of the piece is comic- 
operetty. A more lively finish while 
the engaged couple are exiting could 
be fashioned. Anna Miller is the head 
nurse, with little to do excepting 
handle a whistling number. She does 
that fairly. Harry Dodd is the doctor. 
There is little chance for comedy al- 
lotted him, althoush his side whiskers 
are funny enough. The chorus girls 
become show girls at the finish, all 
wearing the same design in dress. Jane 
Quirk, a young woman, leads the or- 
chestra. The setting is plain, but 
pretty. Lewis Hooper staged the act, 
and shares in the record. The act re- 
ceived many curtains at the Colonial 
Monday evening. But Mr. Bergman 
and Miss Clark may remember that 
when this act is spoken of, it will not 
be “Clark and Bergman” but “The 
Trained Nurses.” Sime, 


Ruby Raymond and Bobby Heath. 
Songs, Talks and Dances. 

16 Mins. One (Special Drop). 
Colonial. 

A sketch arrangement bring on 
Ruby Raymond and Bobby Heath, a 
new vaudeville combination. Form- 
erly Miss Raymond traveled the cir- 
cuit with a couple of boys. Miss Ray- 
mond enters in a rolling chair, before 
an Atlantic City boardwalk special 
drop. A colored boy is the driver or 
pusher. Heath appears, and sends the 
boy back to the chair garage, after 
which he drops cigar ashes upon the 
book Miss Raymond is reading. Mutual 
recognitiom follows. They then call 
each other by their real first names, 
which is proof sufficient neither is try- 
ing to act. After a song, they exit, 
when, presto! away goes the sketch 
structure. After that it is a song and 
dance turn. Mr. Heath attends to most 
of the singing. He has a pleasant way 
of delivering a number, and got over 
“Railroad Sam,” a lyrical song that 
starts well but slows down in the 
story; “Oh, You Little Bear” which 
he sings nicely, and the couple close 
with a “Boogie” number under a green 
light that gives Miss Raymond a 
chance she improves upon. In the little 
talk employed is a rewritten joke of 
James J. Morton’s, and on the drop is 
a candy advertisement. Miss Raymond 
and Mr. Heath make «az pleasing 
enough couple for the early part of the 
bill; they could have held something 
better than “2” on the Colonial pro- 


gram this week. Sime. 
Honors and LePrince. 
Acrobatics. 
9 Mins.; Full Stage. 
Hammerstein’s. 
Honors and LePrince went up 


against a pretty stiff proposition Mon- 
day night. They did not appear until 
11.25 following a show which started 
at 8.10. But a few were left when 
the boys came on. Considering, they 
did very well. Both wear eccentric 
make-up and derive their comedy for 
the most part from the acrobatics. 
They follow none in style, having a 
fast and funny routine strong enough 
ordinarily to hold down the closing 
position. Dash. 


Wm. J. Kelly’s Players (3). 

“The Westerner’. (Dramatic). 

18 Mins.; Full Stage (Special Set). 
86th Street. 


Another of the “wild and»woolly” 
sketches, the three characters being 
the sheriff, bad man and the girl from 
the east. “Black Jim” (the bad man) 
turns out to be the brother of the girl 
and the sheriff gives him his horse and 
bids him “go,” for the sister’s sake. 
After having thus stultified his honor 
by not living up to his oath of office, 
the girl examines the sheriff’s appoint- 
ment and discovers that his commis- 
sion had expired by some three hours, 
which is the only 
thing in the sketch. The sheriff looks 
as if he might be a brother of Wm. 
J. Kelly, of stock company fame. The 
three members of the company are 
poor actors. However, nevertheless 
and notwithstanding, the sketch goes 


well with a big small time audience. 
Jolo. 


unconventional | 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 
Theatres. 


“Broadway Jones” (George M. 
Cohan), Cohan’s (Sept. 23). 

“June Madness,” Fulton (Sept. 26). 

“The Scrape o’ a Pen,” Weber's 
(Sept. 26). 

“The Charity Girl,” Globe (Sept. 
28). 


“The Flying Dancer.” 
Singing and Dancing. 
14 Mins.; One (11); 

(Special Drops). 
86th Street. 

Barring the finish, which is very ef- 
fective but not new, “The Flying 
Dancer” is a novelty. This in itself is 
sufficient recommendation to command 
bookings. But it has a lot more to 
commend it. A squirmy, jerky, vola- 
tile little soubret appears and sings 
two songs. The second one is “My 
Personality,” which she renders in va- 
rious ways, including her idea of a 
French soubret, a “coon” singer and 
in “Turkey Trot” fashion. Pretty 


good in its way, but no comparison 
to what follows. Special plush cur- 
tains are separated, disclosing a bu- 
colic drop. With the aid of signs 
placed on an easel she announces “The 
Real Milkmaid,” performing a sloppy 
pantomimic dance, shabbily and slop- 
pily clad. Off for a moment, the sign 
is substituted for one announcing “The 
Stage Milkmaid.” She changes to a 
musical comedy milkmaid and does a 
dainty song and dance. This process 
is repeated with the “Real” and 
“Stage” football player, appearing in 
tights for the latter. Other dual char- 
acterizations similarly disclosed are 
Bathing Girl and Dancers. Appropri- 
ate drops are used for each. For the 
closing number the house is darkened 
and a bit similar to that first shown 
here by Annabelle Whitford as “The 
Balloon Girl,” is offered. The little 
woman works rapidly and with suffi- 
cient “fire” to give the appearance of 
“temperament,” her changes are quick- 
ly and neatly done, and, summed up, 
it is a sensational turn for the big 
small time. Properly boomed it could 
be advantageously employed on the 
big time—might even be foisted upon 
the smaller two-a-day houses as a 
headliner. Jolo. 


Full Stage (3) 


Julia Gonzalei. 
Aerial. 

10 Mins.; Full Stage. 
Hammerstein’s. 

Julia Gonzalei_ was billed to open 
the show but som®twist brought her 
on “No. 2” instead. Julia is young 
with a girlish face and figure-and from 
her appearance the tights only would 
lead one to think she was a gymnast. 
She does a neat routine on the rings, 
walxing from these head-down to the 
trapeze by means of loops suspended 
above, and then does the usual on the 
bar. Though lacking the finish of the 
other women doing this style of work, 
youthful appearance will pass her in 
the opening position under ordinary 
circumstances. Dash, 
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Daniel Frohman’s Co. (5). 
“The Diamond Necklace” (Dramatic). 
20 Mins.; Full Stage (Interior). 
Union Square. 

Any one who reads the popular fic- 
tion periodicals knows that there is 
just now running an immense wave 
of interest in detective stories. ‘[he 
magazine editors recognize and cater 
to it, and these dealers in the public 
whims are supposed to have a finger 
on the pulse of the day’s taste. Under 
the circumstance it is a manifestation 
of business astuteness for Daniel 
Frohman to spring another tabloid 
detective drama in vaudeville. “The 
Diamond Necklace” is the work of 
Frederick A. Kummer, and Helen 
Langford appears in the principal role. 
The story is exceedingly well told, and 
the presentation has all the earmarks 
of expert stagecraft. Those producers 
who engage in the fostering of dra- 


matic sketches in vaudeville could 
spend a profitable half-hour in the 
study of this presentation. The cur- 
tain has not been up thirty seconds 
before the atidience, by the able han- 
dling of two minor characters, has 
been placed in the proper atmosphere 
of mystery and intrigue. This very 
satisfactory state of mind is produced 


. by so simple a thing as a short con- 


versation between a maid and a mys- 
terious character who, without say- 
ing so directly, manages to convey the 
impression that he is a detective. Thus 
in practically no time at all interest 
and expe tation are aroused, and the 
keynote of the sketch is firmly estab- 
lished. From that moment on the ac- 
tion weaves intricate patterns of plots 
and counter-plots, which sustain in- 
terest and conceal the climax most ef- 
fectively. Perhaps the one fault of the 
sketch is that it runs a fraction of 
time beyond its climax. O. Henry put 
the essence of short story writing in 
a nutshell when he said “Stop at the 
bottom of the page.” Sketch writers 
(who are after all closely related to 
the short story writing brigade) might 
adopt the dictum with profit. Mrs. 
Livingston, a Chicago lady crook 
(Miss Langford), plots to steal a val- 
uable necklace. She goes to a jewelry 
store, and representing herself as Mrs. 
Martin, the wife of an eminent special- 
ist in mental diseases, orders’ the 
jewels sent home. Then she appears 
at the office of the doctor and outlines 
the case of her nephew, who has the 
curious delusion he has been robbed 
of a valuable diamond necklace. When 
the clerk delivers the necklace, the 
doctor (capitally done by ~ Mitchell 
Lewis) tries to hypnotize him, ana 
when he becomes violent holds him 


‘' down and removes him from action 


with a hypodermic needle. The lady 
crook thereupon attempts to make her 
getaway, but the police are waiting 
for her, and although she makes her 
exit with a silvery laugh (which helps 
the applause) the audience has the 
calm conviction that she is on her way 
to Jefferson Market Court. Getting 
an involved detective story over in 
twenty minutes is a real feat. Daniel 


Frohman has well accomplished it. 
Rush, 


New Acts in “Pop” Houses 
Marie Lep and Girls. 

18 Mins.; Full Stage, One, and Close 
Full Stage. 
Columbia (Sept. 15). 

The act consists of novelty songs. 
It has some originality in this direction 
but is otherwise ordinary. There are 
four girls, good looking enough and 
sufficiently active in their dances, but 
the singing is not agreeable. They 
strain after volume. The result ‘is 
grating harshness. A “Sis Hopkins” 
number by three of the girls got them 
a greater measure of applause than 
anything else. The finale introduces 
a trick ship, manufactured out of five 
dress-suit cases. The arrangement is 
a good one, but the trick was sprung 
too soon to win the applause it de- 
served. If the girls would wait until 
just before their final curtain to dis- 
close the device, it would be more ef- 
fective. The dressing is pretty, but the 
costumes need freshening up. One 
girl wore whité shoes that sadly need- 
ed a vacuum cleaner and some whiten- 
ing. The novelty of the frameup and 
the appearance of the girls can prob- 
ably carry the turn along the small 
time. Rush, 


Josephine Rellis. 
Songs. 

9 Mins.; One. 
Lowe’s 5th Ave. 

A pleasant appearing woman, tall 
and proportionately built, who an- 
nounces herself as a “character come- 
dienne.” She sings three songs with 
a good voice. Two are character num- 
bers, which is the excuse for her bill- 
ing. While as good as many others 
in her line, Miss Rellis has nothing 
novel to offer that entitles ber to the 
big time. Jolo. 


Stern and Vance. 

Songs and Piano. 

15 Mins.; Two (Interior). 
Washington. 

Stern and Vance do not disclose any 
exceptional ability in their act which 
seems more of a pop house frameup 
than anything else. The usual run of 
solos and double numbers is offered 
with the popular stuff getting the most 
attention. The woman has the better 
voice of the two, but as the man does 
double duty through vocalizing and 
the piano he may be excused for any 
shortcomings. Sterm and Vance need 
better songs. | Mark. 


Westgm and Keith. 
Sinfing, Dancing, Talking. 
10 Mins. One. 


Man clad as messenger boy and 
using a semi-“Yiddish” dialect. Just 
why the messenger uniform or the 
dialect, is not easily discernible. The 
finish redeems the act. A good small 
time turn. Jolo. 


McKissick and Shadney. 
“Coonology.” 

11 Mins.; One. 

Lowe’s 5th Ave. 

McKissick and Shadney are a man 
and woman colored team of the usual 
kind, man doing the regulation eccen- 
tric wooden shoe dancing. The com- 
plete turn is made up of singing, danc- 
ing and talk. Jolo, 


Miller and Zollman. 
Comedy Sketch. 

16 Mins.; Three (Interior). 
Murray Hill (Sept. 15). 

A vaudeville team (married) has 
reached the non-loving stage through 
the woman’s fondness for a little 
black dog. It’s one continual little 
squabble until the husband and wife 
are about to quit for good, when a 
fire breaks out in the hotel. After the 
excitement subdues, the couple con- 
tinue the scrapping. Then a picture 
of the dead baby revives domestic 
sentiment and, after agreeing to quit 
the stage and go back to their old 
southern home, the curtain falls. The 
principal comedy is strived for through 
the man sending out his only pair of 
trousers to be pressed while he wears 
a bedspread in the interim. The com- 


edy is bound to gain a good percent- - 


age of laughs on the “small time.” 
Mark, 


Ritter and Fredericks. 
Songs and Dances. 

13 Mins.; One. 

Murray Hill (Sept. 18). 

Ritter and Fredericks work in black- 
face and feature dancing. It’s a good 
thing they have the stepping to fall 
back on as the singing is off color and 
their talk of ancient brand. The men 
worked rather amateurishly at the 
Murray Hill and didn’t show famili- 
arity with their stage paces. The 
hand business to the ears in their 
opening song is all wrong. A reversal 
will help. The men may improve with 
pop house engagements. Mark, 


The Temple Girls (4). 

Singing and Instrumental. 

13 Mins.; Full Stage. 

Grand Opera House (Sept. 15). 

Why doesn’t somebody tell those 
“church social” female quartets that 
they have no place in vaudeville? It 
would certainly be a kindness because 
they haven’t a chance. The Temple 
Girls is just another of the quartets 
that go through the regulation rou- 
tine. The curtain had no sooner risen 
than it was a foregone conclusion that 
“We Never Miss the Sunshine” would 
be rendered as a solo. Jolo. 


Spencer and Williams. 
Singing, Dancing, Talk. 

13 Mins.; One. 

Grand Opera House (Sept. 15). 

A “settee act.” Rustic bench is 
shoved in front of olio drop and hard- 
ly used enough to make it worth while 
going to even that little trouble. Man 
and woman open with conversational 
recitative duet and a little stepping. 
Girl has a solo; man a short monolog 
and “Yiddish” song. Girl changes to 


knee length soubret dress. Duet and 
crossfire talk, meat dance finish. 
Jolo. 


Worthy of small big time. 


Ten Happy Folks. 

Singing and Dancing. 

18 Mins.; Full Stage. 

Grand Opera House (Sept. 15). 
Another colored act of the “planta- 


tion” variety, fashioned after’ the 
Dixie Serenaders. Production num- 
bers, single and double dances and 
plenty of singing. Good for small 
time. No individual talent or dressing. 


Jolo. 


“The Sightseers” (9). 
Musical Comedy. 
14 Mins.; Three (Special). 

There is httle in “The Sightseers” 
to commend it for the big time. If it 
is to remain in the “pop” houses and 
the sponsors can stand the expense of 
the nine people, it will need revision. 
The act didn’t make much of an im- 
pression Sunday night. The comedy fell 
flat and the various ensemble num- 
bers barely created a ripple. The finish 
is weak. The feature was a dance by a 
young man playing the part of an 
Englishman. Six women and _ three 
principals are in “The Sightseers.” 
The girls make several changes. The 
wardrobe was never intended for the 
classier houses. One of the male prin- 
cipals handles a light comedy role 
but is handicapped with the material 
on hand. Mark, 


Blanchard’s School Boys and Girls (9). 
28 Mins.; Full Stage. 
Lowe’s 5th Ave. 

The Blanchard “schoolroom act” 
adheres closely to several others that 
have come—and gone. Four boys seat- 
ed at desks on one side, an equal 
number of girls opposite, teacher at 
table. Boys are the usual types. Girls 
are not very distinctively character- 
ized. Comedy schoolmaster with chin- 
piece. The pin on chair and putty 
blower are brought into requisition. 
Act was a scream and is pretty well 
framed for “pop” time. For anything 
beyond it is hopeless. Jolo. 


Geo. Smedley. 

Instrumentalist. 

18 Mins.; One (Special Drop). 
Grand Opera House (Sept. 15). 

Cut down to about ten or eleven 
minutes, Mr. Smedley’s turn would 
make a variegated and diverting act 
for opening spot on a big small time 
bill. But he attempts too much, con- 
tinuing for too lengthy a period each 
effort. He uses mandolin, banjo, lute 
and “operates” ten-stringed  instru- 
ments on an upright frame. Seven dis- 
tinct selections are played, all of which 
might be cut in half and still show all 
the tricks. Jolo. 


MacDowell, Evenson and Co. (1), 
Dramatic Sketch. 
19 Mins.; Three (Special; Interior). 
A big strapping sheriff, a cowgirl and 
her brother and a cattle thief, whom 
the sheriff is pursuing, furnish the ac- 
tion. The woman loves her brother de- 
votedly and the latter thinks enough 
of her to purloin old man Jenkins’ 
cattle and give the money to Sis. The 
sheriff also does some thinking, having 
a heart full of love for the girl and 
enough sympathy in the end to let the 
brother go scot free. There is enough 
melodrama to thrill any pop audience. 
Mark, 


Knice and Dunn. 

Singing and Whistling. 

14 Mins.; One. 

Grand Opera House (Sept. 15). 


Start with boy singing and girl 
whistling. He renders a baritone solo 
and travesty recitation. Girl puts over 
a saxaphone solo at finish, in which 


man joins vocally. Finish with oper- 
atic duet. For an encore a rag vocal 
duet. Class as small timers. Jolo, 
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MILESTONES. 


The third (and last) act ef “Mile- 
stones” decided a great many in the 
audiences Tuesday evening at the Lib- 
erty that the play was there. At the 
conclusion of the second act, an un- 
certainty prevailed whether “Mile- 
stones” would do for over here, and to 
what class of theatre patrons it would 
hold an appeal. 

The piece, which has enjoyed great 
vogue in London, where seats are un- 
obtainable for as long as eight weeks 
in advance, is very English in its play- 
ing, though adaptable to any clime in 
the writing. That it was so very Eng- 
lish came mainly through the all-Eng- 
lish company, most of whom smothered 
their enunciation to an extent that in 
the centre of the theatre but snatches 
here and there of the dialog could be 
clearly caught. Some might have 
blamed the acoustics had not L:slic 
Farber in the leading male part in- 
termittently during the second act fell 
into the self same style of delivery. 
A. G. Onslow was the greatest offender. 

The third act was the apex of what 
might be termed a protean play. The 
time covered had been fifty years, 
from youth to near the grave. It ran 
in periods of twenty-five years (1860- 
1885-1912) with each of the three scenes 
played in the same set, a parlor of an 
English house. Every quarter of a 
century witnessed a change in furniture, 
and current styles for drapings and 
windows, but an oil painting over the 
fireplace stood the ravages well 
enough to be noted as the family heir- 
loom. 

A stage picture held the house 
throughout the third session. Several 
generations of the Rhead family gath- 
ered to celebrate Sir John Rhead’s 
golden wedding and became embroiled 
in family matters that sharply brought 
out contrasts from the earlier days and 
the advancement of the times, es- 
pecially (in 1912) with young daugh- 
ters who wish to marry men of their 
choice. 

“Milestones” is the evolution of gen- 
erations and sea going ships. John 
Rhead in the first act perceives that 
iron will supplant oak in the building 
of boats, but twenty-five years later, 
after winning a fortune through his 
foresight, doesn’t like the suggestion 
that steel will replace iron in the same 
industry. 

Through the fifty years to his golden 
day, he has grown old with his wife 
and relatives. There are about the aged 
couple the grand-children, including a 
granddaughter who defies her family to 
prevent a marriage, although twenty- 
five years previously the girl’s mother 
had sadly acceded to her parents’ com- 
mand she throw over a young engineer 
to wed a lord. 

A maiden sister of the old folks, who 
in her youth (and while on the stage) 
had returned an engagement ring to 
her fiance, confessed fifty years after- 
wards she had made an error, that, 
could she see her days over again, 
would not be repeated. 

This stood out as the only moral or 
other thing “Milestones” seemed ‘o 
have of any account: that if a girl has 
a chance to get married, she should 
grab it. It wasn’t bad advice either. 

The idea of “Milestones” is odd in 
its conception, but there doesn’t seem 


anybody to the piece. In England 
perhaps, where t!.ey like andi bend te 
custom, and perhaps don’t know what 
is going on in the best families through 
having no Town Topics for ten cents 
every week, a play like “Milestones,” 
going back to the time when they sailed 
the seas in wooden boats, made the 
wives mind and the children behave. 
might strike the Britons as ins:de in- 
formation. In America, the hard view 
will be that it’s what going to happen 
fifty years from now that interests us 
the most. 

As a fanciful play, Arnold Bennett 
and Edward Knoblauch, who authored 
it, may have hit the mark. 

Mr. Farber gave quite the best per- 
formance. He was an actor at all times 
and at all ages. Auriel Lee as Ger- 
trude, the maid and maiden aunt, 
brought some of the sparce involun- 
tary applause through her elderly 
make up in the final scene. Gladys 
Mason, as the girl who had the wrong 
husband picked for her, and eventually, 
at the age of forty-seven, after the 
demise of Lord Monkhurst, once again 
fell into the arms of her lover of twenty- 
five years before (and in precisely 
the same style of falling over), walked 
through the performance. Frederick 
Lloyd, the lover, was quite breezy 
among the staid English folk in the 
second act, when he first appeared. 
Twenty-five years added age to his act- 
ing as well, which may have been some 
of the artistry. A comedy character is 
introduced in the person of Nancy 
Sibley (Edith Barwell). She had mar- 
ried Samuel Sibley, after Samuel had 
gotten his engagement ring back. It 
looked like a spite marriage, for out- 
side of Yorkshire, where Nancy said 
she hailed from, about the only other 
place one could find a grctesque per- 
son like her would be in vaudeville or 
burlesque. Gillian Scaife as Rose Sib- 
ley gave a colorless performance. Mr. 
Onslow had the burden of the dialog 
that called for humor. It’s a pity he 
swallowed so much of it. 

There were seven characters in the 
first acts, nine in the second and ten 
in the third. Deaths and births caused 
the variations. About four of the play- 
ers appeared in each act, bringing their 
aged looks with them. This was in- 
teresting, but is it questionable if 
“Milestones” developed into just the 
sort of play New York had looked for. 
The show will draw from the high brow 
class over here, though for how long is 
problematical. The student of the 
drama may revel in it, but the students 
are either broke or have the courtesy 
of the house. Other theatre goers are 
looking for action, notwithstanding 
opinions, critical or personal, “Mile- 
stones” is a nice play for nice people. 

Sime. 

GOOD ENOUGH TO PRODUCE. 

Chicago, Sept. 18. 

“The Right Princess,” the Christian 
Science play, put on in Denver by 
James Durkin with Maude Fealy as 
the star, ran for nine days. It met 
with much success in the Denver stock 
company. 

Mr. Durkin has purchased it from 
Clara Louise Burnham, of Chicago, the 
author. He will star Miss Fealy in the 
play after New Year’s. Marcia Harris 
has been engaged for the role of the 
spinster. She played in the stock pre- 
sentation of the piece. 
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THE MAN HIGHER UP. 


Chicago, Sept. 18. 

Purely political in reading and con- 
struction, but woven around a story 
bound to interest any audience, . “The 
Man Higher Up,” a dramatization of 
the Henry Russell Miller novel, con- 
tains that six-cylinder punch that 
should eventually land it in the class 
of “The Boss” and the several other 
successful plays based on the national 
game of politics. It took two sessions 
of talky material to bring the big 
moment into view, but when it ar- 
rived it carried all the earmarks of 
that indescribabye essential that makes 
a play of this kind worth while. 

“The Man Higher Up” centers 
around Pittsburgh and tells of a po- 
litical boss who wades through a mire 
of graft until he has reached the zenith 
of his career, when he finally realizes 
the difference between right and 
wrong and makes a _ successful en- 
deavor to square himself with his own 
conscience. It’s a usual thing to tind 
a political reformer turing grafter, but 
in “The Man Higher Up” the grafter 
turns reformer. After three acts of 
double-crossing, bribery and graft, the 
man-behind finally comes clean before 
the final curtain, after crimping the 
predatory interests and copping a 
wealthy society bud for himself. 

Edward E. Ellis handles the title 
role, a nervous bull-dog-jawed indi- 
vidual, whose life’s happiness lies in 
political power. Ellis gave a splendid 
portrayal. His chief support, George 
Parker, playing the role of a talented 
orator with ambitions, but cursed with 
the lack of will power and staying 
qualities, gave an excellent perform- 
ance also. Janet Beecher, the woman 
in the case, was quite herself at all 
times. Others who came in for proia- 


inent bits were Francis Byrne, depict- 


ing the capitalist, Albert Perry, in the 
role of Governor, George Wilson as 
an aged Senator, and Eugene 
O’Rourke as the typical up-to-date 
ward leader. The two latter, espe- 
cially O’Rourke, handled big parts. 
What comedy has been added by Edith 
Ellis, who dramatized the novel, is 
in the hands of O’Rourke. Mary Ber- 
trand and Kate Jepson were conspicu- 
ous at various times, filling in nicely 
and helping round out the general 
theme. 

“The Man Higher Up” is given in 
four acts, none of which exhibits any 
gems in the way of.scenic effects, al- 
though the last scene, backed up by 2 


panoramic view, entailed sd perfect 
details for a brief moment or 
The first two acts are not ove™ 


strong, although carrying that queer 
interest that goes with every story of 
public life. It is well languaged and 
excellently acted, which in itself keeps 
the tiresome period away. At that, one 
might suggest a stronger curtain for 
both of the earlier acts. A small cli- 
max could be comfortably inserted in 
both. 

Monday night last, the Olympic car- 
ried a houseful of politicians who 
caught every angle of the story and 
measured it for its full value. To 
some, the theme gets long-distanced at 
times, especially to the women-folk, but 
on the whole “The Man Higher Up’ 
has a grip. Right now, when straw- 
voting is a popular pastime, it should 
enjoy a prosperous ttn. Wynn. 


HONEST JIM BLUNT. 

They eay everything comes to htm 
who waits. Tim Murphy has been 
waiting for a good play so long Broad- 
way almost forget him in the theatrical 
shuffle. In “Honest Jim Blunt” by Wil- 
liam Boden, a newcomer among New 
York’s playwriting circles, Tim Mur- 
phy has the best piece he has ever 
had. 

For many seasons Mr. Murphy has 
been percolating through the wilds 
with different shows, but none ever 
warranted an extended visit in a New 
York theatre. Now he is acting at the 
Hudson in a piece that fits his droll 
mannerisms like a glove. 

It was like a toss up of a coin for 
Boden’s piece to find its way in the 
Lieblers’ camp but its comedy appealed 
to them and they accepted it without 
any delay. In looking around for the 
man to play Jim Blunt, the Lieblers 
located Tim Murphy. 

If the show fails to draw at the Hud- 
son, the Lieblers can put Tim Murphy 
and “Honest Jim Blunt” on the road 
and make money. And one thing is 
certain. If Boden’s play falls by the 
New York wayside he need not give 
up play writing. For he has a keen 
sense of humor, knows characters 
pretty well and has the knack of mak- 
ing them say things that are genuinely 
funny and consistently consistent. 

There is a lot of good, whole-souled 
humor in “Honest Jim Blunt.” It’s 
clean comedy and bubbles refreshingly. 

Jim Bluat (Mr. Murphy) is a com- 
bination of day dreamer and night castle 
builder whe bluffs and stalls everybody 
in a way that would make the original 
Wallingford sit up and take a tonic. 
His business partner deserts him with 
a worthless mine, no money and a 
horde of angry creditors. His side 
kicks are Miss Jensen (Louise Closser 
Hale), his office secretary and official 
liaress, Henry Marsden (Frank Losee) 
and his nephew, Sidney Thomas 
(Charles Laite). 

Just when things look brightest they 
turn to Stygian darkness but still the 
king of all the four flushers does not 
give up. Everything comes out all 
right but Jim Blunt is ostracised to 
South America for life. 

Mr. Murphy has excellent support. 
Miss Hale comes in for almost as 
much recognition as the star part. She 
puts it over with bully effect. Frede- 
rick Bond makes a capital Henry Har- 
man, another shyster who would sell 
Jim Salt Lake. 

Forest Winant as the “important 
office boy” forever after his back 
salary ($42) never leaves the role. 
Other juvenile parts, Mr. Laite’s Sid- 
ney Thomas and Violet Heming’s 
Madge Hale were excellently handled. 
Minor roles were played well by Mu- 
tiel Hope, Henry Duggan, Frederick 
Mosley and Charles Dowd. 

The third act is the weakest. A re- 
vision, with a stronger finale would 
help it. But no matter what fate is in 
store for “Honest Jim Blunt,” its com- 
edy is there a mile. Mark. 


Cecil Kern, formerly with the K. & 
E, attractions, will go to Berlin next 
May where she will play a long en- 
gagement at the Cafe Revue. Miss 


Kern as a side line has become finan- 


cially interested in a New York busi- 
ness of imported gowns and robes. 
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COUNT OF LUXEMBOURG 
Light and graceful in every line of 
it, “The Count ef Luxembourg” 
opened at the New Amsterdam Mon- 
day night. The Franz Lehar score 
alone would carry the production, even 
were it not for the entertaining ex- 
position of an interesting little story, 
the altogether adorable playing of Ann 
Swinburne and the production itself, 
which in every detail of stage man- 
agement, pretty girls and the other in- 
cidentals of the light musical stage, 
fills the eye with color and attractive, 
animated pictures. : 

The offering amuses without zesort 
to low comedy. Indeed, it frankly de- 
clines to make any ambitious appeal 
for those easily provoked to laughter. 
The first act passed without a ripple 
of audible mirth being heard. There 
were two incidents contrived to bring 
the ready laugh. One was the duet, 
“In Society,” involving Fred Walton 
and Frances Cameron. Miss Cameron 
contributed a delightfully quiet com- 
edy method and a graceful presence. 
while Walton made an amusing carica- 
ture of the bored society simpleton. 
His art of effective pantomime was 
employed in this bit of nonsense to 
excellent effect. The number marked 
itself down as the best five minutes 
of the evening. Frank Moulan and 
Gladys Homfrey were concerned in the 
last few minutes of the piece in a bit 
of horseplay that made the audience 
laugh, but not entirely in the usual 
way when this sort of thing is resorted 
to, for there was something whole- 
somely comic in the situation which 
gave rise to the incident. 

Clothes fairly run riot in the two 
acts. In the second Miss Swinburne 
wears what is positively the latest 
shudder of the French sartorial fit- 
throwers. The creation absolutely de- 
fies description. It is constructed along 
the line that divides the bizarre, but 
artistic on one side, and the stagey 
freakishness on the other. Only a w-- 
man could tell to which side of the 
line it inclines. 

Lest we forget the “The Merry 
Widow,” Miss Swinburne and George 
Leon Moore perform a waltz, to the 
accompaniment of more of Lehar’s 
hypnotism. This time, instead of be- 
ing intense and passionate, it is aban- 
doned and free-hand waltz, so to speak, 
not to say acrobatic, for the couple 
carry their dancing up and down a 
flight of stairs to and from a bal- 
cony. 

Mr. Moore, it may be mentioned in 
passing, is a highly satisfactory tenor. 
He looks well, sings with pleasurable 
melody and looks the part of the young 
lover with eminent success. 

The opening was somewhat slow, 
perhaps an excusable circumstance in 
a New York theatre where the audi- 
ence keeps drifting in listlessly until 
close upon 9 o’clock. There is an un- 
conscionable quantity of dialog, but 
this talk lays substantial foundation for 
the romantic story upon which the 
piece ig strung. An occasional laugh 
in this early portion, however, would 
have done no harm. Even Mr. Walton, 
excellent comedian that he is, was 
some time getting on terms of com- 
plete intimacy with his audience. 

Mr. Moulan was not the rollicking 
funmaker. Fact is, he was not funny 
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at all, and appeared to make little ef- 
fort to impress himself ypon the courge 
of events beyond that old eccentricity 
of speech which makes him vocalize 
at times like your maiden aunt who 
lost one of her front teeth biting into 
a peach shortcake, and went through 
life with a gap in her face because 
she was too nervous to see a dentist. 

Everybody in the world must have 
a maiden aunt like that. 

“The Count of Luxembourg” is not 
typical of American-made musical 
comedy—more’s the ‘pity for those of 
us who have to sit through much of 
the home-made variety. It is short 
on so-called comedy such as many of 
us have been educated to laugh at and 
some of us laugh at naturally, but 
where theré is an attempt made to 
call upon the sense of humor, the 
comedy arises out of pertinent circum- 
stances. Many will esteem the piece 
dull because of the absence of this up- 
roarious “fun,” but fastidious theatre- 
goers will enjoy it. Its book (the 
American libretto is by Glen McDon- 
ough) is in perfect taste and—it will 
bear repeating—the music is delightful 
and then some. 

Julian. Mitchell, or perhaps it was 
Herbert Gresham, who is likewise men- 
tioned on the program as connected 
with the staging, handled his forces 
admirably. Ravishing showgirls saun- 
ter about in just the right places, 
garbed in radiant gowns. The pros- 
cenium arch from time to time frames 
a coterie of the plumpest and most 
active ponies imaginable. If the 
“tired business man” is likely to find 
the presence of a romantic story cum- 
bersome and the solo of the tenor bore- 
some, he can at least appreciate this. 
Perhaps you have noticed how the t. 
b. m. is galvanized by the presence of 
a comely, plump chorister. It seems 
to be a universal trait. She is present 
in the “The Count of Luxembourg,” 
in satisfactory plentitude. 

The finale of the first act was most 
effective, although the long-drawn-out 
droning of Fred Bishop, in a minor 
role, was a false note. Miss Swin- 
burne was at her best in this, if one 
except the waltz later on. 

Twenty-two principals are named, but 
no one else stood out sufficiently to 
fix themselves in the memory, unless 
one has an eye for buxom blondes, in 
which case Ida Van Tine and Evelyn 
Westbrook make a lasting impression. 

So close to the fimtal curtain that it 
is among the fecollections carried 
away from.-the theatre comes “The 
Wedding March,” a number in which 
Lehar weaves a most catchy variation 


“on the “rag,” with which the New 


York stage has been surfeited. It is 
not exactly rag, probably the Viennese 
would resent the imputation that he 
ever wrote anything that could be de- 
scribed as rag, but the resemblance 
is there in a faint, haunting way. 
Rush. 


Evelyn Thaw left New York for 
London last week. .A final and vain 
attempt was made to reach her for 
vaudeville before she departed. 


Dorothy Maynard is the new rose- 
maid in “The Rose Maid” at the Globe. 
Her predecessor in the part will travel 
with one of the road “Maid” shows. 


MY BEST GIRL. 
Saleem to Clifton Crawford, the ene 
comedian of gur merry-merry stage 
who possesses in superlative de- 
gree the knack of being honestly funny 
without violating the canons of nice 
taste and elegance. We have comedians 
who can be elegant and impressive, 
whose mock seriousness is funny and 
unctuous, and we have comedians 
whose crooked legs, twisted eyebrows 
or art of manipulating their ears is 
popularly esteemed to be excruciating, 
whose spirit of laughter is expressed 
in terms of “neck-falls” as we say in 
the less refined circles of knockabout 
comedy. But just at this minute we 
do not think of a funmaker whose 
methods involve so little of the con- 
ventional. Crawford’s funniments are 
as void of seeming effort as those of 
a rollicking schoolboy. Indeed, one of 
his unique charms is the youthfulness 
and lightheartedness of his nonsense. 

“My Best Girl” is not as good a ve- 
hicle as was “The Quaker Girl.” There 
are moments when it carries Crawford 
close to the line of low comedy and 
buffoonery. That he escapes from of- 
fending by obvious appeal to the slap- 
bang sense of humor which is present 
in so large a proportion in our best $2 
audiences, is due entirely to his own 
sense of restraint and his appreciation 
of what is acceptable to people who are 
fastidious without being high brow or 
stuffy. Machine made comedians and 
their equally machine made managers 
to the contrary, there are many such 
persons in our busy midst and they 
not infrequently have $2. If this ele- 
ment in the New York theatre-going 
public has not taken Clifton Crawford 
for its very own, score a miss for the 
present writer. 

In especial the second act, in which 
Crawford finds himself unwillingly a 
private in the United States army, 
there was an invitation to crude bur- 
lesque. One shudders to think of what 
the bow-legged comedian might have 
made of the situation. Crawford was 
funny in these unbecoming circum- 
stances, but he was out of his element. 
Everybody will remember his scene 
in the “The Quaker Girl” in which he 
made his stumbling apology to his 
fiancee for missing an engagement. 
That was the acme of Crawfordesque 
funmaking. The situation contributed 
to all the little arts of his own that 
make him the perfect comedian of his 
type and his audiences will match all 
his later efforts by this one. The mili- 
tary burlesque in “My Best Girl” is as 
unlike and inappropriate as could well 
be imagined. 

Mr. Crawford has the role of a care- 
less young millionaire given to the 
habits in a mild way of a listless 
rounder. In this character he wisely 
surrounds himself with all the inci- 
dentals of weaith and refinements. It 
was an error of judgment to have him 
fall in love with a young woman in 
distress, a girl of good birth, but re- 
duced to poverty of the most sordid 
sort. Crawford gets his best effects in 
the atmosphere of ultra polite society, 
and while the love affair of the present 
play story gives it some so-called 
“human interest” it is of the cheap, 
tawdry sort. 

As to the rest, Channing Pollock 
and Rennold Wolf have written a fast 


. role. 


battery of capital “lines” inte the beok. 
There is a steady by-play of scintil- 
lating wit out of which Crawford gets 
the fullest effect. 

The lyrics are exceedingly well done, 
a notable fact in these days of sloppy 
versification for musical comedy. “Love 
and the Automobile,” at the opening 
was a skillful arrangement for a mixed 
quartet. 

No one really stood out from the 
company ‘except Crawford. Harriet 
Burt as Daphne Follette, a chorus gir]; 
had a splendid opportunity for a com- 
edy hit in the song “I Love My Art,” 
but she let it pass. Miss Burt was only 
pretty and imposing. Rita Stanwood is 
the leading woman. She is an ex- 
ceedingly beautiful brunette-and saun- 
ters gracefully through a pale blonde 
Her one moment of entertaining 
activity was during a dance in the sec- 
ond act with Mr. Crawford, incidental 
to the number, “Come Take a Dance 
with Me.” 

This scene, by the way, led up to a 
climax that was presumed to be dra- 
matic. Why a dramatic climax to a 
musical comedy second act? The dis- 
cussion is fruitless. Suffice to say that 
it made an excuse for the curtain to 
fall on what was, after all, a rather ef- 
fective stage picture. 

One detail of the construction of 
“My Best Girl” to be commended is 
that the last act is very short, per- 
haps not more than twenty minutes. It 
opens with a whoop and a whirl in a 
scene of winter sports, and runs to a 
swift conclusion. The greater part is 
taken up with the number from which 
the piece is named, a capital ballad 
called “My Best Girl,” sung by Mr. 
Crawford and Miss Stanwood. It has 
a strong sentimental leaning without 
being too sloppy. 

There is the usual complement of 
show girls, and musical comedy para- 
phernalia of scenery, much emphatic 
costuming, with the average display of 
hosiery. The producer has done his 
duty. The program informs those who 
care to know that the piece was staged 
by Sydney Ellison, “stage director 
from the Gaiety theatre, London, Eng- 
land.” The score is by Clifton Craw- 
ford and Augustus Barratt. Rush, 


NORFOLK STRIKE SETTLED. 
Norfolk, Sept. 18. 


The strike of the stage hands in the 
Norfolk and Portsmouth theatres has 
been declared off. The strikers re- 
turned to work Monday, having signed 
new agreements with the theatre man- 
agers for a term of years. 


Harry Beck, of Baltimore, sixth vice- 
president of the I. A. T. S. E., met 
with representatives of the theatrical 
managers. The union men had walked 
out demanding a substantial increase 
in pay. 

At the compromise it was agreed 
that they go back to work immediately 
under the old scale and that beginning 
Jan. 1, 1913, an advance of 5 per cent. 
be allowed. The theatres had been 
operated with strike-breaking stage 
crews. E. L. Koneke attended the 
meeting on behalf of Wilmer & Vin- 
cent, who have the Colonia! in Nor- 
folk and the Orpheum in Portsmouth, 
both of which houses were affected by 
the walk-out. 
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WOMAN HATER‘S CLUB. 
Boston, Sept. 18. 


Vienna to the bat once more with a 
musical comedy. This time it is “The 
Woman Hater’s Club.” It was pro- 
duced at the Tremont theatre Monday 
night for the first metropolitan pro- 
duction and batted 1000. 

The capacity first night audience 
showed approval by repeated demands 
for encores of all the numbers. This 
meant a late hour for the drop of the 
last curtain. The composer and au- 
thors of “The Love Cure” are respon- 
sible for this latest of Viennese operas, 
and it is a good one. 

George V. Hobart made the Ameri- 
can version. He turned out a lighter 
and more entertaining work than is 
usual with adaptation of foreign musi- 
cal plays. There is yet plenty of 
chance to curtail the dialog in the sec- 
ond act. It drags at times, and much 
is useless. 

The plot is a pretty romance. Two 
of the principal figures around whom 
the story is woven are the major and 
a widow. He is a confirmed woman 
hater because the. widow threw him 
over, as he believed. Yet his lady 
has always loved him. He would have 
known this if her letter to him had not 
gone astray. It wandered for four 
years. 

Waiting the answer that cometh not 
finally tires the lady. In revenge she 
marries an American millionaire. Then 
she becomes a widow, and returns to 
her native land to seek out her old 
love. 

After being “jilted,” the major or- 


‘ganizes a “Woman Hater’s Club.” 


Every member is strong for the or- 
ganization. They meet in a castle, one- 
half of which is the property of the 
major. The other half is. owned by 
a woman with a number of daughters. 
The feminine portion of the castle 
owners hate their male companions 
with an undying love before the play 
is over. The house is divided against 
itself by a heavy line in the centre of 
the room. 

A. H. Woods did a good job in the 
scenic and costuming effects of the 
three acts. Leo Stein and Carl Lin- 
dau wrote the original book. Edward 
Eysler wrote the music. George Mari- 
on staged the show. 

Sallie Fisher was suffering with a 
cold, but her good work stood out and 
she was compelled to acknowledge 
more than an even share of encores. 
Leslie Kenyon is a real “comedy” 
Englishman. His work is a scream at 
times. Walter Lawrence was a dandy 
major, with many good comedy lines. 
Dolly Castles had an English lilt to 
her speech that was taking. Snitz 
Edwards is a laugh getter in this 
production. His work stood out 
sharply as the secretary of the club. 
Mrs. Stuart Robson, John Donahue and 
Alice M. Stewart were good. Joseph 
Santley, who not so long ago was one 
of the featured juveniles, was pleasing. 

The chorus is large in numbers and 
good in work. 

Three weeks is allotted to this pro- 
duction here. If the reception of Mon- 
day night is any criterion, it could turn 
the weeks into months. T. Gooltz, 
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FANNY’S FIRST PLAY. 

At the “sacred concert” at the Grand 
Opera House, Sunday afternoon, a 
youthful “hick” who was unusually en- 
tertained by a stunt performed by a 
woman, audibly remarked: “The lit- 
tle son-of-a-gun!” The remark was 
involuntary and carried with it noth- 
ing but wholesome appreciation of the 
artist’s ability. 

This is just about the way most 
of the audience feel at least a hun- 
dred times during the performance of 
“Fanny’s First Play” at the Comedy 
theatre. Although the authorship of 
the piece is supposed to be shrouded 
in mystery, everybody rightly guesses 
it is the work of Bernard Shaw. The 
fact of the matter is that we really have 
no choice. Shaw jollies you into the 
belief that you are clever enough to 
“read between the lines” when in re- 
ality he is “forcing the cards” on you 
as absoluetly as the professional card 
manipulator does to the committee that 
walks upon the stage. 


An then, just to show what an astute 
press agent he is, the clever Irishman 
Tuesday issued a statement in England 
(which was, of course, promptly cabled 
to New York and published in the 
local press) to the effect that if suf- 
fragettes chose to starve in jail they 
should be permitted to do so. This 
was apropos of nothing but the eve 
of the production of his play in Amer- 
ica—and served its purpose well. ° 

To attempt to describe the “play” 
in detail or to give one the barest 
idea of what it is all about, would be 
a woeful and futile waste of chirog- 
raphical or writing-machine energy. 
Suffice it to say that it provides a glo- 
rious evening’s diversion. It should 
attract a set of people who wish it 
to be understood that they patronize 
the “smart” things, both in art and 
the pursuit of pleasure. And as a large 
percentage of the theatre-going pub- 
lic secretly courts such snobbery, 
“Fanny’s First Play” wiil have a great 
vogue. 

“Fanny’s First Play” is surrounded 
on the north by an “Induction” and 
on the south by an “Epilogue.” Both 
are played in “one,” before a pretty 
curtain. An English girl has indu::d 
her father to give a private perform- 
ance of her first play before a quar- 
tet of newspaper critics, without rc- 
vealing’ the author. This is the “in- 
duction.” The “epilogue” is taken up 
by the verdicts rendered by the critics 
This in itself is probably wholly oriz- 
inal and unique. 

A few of the lines of the manuscript, 
as nearly correct as they may be from 
memory and hasty marginal program 
notations in a darkened auditorium, 
are given herewith. 

One of the characters in describing 
the newspaper reviewers, says: “One 
critic was quite human. I was sur- 
prised.” Of another, the girl’s father 
is warned before meeting him: “He 
has no sense of humor; if you chaff 
him he’ll think you insulted him on 
purpose.” 

Of the “play within a play,” the 
author sets you up every few minutes 
with a body-blow comedy line or a 
satirical one. A few are: 

“It’s good for the young to shock 
the old and keep them up to date.” 

“Don’t talk French to me. It’s not 


a fit language for a young lady to 
hear.” 

“Mrs. Knox is very religious, but 
quite cheerful.” 

“When I lose my temper I some- 
times use language beneath me.” 

“Women don’t always marry to be 
happy. They often do so rather than 
become old maids.” 

“Respectability is pretending.” 

“Men have to do some awfully mean 
things to keep up their respectability.” 

A Frenchman enters an English 
home just as the fiance of a young 
man is pummelling him. The girl ex- 
plains: 

“Bobby and I are like brother and 
sister.” Frenchy replies: 

“Perfect. I noticed that.” 

“Whenever you have a _ weakness 
and can’t control it, make a merit of 

Referring to his daughter’s incar- 
ceration in an English prison, the girl’s 
father says: 

“It turns my blood cold to hear Mar- 
garet talk of Holloway, but it goes 
better than her singing.” 

At the conclusion of the play the 
critics start discussing it. They say: 

“You take it too seriously. After 
all it has amusing passages.” 

“Seems to me most ordinary old- 
fashioned Ibsenite drivel.” 

“T have repeatedly proved that Shaw 
is physiologically incapable of passion.” 

“The characters are distinguishable. 
That proves it is not by Shaw.” 

“You don’t expect me to give my 
opinion of a play without knowing who 
is the author. Is it serious or spoof? 
If the author knows, let him tell us.” 

“Tt’s the hackneyed old Shaw touch.” 

And throughout it all one feels at 
regular intervals like remarking, as did 
the west side youth last Sunday: “The 
little son-of-a-gun!” because the author 
at all times has it “on you.” Jolo. 


WHOSE HELEN ARE YOU? 
Chicago, Sept. 18. 


Fashions in farces change. This sea- 
son it would appear they are sad. At 
any rate “Whose Helen Are You?” 
with the emphasis on the “are” is sad- 
der than it is funny. As revealed at 
the Studebaker Monday night, it did 
not afford more than one or two good 
hearty laughs, to an audience that had 
assembled to be tickled. It comes by 
the way of Germany, where it is said 
to have met success. Eberhard Buch- 
ner is the author, and Ferdinand Gott- 
schalk made the American version. 
In German, after the continental style, 
it may have been naughty, and that 
means it may have been funny. Done 
over in the Puritanical style for Ameri- 
can consumption, it is neither naughty 
nor funny. 

It is enacted by a company of some 
little merit. Willette Kershaw, who 
has made a name in superficial roles, 
is doing by far the best work, but her 
talents and wasted. Lee Kolmar, 
known and liked in Chicago, offers his 
funny little goat-bleat of a laugh and 
it is contagious. Teddy Webb and 
Jane Marbury struggle with their lines 
and do the best they can with them. 
The plot is rather new. Mrs. Smith 
resides, supposedly, in New York. Her 
husband is called to Mexico, where, 
as usual, a revolution is in progress. 
She does not hear from him in two 


years, and supposes him dead. Julius 
Reith meets her, is sympathetic, and 
she marries him. Then, the first hus- 
band returns in the Enoch Arden style. 

The woman is flabbergasted. She 
does not reveal her predicament, and 
keeps up two establishments, the one 
with the husband who works days and 
the other with the husband who works 
nights. There is a vast deal of talk 
about the situation which leads to 
nothing of any consequence. ‘There 
can be no other end to it than to learn 
at last that the second marriage, which 
was performed in London, is not, for 
certain reasons, binding in America. 
The first husband is left in possession 
of his thoughtless and petulent little 
wife. As the curtain descends, he 
bends above her as she lies on a couch 
and remarks: “Helen, you have a 
helva nerve.” So have they all. 

Reed, 


AUTO GIRLS. 


The shows coming into New York 
on the Western Wheel so far this sea- 
son have been pretty good. They had 
to be, to stand off “The Auto Girls,” 
at Miner’s 8th Avenue last week. It 
is a show without a laugh. 

Whallen & Martell gave the produc- 
tion everything excepting principals 
and comedy. The twenty chorus girls 
carried are the best who have passed 
in review since the season opened. The 
“ponies” are very lively. In fact, a 
blonde “pony” on the end (with a gold 
tooth to complete the identification) 
gave visible signs of knowing more 
about how to work on the stage than 
any of the female leads. This same 
girl, if put at the head of some of the 
numbers the principals are now killing, 
would probably get them over. 

The chorus girls are also outdress- 
ing the principals. Hazel Ford, play- 
ing a part, wore the same pink dress 
throughout the first part. Just be- 
tween her shoulders was a pink bow. 
It made her look as though she had 
dressed to impersonate an angel, or 
expected to do a burlesque wire act 
and had the bow to cover the catch for 
the wire hook. Bertha Gibson first 
appeared in a hybrid costume that 
seemed to say she was a soubret try- 
ing to look like a horsewoman. Short 
skirts, a riding coat and a near-derby 
hat. It was Miss Gibson who spoiled 
the best number in the performance, 
“Hello, New York Town,” through 
listlessly leading it. One number per- 
tained to the book. This was “Wed- 
ding Day,” and the lyric was well 
written. 


The program says Chas. Baker “re- 
vised the book,” but it failed to men- 
tion what book he revised. Jack Ken- 
yon wrote the lyrics, according to the 
same authority, and Hilding Anderson 
the music. Mr. Baker did a dance with 
Miss Gibson at one point. He’s a fair 
dancer, but that lets him out entirely, 
for he can’t play a part, even with the 
terrific effort he makes to impersonate 
Geo. M. Cohan, without announcing it. 
Miss Gibson is also merely a dancer. 

There’s a Hebrew comedian called 
Lew Fein. He’s supposed to be an un- 
dertaker, but dressed the character as 
a rube, with the crepe hair and a red 
nose. That was the only funny thing 
about Mr. Fein. Lester Pike got mix- 


ed up in the proceedings as a Colonel. ~ 


& 


He seemed possessed of some intelli- 
gence, and Franke Grace would have 
been the “straight” if he could have 
been. 

The comedy is so poor that finally 
the five men get into a quintet, sing- 
ing foolish stuff, with slapstick meth- 
ods. This made some of the people in 
front laugh. It would also have been 
good entertainment for a kindergarten. 

The two real principals are Lou L. 
Shean and Mildred Stoller. Miss Stol- 
ler led one number in a red shawl 
dress that was the only real clothes. 
Mr. Sloan has a strong voice, and is 
rather a pleasing “Dutchman,” though 
the streaks on his facial make-up made 
the only smiles to his part. 

It was “Amateur Night” at the 8th 
Avenue last Friday. The genuine 
amateurs furnished the best portion 
of the entire performance. 

Whallen & Martell will have to 
strengthen the playing portion. The 
firm gave two good settings. The first 
act is nicely laid, in a parlor. Al- 
though programmed as “Mrs. Schultz’ 
Home,” the players speak about the 
bar in the next room, and there is al- 
so a restaurant table to be seen. The 
lawn effect in the second act is pleasing 
to look at. At the opening of it while 
a ballad is being sung, the black wires 
holding the “fire-flies” may be plainly 
seen against the back drop. 

The show isn’t altogether clean, but 
it would take more smut than is there 
to make laughs. Whallen & Martell 
have been putting out good produc- 
tions this season. They seem just un- 
fortunate in this company with princi- 
pals. Still it is incomprehensible that 
anyone could sit out in front and en- 
dure the slow manner in which the 
principals work, or the delivery of 
the songs. 

“The Auto Girls” can’t get over as 
as at present composed. To say that 
some of the principals in it could 
make good on the “small time” would 
be stretching the truth. Sime. 


GAY MASQUERADERS. 
The first misplay in “The Gay Mas- 
queraders” is due :to what there was 
of a book (by Frank Kennedy) hay- 
ing been chopped to pieces, until all 
that is left consists of “bits.” As 
each is abruptly brought forward and 
as abruptly terminated, there is no se- 
This kind 
of running tends to drag the action. 
Two or three principals replaced 
would do a great deal toward making 
“The Gay Masqueraders” a regular 
show, after the roughness in the pres- 
ent “book” has been smoothed out. 
The numbers also 


quence to the performance. 


can stand revi- 
Eighteen chorus girls add little 
to the evening, excepting in “clothes,” 
and in that 


sion. 


someone has cheated on 
the underdressing. The choristers are 
poorly drilled. Eight “ponies,” who 
do not work in unison, seemed pos- 
sessed of less animation throughout 
the performance than was passed over 
by the ten “show girls” in the “Kind 


of a Girl” song Harry Hills led. 


VARIETY 


‘“The Beautiful Band” finale of the 
first act is very slowly worked, the 
company grouped upon the stage hard- 
ly moving, depending upon a Broad- 
way maneuver at the drop of the cur- 
tain for an encore. The opening of 
the second act is more slowly made, 
or was last week at the Columbia 
when some woman stepped forward 
from the ensemble to bark something 
about the River Shannon in a disar- 
ranged soprano. 

Mabel Clarke was at the head of 
“The Ghost of a Violin,” a new num- 
ber modeled on general lines after 


“The Mysterious Rag.” It allows of 
considerable scope in staging and has 
been well put on in this show. The 
second act setting is one of the most 
imposing seen in burlesque. 

Two or three comedy bits get well 
over. Other funny scenes revolve 
too often around a bad man from the 
west who has a gun and shoots it as 
often as he can. One bit with the gun 
though (where Al Klein slaps the 
western fellow) is made much of, to 
good effect. Some humor is gotten out 
of a dispute as to who is entitled to a 
silver trophy, and others, if properly 
connected, could be made to stand up. 

Mr. Klein is of the Klein Brothers, 
German comedians. He is rather a 
good “Dutchman” and lively on his 
feet, but has no comedy offset-in an- 
other character, nor is Mr. Hills, al- 
ways a first grade “straight” man, per- 
mitted to help the comedians at any 
time. The funny men are always work- 
ing by themselves, a grievous error 
neither the author nor the producer 
should have condoned. 

Besides Al Klein with comedy, there 
is his brother, Harry, who does not 
play a part well, and Eddie Nel- 
son in a kind of Patsy Bolivar role 
that would mean something if he had 
any material. Nelson fits the role and 
gets all he can from it. Charlie 
O’Toole is the western gunman. He 
needs the revolver. 

Ida Emerson leads the women. She 
is concerned in several numbers, and 
is orie of several widows, upon whom 
what there is of a story hinges. These 
widows when on the stage are either 
kissing one of the “Dutchmen,” or sit- 
ting upon a bench with them, wasting 
much space with silly business. 

Miss Clarke is second among the 
principal femalés. As a soubret Miss 
Clarke just misses, if that be her aim, 
but otherwise fills in acceptably in the 
stow-going feminine contingent. In 
the “Girl in Havana” number Miss 
Clarke and the Klein Brothers made a 
neat trio of it, the dancing of the 
brothers showing them up at their best 
as a team. Mildred Gilmore had a 
character part, as a deaf “widow,” and 
gave it individuality through her walk. 
There was something new introduced 
in her number, “I’ve Got the Finest 
Man.” Lillian Webb was another 
“widow” who sang “Do It Now.” At 
least it might be presumed that Miss 
Webb was singing, or trying to. 

“The Gay Masqueraders” needs a 


couple more numbers in the first sec- 
tion to speed this “Smith’s Widow” 
piece along, and a less careless way 
of running the show, 
things the show lacks. 


among other 
Sime, 


COLONIAL. 
(Estimated Cost of Show, $3,900). 
One might think after seeing this 
week’s bill at the Colonial that a limit 
of about $3,750 or $4,000 had been 
placed on the Colonial programs un- 
der the B. F. Keith regime. If so, it 
will be a difficult matter for Keith to 
uphold the prestige gained for the 
Colonial as a vaudeville theatre by 
Percy G. Williams, who played a no 
limit game. 

This current show, for instance, with 


~a $1,500 headliner that flops, and a 


$1,000 production that is there for the 
sight portion leaves but a margin of 
$1,500 for the seven other acts. Of 


course one doesn’t know nowadays. 


what Keith may pay for his features, 
even though the market price does be- 
come public. 

Under the circumstances it is not to 
be wondered at that the Colonial bill 
is weak as a whole, and in spots, very, 
very light. In looking over the Wil- 
liams books to find what he paid for 
acts and shows, it would not be amiss 
to note how the same shows were run, 
particularly as the Colonial inserted an 
intermission Monday evening (which 
is against the Keith custom, according 
to a program announcement). Perhaps 
other Keith customs will be bumped, 
now that Keith is located in a regular 
section of a regular city. 

The bill had been laid out, with no 
intermission given thought. It ran the 
way programed, which wasn’t the 
right way, for a show that needed a 
fast second part. The least that could 
have been done with Virignia Harned 
and Co., in their near-sketch, would 
have been to have her close the first 
half, with “The Trained Nurses” (New 
Acts) either second after intermis- 
tion, or, on this bill, closing the show 
would have been its proper position. 

“The Nurses,” a good lively number 
with fifteen people closed the first half 
Miss Harned’s piece was second after 
the interval. Laveen and Cross, who 
now have placed real comedy in the 
strong act, headed the show. They 
might have opened the second part, 
instead of Rube Dickinson, wha 
starts his turn with Salkine, although 
Laberti, as the starter of the sec- 
ond part would fit. The first part 
though held the sticklers, which dis- 
rupted the running, intermission or no. 
It may have been the salary limit. For 
the Colonial section, it will be better 
to average the show than giving all to 
the features, and cheating on the 
others. There’s a pretty wise crowd 
in that neighborhood. 

Miss Harned is playing “The Call of 
Paris,” written by herself. The act 
first played the Orpheum, Brooklyn. 
After the report that must have been 
sent in on the piece and company from 
there, its appearance at the Colonial 
bespeaks a “play or pay” contract for 
a few weeks given before the act was 
first shown, or else the United Book- 
ing offices is terribly short of head- 
liners. Nothing else could excuse the 
Colonial booking. And Miss Harned 
failed to draw Monday evening. A 
good show night, the orchestra though 
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“dressed” well, was little more than 
half full, with the upper part of the 
house extremely light. Besides which 
Monday is “paper night.” The Colonial 
is charging one dollar far back down- 
stairs. 

There isn’t a true note struck in the 
writing or the playing of “The Call of 
Paris.” The emotionalism tried for by 
Miss Harned fails to get over, and she 
has surrounded herself with a com- 
pany little better than the piece itself. 
Of the four players, including Miss 
Harned, the single role to show any- 
thing was a minor one, that of the 
hotel night clerk, played by A. Karpe 
as a Frenchman. He is the only real 
thing in the act, which sags up and 
down, finally dying out. Fairly well 
played, it would do for the “small 
time,” without calling for the services 
of a star. 

Mr. Dickinson made a big score. He 
has a natural characterization in his 
“rube justice.” The little stories he 
has woven into a monologue, together 
with his laughable delivery, took right 
from the beginning. Mr. Dickinson is 
a vaudeville fixture. He should com- 
pose his act proper of talk only, use 
“Irene” with the dance, for an encore, 
and eschew the parody altogether. He 
is the “Rube” all the way; the stoop 
to parody singing spoils the illusion 
he creates. 

Rooney and Bent are being used 
around New York to hold up the 
shows. This week, next to closing, 
they have to carry the splashover 
of the Harned flop. But the popularity 
of the couple stood them in good stead, 
and the entire act was given. 

A burlesque horizontal bar bit, with 
a wire, drew lots of laughs for the 
Laveen and Cross turn, which holds 
make ups of the strong men’s three or 
four assistants. They held the audience 
unusually well for a closing number 
going on late. 

A feature of the first part was Lam- 
berti, the musician, who still imperson- 
ates and has a “Svengali” scene to 
close. Lamberti dies all over the stage 
at the finale, while 2 young woman 
standing up stage sings “Sweet Alice.” 
It is not badly done, and it fools ’em. 
After analyzing Lamberti’s act that re- 
ceives much applause, you know Lam- 
berti is a slick showman, for 
after all, he does it with a few sign 
cards, a piano, violin and ’cello. 

Lamberti came between Cunning- 
ham and Marion (“No. 4”) and Ruby 
Raymond and Bobby Heath (New 
Acts), (“No. 2”), Ben Beyer and 
Brother, in a comedy cycle turn that 
contains some nice straight riding, 
opened the bill. Beyer and Charles 
Ahearn have the same trick, that of 
riding a single wheel, holding another 
ahead, though Beyer carries this fur- 
ther than Ahearn does. The acrobatics 
and high kicking by Cunningham and 
Marion struck the fancy of the house. 

The conflictions on the program 
were Raymond and Heath, of the 
Same composition as Rooney and Bent, 
and a rolling chair used in two acts, 
one on the boardwalk at Atlantic City 
and another as an invalid’s chair. 

The Colonial has a new drop in 
“one,” and perhaps some new parlor 
settings. Otherwise the house looks 
the same, with many of the old staff— 
the new and the old members looking 
as well as could be expected. Aime. 
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HAMMERSTEIN’S. 
(Estimated Cost of Show, $3,500.) 
Attendance Monday night was not 

up to the usual. A fair-sized crowd 
on hand was not inclined to be over-en- 
thusiastic. The bill was made up of acts 
with individually enough to secure a 
place in the house, but. collectively did 
not make an interesting or lively 
show. Hammerstein’s has grown to be 
looked upon as a place where some- 
thing out of the ordinary may be seen. 
When only a show of the regulation 
kind is given, it is pronounced com- 
mon-place. Three sketches did not 
help the speed, although all were good 
and passed. 

John P. Wade and Co. in “Marse 
Shelby’s Chicken Dinner” got the 
first sketch position, “No. 4.” It was 
early for the place and also early for 
the show to have a sketch of this 
type. It is interesting and amusing, of 
the old southern type and contains 
enough heart interest to carry it 
through. 

John C. Rice and Sally Cohen closed 
the first half with “The Primroses,” 
catching the best position and putting 
the piece over to big returns. 

Nina Morris and Co., second before 
closing, was the third of the sketches 
and scored a real success. In “The 
Yellow Peril” Albert Cowles, the 
author, has handed Miss Morris a val- 
uable piece of vaudeville property. The 
piece runs nineteen minutes and the 
audience is held from the opening to 
the finish. There are one or two places 
that might be quickened: the talk be- 
tween Dora and the secert service 
man, and the gloating over the fallen 
Jap. The story is fully and concisely 
told with several tricky twists that 
make it almost a breathless session. 
It is well mounted and played. 

Harry Tighe and Edith Clifford had 
a showing down at the Beach during 
the summer months and now get their 
first Broadway look-over. They are 
doing about the same as when seen at 
the Beach with some of the material 
chopped down and worked into better 
shape. Aside from “corner popularity” 
the couple were a big hit Monday 
night and deservedly so. As a vaude- 
ville specialty the present frame-up 
leaves nothing to be asked for. It is 
good, clean, classy entertainment from 
beginning to end, an act that could 
stand the test of an important position 
on the big bills. 

The Meredith Sisters went through 
their routine of nation numbers to a 
goodly amount of appreciation. They 
make several very swift changes and 
wear a number of good looking cos- 
tumes, backed up by a set or two worth 
while. One number at the opening 
would be sufficient. The girls might 
drop “When I Get You Alone To- 
Night.” The spot-light-on-men-in-the- 
audience-thing is all over. 

Lillian Shaw, second after intermis- 
sion, was handicapped by a throat af- 
fliction. She should not attempt to 
sing with her voice in such a condi- 
tion. “I Gotta Da Rock” and the 
“Baby” number were very big for her. 
Genaro and Bailey opened after inter- 
missnon to their usual reception. Tro- 
vato was among the _ unfortunates, 
catching it later than eleven. He did 
well in the spot. Mahoney Bros. and 
Daisy in the opening position didn’t 
have a chance. Julia Gonzalei, Joe 
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ALHAMBRA. 
(Estimated Cost of Show, $3,075). 
The restoration of the intermission 

period at the Alhambra was a life- 
saver Monday night. The way the male 
portion choked up the one exit open 
in a mad rush io get out told the 


story. The men wanted to get.a drink. 
The first part was enough to drive 
them to it. 

Although the second half bolstered 
up the bill immensely that audience 
did such a quiet getaway that it looked 
as though it was ashamed it had spent 
the time and money. The show didn’t 
look as nice in the running as it did on 
paper. 

Some of the acts need pop house 
experience, others new material, while 
one of the big offerings did a nice 
little kerfloppety flop. In fact it was 
a bare few that kept the show from 
collapsing entirely. 

The Alhambra bunch has been fed 
on the Percy Williams brand of vau- 
deville so long it is looking with suspi- 
cious eyes upon the substitute kind 
B. F. Keith is giving, which the bills 
and banners claim is just as good. 

For the night show and to give the 
intermission full play, the program 
was shifted about. The Three Emer- 
sons opened while the Steinert Trio 
(New Acts), listed for the starting 
spot, closed. 

The Strolling Players, Cirina and 
Barbara, minus the piano man, were 
second. The popular airs caught ap- 
plause. The act seems to lack the 
class and strength necessary to carry 
it over for the right results. 

Burns and Fulton danced gingerly 
and effectively and got away with the 
first big applause of the evening. Joe 
Welch found the audience ripe for a 
laugh and it responded accordingly 
when he turned loose his talk. W. S. 
Hart (New Acts) and his “Moonshine” 
company closed the first part. The 
act didn’t land. 

Lloyd and Whitehouse were the first 
to show after the audience’s breath- 
ing spell. The spot was a tough one 
and the pair would have been better 
off around the opening. New material 
would help. 

Victor Moore and Emma Littlefield 
offered “Change Your Act” with a new 
property man in their support. This 
boy does not get as much out of it as 
the red-headed chap who was with 
Moore for several seasons. There are 
a number of new bits. In her dancing 
portion of the skit, Miss Littlefield 
now works along travestied lines and 
is the gainer thereby. It also jibes 
with the other part. While “Change 
Your Act” has been seen repeatedly in 
the New York houses it still retains its 
power to extract laughter. 

The real, artistic hit of the evening 
went to Bessie Wynn. She was in 
good voice and simply charmed her 
audience. Miss Wynn is as welcome 
to vaudeville as an April shower and 
on the Alhambra bill was just as re- 
freshing. 

The Steinert Trio did unusually well 
in the closing spot around. eleven 
o’clock, although the audience must 
have been mighty glad when the show 
was over. Mark. 


Whitehead, and Honors and LePrince 
(New Acts). Dash. 


FIFTH AVENUE. 
(Estimated Cost of Show, $3,400.) 
The present show at the Fifth Ave- 

nue is an exceptionally good all-round 
vaudeville bill made up of well known 
acts of the highe-t calibre, but minus 


anything bordering on sensationalism. 

The only thing novel on the bill for 
inveterate vaudeville theatre-goers was 
the new material used by William 
Rock and Maude Fulton which made 
up the major portion of their “fare- 
well joint appearance.” 

They opened in “one” as slum kids, 
offering a characteristic song and 
dance; “Was You ever to the Movies?” 
Rock makes a quick change to his old 
“Borneo Man” make-up, giving that 
portion of their former turn. This is 
followed by Miss Fulton in a song 
and talk, “I’m a Suffragette,” for which 
she is :lad in a red bloomer suit. Two 
of the best numbers of their old 
repertoire follow—“The Good Ship 
Polly Ann” and their black and white 
French dance. A corking new “bit” 
is then introduced in the shape of a 
travesty on a French drama. Cards 
are used to indicate the scenic inves- 
titure. For instance where the “en- 
trance” is made the card reads “Door;” 
where the fireplace is supposed to be 
a card reading to that effect is placed, 
etc. Both speak travesty French with 
suspiciously good accents. This is a 
riot on account of its novelty. The 
finish in “one” is also a new bit— 
how the “Turkey Trot” is danced in 
various cities. Their former “Robert 
Fulton” speech sufficed to quell the in- 
sistent demands for more. 

Ollie Young and April made an at- 
tractive opening number with their 
diabolos, boomerangs and soap bub- 
bles. While the bubbles are being 
projected into the auditorium the mu- 
sical director raises a small red para- 
sol to protect his clothes. Designed 
for a “titter,” it serves its purpose. 
Sherman, Van and Hyman, Cabaret 
performers, were in second spot. Ed- 
gar Allan Woolf’s comedy drama of 
circus life, “The Clown,” has a differ- 
ent “wronged wife” this season, who 
is, in appearance at least, an improve- 
ment over her predecessor in the 
part. 

Merrill and Otto fared well in their 
dainty skit, Frank Otto scoring espe- 
cially strong with his side remarks. 
Henry Clive and his “Spirit Paint- 
ings” served to interest and mystify 
the audience. Dolan and Lenharr 
were programmed to follow, but 
as this would have been two “mystic” 
acts in succession, Julius Tannen was 
moved up on the bill. Even at that 
the two acts may be regarded as a con- 
fliction and don’t belong on the same 
bill. 

Julius Tannen is billed as the 
“American Chevalier.” To those who 
have seen both artists the Tannen 
billing is a trifle obscure. The mono- 
logist is back to his old style of only 
telling part of his jokes. The recita- 
tion finish seems “hickish” after so 
classy a turn. Besides, its delivery is 
in very much the same key as Tan- 
nen employed when he gave an imi- 
tation of Warfield in “The Music Mas- 
ter.” 

Dolan and Lenharr’s act amused on 
a par with the remainder of the pro- 
gram. Maxini Brothers and Bobby 


UNION SQUARE. 
(Estimated Cost of Show $2,350.) 
The bill is made up purely of special- 

ty people, with the single exception of 
“The Diamond Necklace” (New Acts). 

The Grazers open. The man makes 
up for his female impersonation well 
enough to deceive any one, even to 
the wisest vaudeville habitue. Grazer 
does so well in feminine make-up the 
disclosure comes too early. 

McWatters and Tyson were on 
for more than twenty minutes. Grace 
Tyson, first in a tight purple gown 
and later in one of black silk and fin- 
ally in black stockings and blouse and 
knickerbockers of black net, was rav- 
ishing. Their burlesque is a bit loud, 
and one is conscious of a strained ef- 
fort to pull laughs, but the singing fin- 
ish earned a whirlwind of applause. 

Charles F. Semon was a substantial 
laughing number, coming toward the 
middle of the evening. He has a new 
wheeze or two and a laughable vari- 
ation on his old nonsense with the 
duck call. He worked altogether in 
“one” this Week, the following act call- 
ing for the full stage. 

As a comedy sketch “The Little 
Goddess” is a sad affair. Its one re- 
deeming grace is Hermine Shone, who 
is undeniably beautiful and has a 
singing voice of compelling melody. 
Just for that moment, in which she 
stepped forward in her flimsy draper- 
ies, silhouetted against the light back 
stage, which outlined a figure of man- 
ifold charms, just for that moment was 
the sketch good entertainment. John 
Sterling is the comedian. Figuratively 
he takes the audience by the throat to 
shake laughs out of it. No English 
comedian playing in a “Fun in a Some- 
thingorother” pantomime ever worked 
more crudely or devoted himself more 
earnestly to knockabout low comedy. 
The sketch is a cumbersome affair. 
For example, it took more than five 
minutes for Sterling to fall asleep and 
let the real sketch begin. 

Gordon and Marx do an “official” 
German dialect conversation turn. 
They involve themselves dizzily in a 
maze of misunderstandings »ver an 
I. O. U. for money, sing parodies and 
finally use the transference of a pitcher 
of beer from one man to the other 
during an exchange of typical repar- 
tee. The audience laughed its heads 
off. 

Conlin, Steele and Carr are a fresh- 
looking, breezy trio of youngsters. 
The girl is pretty in an attractive, 
youthful way, and the boys clown 
about the stage energetically. The 
Union Square audience liked their 
bright talk and light-spirited foolish- 
ness. Some one should tell the young 
man, who “wouldn’t have any figure 
except for his Adam’s apple,” that he 
plays the piano much better right side 
up than when he is standing on his 
head. 

Odiva held the audience in at the 
close, although a garrulous announcer 
did his best to drive them out in im- 
patience with his everlasting. spellbind- 
ing. The announcer should remember 
that he does not have to ballyhoo the 
act. He already has his audience. 
Cooper and Robinson also appeared. 

Rush, 


were the closing act, and held the 
house seated. Tolo, 
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NOTES 


Billie Reeves will open in his new 
turn at the Fifth Avenue, New York, 
Oct. 7. 

Williams and Segal and The 
Glockers will sail on the Baltic Sept. 
26, to open on the other side. 


“The Blonde Typewriters” have 
been remade into a small time vaude- 
ville number. 

George S. Trimble, Harry H. Meyer 
and J. S. Kinslow, with “Jumping Ju- 
piter,” have joined “Over the River.” 


Barney Myers, abroad since last 
May, returned last Friday on the’ 
Adriatic. 


Vera Michelena will appear at the 
Colonial Sept. 30, concessions having 
been made her in billing. 

Emile Agoust and Mlle. Porrier 
(“Simone de Beryl’) were married in 
New York Sept. 11. 


Robert Lee Allen and Rosalind Ran- 
dolph are playing the leads with “The 
Traveling Salesman,” now in the south. 


A new combination for vaudeville is 
made up of Charles J. Stine and Helen 
Byron. 

George S.’Trimble, Harry H. Meye1 
and J. S. Kinslow, with “Jumping 
Jupiter,” have joined “Over the River.” 


Corbin Shields, manager of the 
Academy of Music, Lynchburg, Va., 
until it was destroyed by fire, is now 
managing the Victoria, Norfolk. 


Blanche Walsh has been booked for 
a tour of the United houses by Alf. 
Wilton, beginning next week at the 
Orpheum, Brooklyn. 


The American Society of Magicians 
will resume its monthly meetings in 
October., The society now has a mem- 
bership of over 200. 

The second of A. H. Woods’ “The 
Common Law” companies opens in 
Denver Sept. 15. The first started last 
week in the south. 


Jerry Hart has been engaged for a 
blackfaced part in Lew Fields’ forth- 
coming production of “The Sun Dodg- 
ers.” 


Harry H. Zierow, actor-playright, is 
walking from Mohawk, New York, to 
San Francisco and return. He expects 
to complete the trip about July 4, 
1913. 


“The Angelus,” a play of the “Par- 
ish Priest” type, headed by Harring- 
ton Reynolds, began its first road jour- 
neying last week at the Academy of 
Music, Washington. 


Jesse Weil, who is now managing a 
road tour of “Seven Days,” has pro- 
cured an option on “Officer 666” for 
next year and is planning to take the 
show over the Stair & Havlin circuit. 

“A town is as good as its best hotel,” 
says James Montgomery, author of 


“Ready Money,” who has just returned - 


from a brief tour with the western 
company playing in his comedy. 

Sydney Ayres, leading man for the 
Catherine Countiss Co., was granted a 
divorce decree from his wife, Cecilia 
Frances Ayres (nci:-professional) in 
Oregon county, 

Gellett Burgess, author of “The Cave 
Man,” nothing’ deterred by the failure 
of his first attempt as a theatrical au- 
thor, has dramatized two of his other 
stories. 


Sabel Johnson, who recently had the 
misfortune to break her leg in two 
places, will be confined to her 
home, 1837 East 15th street, Brooklyn, 
for the next four or five months. 


John Kline has been engaged to play 
the priest, one of the leading roles with 
the Rowland & Clifford Co. now play- 
ing “The Divorce?” in the East. He 
opens Sept. 23. 


Joe Welch, Raymond and Caverly 
and Claude Roode are going to play 
in England next year, having been 
placed by Max Hart through Ernest 
Edelsten, of I ondon. 


Frank Zanora, the comedy cyclist, 
has been cgcranted a divorce from 
Pauline Lawrence (Daisy Linden) in 
the Brooklyn courts. Zanora and Miss 
Linden were married March 4, 1905. 


Six of the Eight Original Madecaps 
are now in vaudeville, placed there by 
Max Hart. F. Ziegfeld, Jr., used one 
of the girls as part of a two-act he has 
made up. The original eight were with 
the Eddie Foy show last season. 


Franco Piper, banjoist, will return 
to America for 2 tour of the United 
houses, openitig in Montreal Jan. 20. 
His tour was arranged by Claude Bos- 
tock 

Florence Fisher, the original Tira 
in the Hudson theatre production of 
“The Typhoon,” is now playing the 


Florence Reed role with Walker 
Whiteside on the road. 


John and Mae Burke played the 86th 
Street theatre, New York, the first half 
of this week, using the final half to 
jump to Detroit, where they open at the 
Miles theatre next week. 


The Liberty, at Winston-Salem, 
N. C., reopens Sept. 23 with five acts 
booked by Norman Jeffries, Philadel- 
phia. R. L. Vaughn is owner and 
manager. 
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WASHINGTON. 


The Jewish holiday iast Thursday resulted 
in William Fox’s Washington theatre (Wasb- 
ington Heights) being packed to the doors. 

erhars the bookers knew what was going 
in the way of celebrations, for nearly every 
act on the bill had one or more Hebrew 
artists. 

Looking the bill over from top to bottom it 
was very light and surfeited with singing acts. 
There was little comedy but several pictures 
being genuinely funny helped out the show 
in that respect. 

Friendly and Jordan (New Acts) opened. 
They got along quietly and were followed by 
another singing duo, Stern and Vance (New 
(Acts). This team did more with its vocal 
numbers, 

The Three Kids from School were next on 
review. Since the act was framed there have 
been several changes. There is a new soubret 
and she is a vast improvement over the former 
one. The same “wop” boy is there and he is 
the biggest part of the act. This act was 
voted the best thing on the bill. 

The McDowell-Evenson Co. in a story of the 

lains followed. The act has been weakened 

y a change in the cast. A new player is do- 
ing the “brother.” It is proving quite a 
melodramatic thriller in the “pop’’ houses. 
There are too many “helis’’ and ‘“damns” in 


The Fairchilds are not newcomers in vaude- 
ville. Neither do they deviate from their 
former style of working. They dote on Irish 
numbers, and whenever the Sons of Ireland 
redominate the Fairchilds are sure to get a 
bie hand. When they are not around the act 
suffers accordingly. Flying Waldo (New 
Acts) closed. Mark. 


86TH STREET. 


When a big small time house offers its 
patrons good pictures and five acts, all of 
which are hits, and the show, as a whole, is 
good enough to play any small big time house, 
and four of the five acts have either played— 
or are good enough to play—big time housés, 
they must of necessity be reckoned with. This 
is especially so when the performance is given 
in a full sized theatre with appointments 
equal, if not superior, to any of the so-called 
first class houses. 

Such is the condition as it exists at the 
86th street theatre, one of the theatres play- 
ing Consolidated Booking Office acts. On the 
program the latter half of last week there 
was Francesco Creatore and his Band, giving 
identically the same turn he offered for fifteen 
weeks on Hammerstein’s Roof the past sum- 
mer. It is a big hit and receives numerous 
demands for encores. 

For sure-fire comedy there is—or was—Jobn 
and May Burke, which is sufficient guarantee 
of applause and requires no detailed com- 
menting upon. 


Opening the show, or rather beginning the 
series of turns, as it can hardly be called 
‘opening’’ in a continuous house that is plen- 
tifully fortified with film entertainment, was 
Belle Meyers,, a singing comedienne, who 
dances well, also sings and looks very dainty 
in pink silk pajamas, then going it one bet- 
ter in “pantalettes,’”’ 

Toledo and Price made a sensational clos- 
ing acrobatic turn. William J. Kelly’s Play- 
ers in a western sketch called “The West- 
erner,” and ‘The Flying Dancer” are under 
New Acts. The sketch, the poorest offering on 
the bill, was weii received and “The Fiying 
Dancer” is a riot, as it deserves to be. It is 
oe wholly original in conception and treat- 

There was a slight conflict in the picture 
presentments, two “dream” films being shown. 
The subjects, however, and the stories, were 
entirely different. Those things will happen. 
The audience may not have noticed it. 

Jolo. 


LOEW’S 5TH AVENUE. 


Albert. E. Lowe’s Fifth Avenue theatre, at 
110th street and the avenue which name it 
bears, opening late in August, is a rather pre- 
tentious looking edifice for “pop” vaudeville. 
Seating about 1,100, it appears to be doing a 
most satisfactory business. Thursday night of 
last week the place was iammed ta the walle. 

Six acts and pictures are given, each offer- 

ing in turn being applauded and appreciated 
far beyond its merit. It is evidently a brand- 
new theatre clientele. The attendance looked 
and acted like the first generation of Ameri- 
can descendants of immigrants, some of them 
accompanied by their parents. They appeared 
to enjoy “oakum’”’ turns best, singing and 
dancing being the best bets. Cross-fire talk, 
— crude and elemental, seemed utterly 
ost. 
McKissick and Shadney, colored team, open- 
ed, followed by Josephine Rellis, singing come- 
dienne, with a reel in between. Both turns 
are under New Acts. 

The third vaudeville act, Weston and Keith, 
a man doing a Hebrew messenger boy and 
the woman a rough soubret with a strong 
leaning for “‘bear’’ dancing, were the riot of 
the show. All the man had to do was to pull 
a few stock ‘Yiddish’? expressions and the 
audience would convulse with laughter. 

Tony Genaro, who is said to be a relative 
of David, returned to New York after an ab- 
sence of a couple of years. Tony is one of 
those ‘“‘endeavorers.”’ He precedes each stunt 
with: “I will endeavor to give you a correct 
imitation,” &c. 

Fifth and closing turns were Markee and 
Martin, in cross-fire conversation, that was not 
understood at all, the Scotch dialect of the 
comedian being as little appreciated as Greek 
might have been, and Blanchard’s School Boys 
and Girls (New Acts). Jolo. 


CORRESPONDENCE 
Unless otherwise e_noted, the following reports are for the current week. 


JOHN J. CHICAGO 


VARIETY’S CHICAGO OFFICE: 
MAJESTIO THEATRE BUILDING 


Representative 


MAJBSTIC (Lyman B. Glover, mgr.; agent, 
Otpheum).—Jefferson De Angelis and Co. are 
headlining this week in a so-called nautical 
farce labelled ‘‘All at Sea.’’ Carrying a suc- 
cession of rough comedy bits, partly polished 
up by De Angclis, who is fit for better things, 
the skit was a _ scream. Something more 
up-to-date was expected of the star. If ‘‘All 
at Sea” is a sample of vaudeville progressive- 
ness, it’s going hack. Some of the wheezes 
in the De Angelis offering, particularly those 
which require the accompaniment of an axe 
and a seltzer bottle, belong in the ten-a-day 
picture houses. ‘‘Hokum’’ is considered the 
last resort for a star. De Angelis has plenty 


of it in ‘‘All at Sea.’’ There were three 
well defined hits Monday afternoon, Homer 
Lind and his company in ‘‘The Opera Singer’ 
probably cornering the top honors. To Ethel 


treen went the bulk of the applause which 
finally resulted in a speech, and Gertrude Van- 
derbilt and George Moore landed well up wiih 
the top-notchers. Mr. Lind was in good voice 
and was remembered by those who aitended 
his former engagement. Miss Green, a de- 
lightful single by the way, established herself 
with her opening number. A medley of old 
time songs for a finale netted her sufficient 
applause to bring her clear to the top of the 


list of singles that occasionally visit here 
Down near the close Vanderbilt and Moore 
danced their way to the hit rack. Miss Van- 
derbilt teams nicely with Moore, better in 
fact than with any one she has brought to 
Chicago. Reba and Inez Kaufman held the 
opening position, hard for any act, but doubly 
so for one that contains singing. However, the 
sisters managed to evoke enough noise to war- 
rant several bows. Swor and Mack followed 
and uncorked some good laughs. ‘Mack does 
wonderfully well with the pantomimic poker 
bit made popular by Bert Williams. Lora, with 
her novel mind reading ‘specialty, pulled 
through with her finish. The mind reading 
science is a bit old, but the introduction of the 
monster parrot brings the offering into the 
novelty class. Marshall Montgomery made his 
usual impression, going better if anything 


The Swain Ostman Trio closed the bill. This 
turn should have made the big time long ago 
PALACE (Mort H. Singer, mgr.; agents, Or- 


pheum).—Thin fare this week. The bill is of 
the ordinary type, with but few bright spots. 
Grace Van Studdiford is the top-liner. She 
will not set the lake on fire with her songs. 
She is offering light opera selections and some 
new songs with moderate success. Paul Dickey 
and his Co. in ‘‘The Come Back,” an old 
sketch of college life that still goes big, es- 
pecially with those who have not seen it, but 
then so many have seen it. George W. Jones 
and Ben N. Deely are seen in their offering, 
‘Hotel St. Reckless.”” It has a number of 
good laughs. One of the bright spots is that 
occupied by Charles B. Lawlor and his daugh- 
ters, Mabel and Alice. They offer some really 


clever characterizations. Louise Meyers, a 
fresh look’ng little girl, offers more imper- 
sonations of nationalities. Her work is en- 
gaging Hal Stephens presents famous scenes 
from famous plays and wins much applause. 
He makes up before the audience and then 
steps back into the characters on a miniature 
stage which is fitted with scenery that brings 
out enthusiastic applause. He offers a char- 
acterization of Shylock, of Rip Van Winkle. 
Pickwick and of Judas Iscariot, the latter in 
an excerpt translated from the Passion Play 
of Oberammergau. He works hard and his act 
is a novelty, albeit, rather turgid at times. 


Barto and Clark have a typical vaudeville act 
in ‘‘In 65."" A few songs, more dances and 
plenty of patter, such as it is, round out the 


turn. Monday afternoon Herbert’s dogs were 
switched to the end of the bill to replace the 
Robert Cottrell Family of equestrians, and the 


Three Kideros, a German family of acrobats 
opened the bill 


COLUMBIA H. Wood, mer.).—Except 
for a few new faces in the principal division, 
an up-to-date 1912 vocal department and the 
noticeable touch of progressiveness that pre 
vails throughout the entire production other 
wise, the Al Reeves show remains practically 
the same as last season. It’s the usual type 
of Reeves show with girls predominating ex 
cept that Reeves has apparently outdone his 
former efforts in corralling beauties, for his 
present collection, excellently costumed as 
they are, look to be the best that Reeves has 
ever assembled “Flying High’ ts the title 
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VARIETY 


MISS MINNIE PALMER PRESENTS 


AND 


In “MISTER GREEN’S RECEPTION” (19 people) 
First Week Out, Broke all Records in Hammond and Ottawa, Ill. 


Direction, MISS MINNIE PALMER. 


handed the first part, an elaborated version 
of Andy Lewis’ old slang vehicle which 
couldn’t be improved upon for burlesque. It 
reeks with the double entendre, but Lewis 
carefully eliminates all the harm by introduc- 
ing early explanations. The bulk of this por- 
tion falls to Lewis, Blanche Martin, Zella 
Russell, Lucille Manion, George Scott and 
George Durgin. Miss Manion labored through 
last season in the garb of a show girl. In 
elevating her to a principal position, Reeves 
exhibits his usual good judgment for she fits 
like a glove. Exceptionally pretty and of ex- 
cellent appearance, Miss Manion is headed 
straight for the top. Durgin is new, hy ent 
Billy Inman. For his particular part Durgin 
does very nicely. Scott has worked into his 
character and gives a splendid portrayal of a 
prow-beaten husband. His work throughout is 
especially commendable. Blanche Martin seems 
to magnify her personality and popularity as 
the seasons roll by. Zella Russell, now spend- 
ing her second season with Reeves, shows a 
noticeable improvement too, especially in her 
olio turn where she sings to her own piano 
accompaniment. Her numbers have been well 
selected for burlesque and while the orchestra 
seems a handicap to her opening she managed 
to finish a big hit. The four show girls, two 
new, carried off individual honors here and 
there with Vera George and Catherine Craw- 
ford landing hardest. Crawford is featured in 
a small way this season. Her wardrobe runs 
neck and neck with the best in the produc- 
tion and, as one auditor put it, ‘‘she is a show 
girl with broiler ideas,’’ which elevates her 
to a class by herself. Vera George, although 
not conspicuous inthe billing, is good to look 
upon and makes a good traveling pariner for 
Miss Crawford. A march in tights led by the 
Misses George and Crawford was quite as.good 
as anything in the musical end. Here is the 
matertal for a great sister act They are 
both exeellent. The other two girls, De Loris 
anid Georgie De Graff filled in to perfect sat- 
isfaction. Semewhere through the .action of 
the show the Four Dancing Belles introduced 
the'r vaudeville specialty, and Amita; a_ vio- 
liniste with some little personality, played her 
way to a few well earned encores. Catherine 
Horter toe danced to some applause while the 
stage crew were preparing for a model scene. 
In the burlesque, where the Great Al Reeves 
is introduced, the costuming represents a lib- 
eral expenditure. Reeves, modest as he is, has 
carefully planned a Roosevelt reception for his 
entrance, coming on to the patriotic strains of 
“The Star Spangled Banner.’’ ‘‘See, the Con- 
quering Hero Ccmes’’ would be more appro- 
priate. His work in the burlesque is alone 
worth the admission. If Reeves would stran- 
gle through a chorus of rhetoric he would 
make a wonderful straight man, but even as 
he is, they like him. Lewis is his usual self 
in both parts, first as the polished ‘‘hick’’ and 
finally in the Hebrew character. Reeves, Lewis 
and Martin, long since an established trio, 
are a complete entertainment in themselves. 
The production is by far the best Chicago has 
seen in the Columbia so far this season. It 
shows big, all around improvement over last 
season’s show, which was in the crack class. 


EMPIRE.—‘‘The Girls From Missouri’’ is 
a brisk and bouncing show which came to 
the Empire Sunday afternoon and tickled 
the full house. It is cailed a two act musi- 
cal entertainment and goes under the titie 
of “The Littlest Leading Lady.”” Eva Mull 
plays the title role with considerable grace 
and ‘‘daintiness’’—according to her billing. 
Geo. Totten Smith is the author of the 
book. There is a thin thread of a plot, but 
not enough to puzzle even the most obtuse. 
The offering gets into real burlesque, of 
the approved sort in the first act where a 
travesty on ‘“‘The Littlest Rebel’ is given. 
Miss Mull is seen as the “‘littlest’’ again, 
and she does some good work in this agree- 
able diversion. Just a very little of this sort 
of stuff is given, and it is just enough. Tae 


skit was punctuated by a number of good 
hearty Jaughs. Frank Russell, a sober look- 
ing individual, works earnestly and indus- 
triously as Sol Klink and keeps well within 
the Hebrew character all the time. To him 
fell the task of putting over the one or two 
rather broad jokes. Hé did it quietly and 
with nice effect. The show does not offend 
in this particular, but relies for its laughter 
and applause on humor of the legitimate 
sort. The chorus is large, well dressed and 
well drilled. The members are comely—from 
their necks down—and dance and cavort about 
in a lively manner. The opening chorus of 
the second act is the ‘“‘Oh, You Beautiful 
Lady” from Pink Lady.’’ It is well 
put on and goes big. The entertainment 
really entertains. The following is the staff 
for the show: Lewis Taibot, manager; Harry 
Finberg, business manager; Joe Milton, stage 
manager; I. Rosenfeld, musical director. 


AMERICAN MUSIC HALL (Sam P. Ger- 
son, mgr.; Shuberts).—In process of recon- 
struction. Will open about the middle of 
October with Kolb and Dill in ‘‘The Poli- 
tician,’’ a Pacific coast production. 


AUDITORIUM (William Gorman, megr.; K. 
& E.).—‘The Garden of Allah” playing to 
the biggest business in the biggest house in 
town. igh price $1.50. 

BLACKSTONE (Augustus Pitou, mgr.; K. & 
E.).—This house will open Monday night 
with ‘‘Milestones,’’ the new play by Arnold 
Bennett and Edward Knoblauch, under the 
direction of Joseph Brook-. An English 
company will enact the offering. 


CHIGAGO, DPER'A -HOUSE (George Wt: 
Kingsbury, mgr.; Kohl & Castle, K. & E.).— 
“Tantalizing Tommy,’ now in. third week 
Business «has been . good. Manager Kings- 
bury h1is been getting some prominent men 
of the city to give their opinions of the 
show. 


GARRICK (Asher Levy, mgr.; Shuberts).— 
Ridings, resident megr.; K. & E.).—‘‘The 
Polish Wedding’’ mannerly and polite at- 
traction bilfed’ as a farce with music. Valli 
Valli is one of the principal figures. Has 
stirred the Poles of the city to wrath over 
what they term the caricature of their coun- 
try and its customs. 


COLONIAL (James Jay Brady, mgr.; K. & 
E.).—Frank Tinney the magnet and draw- 
ing well in ‘‘The Winsome Widow.’’ Show 
received some adverse notices which have 
helped business. One critic hinted that the 
affair was naughty. Men predominate in 
the audiences. 


CORT (U. G. Herman, mgr.; Ind.).—‘‘Fine 
Feathers.’’ First big success this house has 
had for several years. . H. Frazee, who 
is in town, says he will keep the attraction 
here another month, and perhaps longer. 
It is supposed to open his new Longacre the- 
atre in New York. If business keeps its 
present gait, something else may be used 
to dedicate the new house. 


GARRICK ,Asher Levy, mgr.; Shuberts).— 
“The Bird of Paradise,’’ an exotic play, has 
been miidiy successfui. Bessie Barriscale, 
well known and a favorite of old stock days 
in Chicago, is popular. The piece gives way 
in two weeks to Margaret Anglin in ‘‘Egypt.’’ 


ILLINOIS (Will J. Davis, mgr.; K. & E.).— 
“Oliver Twist’? in the last week of a more 
or less prosperous run. Wilton Lackaye, 
Edmund Breese, Marie Doro and Constance 
Collier are still in the cast. Next week 
Otis Skinner in ‘‘Kismet.’’ 


LA SALLE OPERA HOUSE (Harry Askin, 
mgr.; Ind.).—‘The Girl at the Gate.’’ with 
Lucy Weston and a good cast, is dragging 


MANAGERS 


along at a slow pace. Will Phillips, who 
was to leave the cast for some. other - atirac- 
tion, has been persuaded to remain. 


LYRIC (J. A. Reed, mgr.; Shuberts).— 
“The Whir! of Society’ has stirred things up 
Jackson Boulevard. Al Jolson nearly 
the whole show and has made one of the big- 
gest hits of his life. James O’Donnell Ben- 
nett, of the Record-Herald, gave him half a 
ame of the highest praise during the 
week. 


McVICKER’S (George Warren, mgr.; K. & 
E.).—Charlotte Walker in ‘‘The Trail of the 
Lonesome Pine.’’ Since the cooler weather 
arrived there has been an appreciable jump 
in receipts. 


OLYMPIC (Sn Lederer, mgr.; Kohl & 
Castle, K. & E.).—‘*The Man Higher Up” 
opened Sept. 15. Reviewed on another page. 
“Putting It Over’’ has gone on the road, be- 
ginning a tour at Columbus, Sunday night. 


POWERS’ (Harry J. Powers, mgr.; Harry 
Chappelle, bus. mgr.; K. & E.)—‘The New 
Sin,’’ an English novelty, opened Monday 
night. A review is on another page. Mo- 
tion pictures were a failure in this famous 
old theatre. 


PRINCESS (Will Singer, mgr.; Shuberts).— 
‘“‘A Modern Eve’ appears to have been lost 
in the shuffle. Business did not follow the 
attraction to its new quarters. ‘Frederic 
Santley and Bertis Beaumont are new in the 
east. The house wil] soon be taken over 
by William A. Brady, who will offer his at- 
tractions there. 

STUDEBAKER (E. Jy Sullivan, mgr.).— 
“Whose Helen Are You?’ a farce with 
musical trimmings, opened under the Shu- 
bert regime Monday night. Notice on an- 
other page of this issue. 


ZIBGFELD (W.: K. Ziegfeld, mgr.; Ind.).-- 
“The Military Girl,’’ a home grown product 
with Cecil Lean and Plorence Holbrook, 
plodding along slowly. . Ziegfeld says it will 
be kept there for some time. Show has 
bgen patched wp _considemable since first] 
put on. 


COLLEGE. (Frank Livingston, mgr.; Stock). 
a week of stock. ‘‘Checkers” is the 
ill. 


CRITERION (Earl Macoy, megr.; Ind.).— 
The former home of Lincoln J. OCarter’s 
thrillers is once more on the map. It was 
put there. last Sunday afternoon with ‘‘The 
City,’’ under the Shubert management. Last 
year the house was devoted to German stock 
productions. 


CROWN (Arthur Spink, mgr.; Ind.).—‘‘The 
Girl in the Taxi,’’ with ‘Roy Sumner and a 
good company, this week. ‘Next week ‘‘Alias 
Jimmy Valentine.’’ Good btsiness is re- 
ported. 


GERMAN (Max Hanisch, mgr.; Ind.).—“The 
Musical Waif,’’ a German importation offeréd 
by a large company. Musical and dramatic 
stock companies will offer a big repertoire 
of attractions here this season. 


FINE ARTS THEATRE (Andreas Dippel, 
mgr.; Ind.).—This new venture will be 
launched Sept. 30 with the opera “The 
Secret of Suzanne,’’ with members of the 
Chicago Grand Opera company in the cast. 
Theatre for high brows. 


GLOBE.—Still dark. 
months. 


No signs of life for 


IMPERIAL (Joseph Pilgrim, megr.; Stair & 
Havlin).—Dave Lewis in ‘‘Don’t Lie to Your 


AT TEN TION 


Wife,” a Chicago show. Lewis draws well. 

Life’s Shop Window,’ a _ book play, fol- 
lows next. week. 

MARLOWE (L. R. Montague, megr.; Ind.). 
—The Marlowe Players offering ‘Her Hus- 
band’s Wife.’”’ Next week “Oliver Twist.’ 
Business has been poor. 


NATIONAL (John Barrett, mgr.).—‘‘Life’s 
Shop Window,” the current attraction. Next 
week, ‘“‘Ten Nights in Barroom’’ by a road 
company. 


WHITNEY (Frank O. Peers, mgr.; Ind.).— 
Pictures, 


R. H. Gray has been in town engaging 
people for the Atlas Motion Picture company 
of St. Louis. 


The Al Reeves “Big Beauty Show” played 
a week of one-night stands coming into 
Chicago, closing at Moline Saturday night. 
None of the single stands showed a profit, 
Reeves losing a tidy sum on the chance. 


Ed. Marsh, for several years connected 
with the Fred Barnes Agency, will move over 
to the Theatre Booking Corporation office this 
week, replacing Glen Burt, who is now 
traveling in the interests of the J. C. Mat- 
thews office. 


_The Sarah Bernhart pictures called “Queen 
Elizabeth’’ seen at Powers’ for a long run 
have been taken by Alfred Hamberger for 
his Drezel and President theatres. These 
pictures have not been shown in any of. the 
smaller houses in Chicago. 


_ The Barrett and Walker vaudeville theatres, 
includ'ng the Canadian and Michigan ‘‘Soos"’ 
and the Escanaba theatre, have moved over 
to the J. C. Matthews office. They were 
formerly booked by Glen Burt at the T. B. C. 


Riverview Exposition closed Sept. 15, after 
a precarious season. The cold summer put a 
crimp in business and the legal complications 
of the opening days also had their effect. 


Frank Sheridan, now a member of. the 
cast in “A Bird of Paradise,”’ is spending 
his. mornings in the work of producing a 
number of vaudeville sketches in company 
with Oliver Labadie, who is staging the 
Sheridan acts. The first to be presented will 
be ‘‘The Beat,’’ a newspaper piece carrying 
a cast of two, both males. 


Janet Louden is the latest legit to enter 
vaudeville, coming direct from a season in 
stock. Miss Louden will be seen in a comedy 
sketch called “‘A Fourth Ward Romance.”’ 
Fa act opens next week on ‘Association’ 
ime. 


John Gilmore has been engaged as advance 
man for ‘‘The Divorce,’’ to open Oct. 20. 


Harold Bell Wright and Elsberry W. Rey- 
nolds area dramatizing the former’s novel 
“That Printer of Udell’s,”’ which will be put 
- A later in the season by Gaskell & Mac- 

y. 


Pat» Barrett has been engaged to play the 
anarchist™and the tramp in ‘‘Casey Jones,” 
the vehicle» in which Murray and Mack are 
being featured this season. 


Lake Woods Park at Gary, Ind., has closed 
for the season. Bad business, on account of 
the cold summer. 


The latest news is that Alexander Carr will 
join the cast of the ‘‘No. 1” ‘Louisiana Lou’”’ 
company now touring the far west. Last 
season he was in the original cast during the 
La Salle theatre run of the piece and caused 


LEWIS 


is still creating a sensation at the Academy of Music, New York, in ‘The Girl from Brighton” and is not connected in any way with any vaudeville team using the same name. 


Engaged indefinitely. 


Direction, MORRIS & FEIL 


* When answering advertisements kindly mention VARIETY. 
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| have been writing songs. since 1892 and 7 can truthfully state that never at. Gre His have I had such a bunch of a hits 
‘Not newspaper hits, but real encore getters. Every song m2ntioned helow is a hit. ; ‘More hits te come! Follow us this season! | 


A POSITIVE SENSATION 


The greatest neveity song in years. Fer beth male and female. Lots ef extra verses. 


BEHIND 


ae GREATEST MARCH BALLAD ‘IN YEARS 


THE FIRST OF THE GHOST SONGS THIS SEASON 


A great single, a great double and a great ensemble song. A sure fire hit. 


JIMMIE MONACO’S GREAT MOON SONG 


THE 


A Beautiful spot light song Petter than. Dream Man’ | g tu the country. 


WILLIAM JEROME AND HARRY VON TILZER’S GREAT NOVELTY SONG 


MUCH FOR YOU” 


We have a great double version for boy and girl. Don’t everloek this song 


SPECIAL NOTICE: Ben Bornstein will be at our Chicago office for the next four weeks. Grand Opera Heuse Building 


HARRY VON TILZER MUSIC 


i considerable trouble. Of late there has been Vera Serliner, well known locally, is in Field last Sunday when his Borel-M@this Girl” at the Ziegfeld. The show has been 
ut a picture of Carr and Bernard Granville haug- the Michael Reese Hospital undergoing a tu- monoplane collided with Howard = Gill's fixed over and is doing a fair business. 
ie: ing in Askin’s office with the caption “The bereulosis test. Miss Berliner last appeared Wright monoplane, resulting in Gill’s sud- 
i Traitors’ on it, but it is supposed that Carr's here some several weeks ago when she worked den death, was booked to appear at the The Dobbs Alaskan pictures will close at 
3 physog will come down, if he is finally inducea with Rene Davies on a Majestic bill. While Michigan State Fair in Detroit pe week the Whitney in two weeks. Forepaugh cir- ; 
he to return to the fold. arney Bernard has it has not been definitely settied as to whether by Ethel Robinson of the W. V. = * cus pictures will be offered there after that. 4 
Fuad been playing the role of ‘‘Lidoffsky’ in the the violiniste has contracted tuberculosis, Miss The collision did considerable saci to An attempt is being made to get ‘‘The Mili- ; 
re i show since it left Chicago. Berliner is taking the test to satisfy herself. Mestach’s machine, but he figures on repair- tary Girl’’ for a run at this house. . 
ot ing it in time to open at Detroit Tuesday. 
‘“‘Made in icago”’ show w e a t 
ed | _ the Coliseum beginning Nov. 2 and lasting un- heavy jeads with “The Commercial Traveler” , John T. Prince, Jr., has been engaged as SAN FRANCISCO | 
of i til Nov. 12. Only articles made in Chicago . Richardson-Heiser attraction touring on the director of the dramatic department of By AL. C. JOY ; 
will be displayed and the space is pretty well small time the University of Nebraska Conservatory of — . i 
taken. F. B.. Spurrier is the manager. The P Music in Lincoln, Neb., and will take charge ORPHEUM (Martin Beck, gen. mgr.; agent, ' 
ill second household show will be held in the at once. Prince has been conducting a stock direct).—‘‘The Antique Girl,’’ with sixteen peo- 
r Coliseum Jan. 3.13. David Convey, whowas George Sackett, one of the members of the @mpany in Lincoln for the past eleven ple, featuring Fletcher Norton, Maud Earl 
st / at the head of the first one, held last season, United Play Co., is im advance of their at- weeks. He will produce two of his own and Doris Wilson, amusing and well done . 
he is managing the venture. traction, indling’’ playing the middle west jays there during the season and also put Opening a trifle long, but was cut and speeded 1 ’ 
ed Robert Cottrell and the members of his fam- With Sarah Padden and Alice Ringling fea- on some of his own sketches. up. Frank Milton and De Long Sisters, a hit; ‘ 
ily, with their horses, did not appear at the tured. — gets much laughter and applause. Ashley and FY 
/ Palace Monday afternoon as per schedule. They Nellie Revell has gone to R ew City to ae, only pari of act staged because Lee’s 
ran afoul of the veterinary examiners at Port 4 F i t sub- pave the way for ‘‘The Whirl of Society”’ ness. arody singing good. ertisch, con- 
Huron while crossing the Canadian border and Nene “tones jones cep Sipecting ae Pe which will open at the Shubert, Sept. 29. ventional strong man act, but good. The hold- 3 
were detained to await the examination made senator. They will bill the city and country —- overs all did well and business is big. hia : 
on the animals by the horse physicians. They with Lewis’ pink whiskers Sept. 13 was an unlucky day for George J. EMPRESS (Sullivan-Considine; agent, direct) ; 
close of the bill. resenting himself as connected wit the As- eaturing Ada Mitchell and John Tilson : z 
’ The mechanical staff and members of - sociated Press, asked for passes. Manager fair, no plet, but good singing and dancing, 
Peter S. Clarke’s musical director suddenly Company that will play “Kismet” at the Sam Lederer, who has been in the news- and well staged. Mlle. La Deodima, conven 
decided to leave the show last week after [Illinois beginning Sept. 23, have arrived in paper business in Chicago for many years, tional posing act, pleases. Robert Rogers and 
completing the Columbia engagement, tnd ave in had his suspicions, and, after calling up over Louis Mackintosh, piaylet, ‘‘The Green Mouse, 
Manager Wood sent the house leader on to er the supervision of Harrison Grey Fiske. the telephone, turned Smith over to the fair; Lina Pantzer, wire walker, good: Bert : j 
Detroit to handle the opening. A huge tank is being installed for the harem police, who booked him on a disorderly con- Daniels and Lester Conrad, musical, good, with A i 
scene. duct charge. violin playing exceptional. Harry Holden and ; i ; 
Jim Harrington has moved from the Remick Louise Warren in ‘‘The Messenger Boy and i ‘ 
offices over to the Ted Snyder corner. George Mestach, who tumbled into Circero Oscar Ragland has joined ‘‘The Military the Lady,’ lively, goes well. The Sarah Bern- eu 
When answering advertisements kindly mention VARIETY. 
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‘the DID YOU SING “PICK ON ME’’? A RFAL NOVELTY COON SONG a 
E “WHO PUTS MEIN MY LITTLE BED?” “JUST A LITTLE LOVIN’” al 
ere is even a better kid song Full of laughs. This corking sone 
a 
on A NOVELTY SONG GRFAT NANCE SONG 
re “THE VILLAIN STILL PURSUED HER” | ‘THF CAPTAIN OF THE CORSET SQUAD BRIGADE” 
the Al Jolson's Big Hit Fill of laughs q 
in 
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PHONE 5352 BRYANT 


MR. GEOFFREY O’HARA has written a good ballad for Good Singers, 


FORGOTTEN THEM ALL FOR YOU” 


This song was especially written to fill the demand for a ballad of SMALL RANGE with optional HIGH or LOW finish, 
that will transpose and be EFFECTIVE IN ANY KEY. 


Your attention is called once more to “AMARELLA”’ high class Spanish Waltz Song by JESSE WINNE. 


Arrangements of these songs for duets, trios, male, female and mixed quartettes can be had, and orchestrations furnished 
in any key to professional singers. 


Mr. O’Hara and Mr. Winne are located in th 


e BROADWAY THEATRE BUILDING (Room 16), Corner 41st Street and 


Broadway, New York City, and will be pleased to have their professional friends call or write. 


1441 BROADWAY, NEW YORK CITY 


hardt feature film occupies forty-seven min- 
utes and is drawing tremendous business. 
PANTAGES (Alexander Pantages, gel. mgr., 
agent, direct).—Charles J. Carter, magic and 
illusions, features, good; settings elaborate. 
Act hinges more on apparatus than sleight of 
hand. Maybell Fisher, lyric soprano, with 
Oline Wallis as accompanist, good. Fred. 
Zobedie, gymnast and equilibrist, fair. Cook 
and Stevens, good. Were last seen here on the 
Orpheum bill. They make a feature of the 
singing. All Star Trio, favorites here, are 
playing a return date with some new songs. 


Frank Milton is back with his act at the 
Orpheum, after being in a Seattle hospital for 
nine weeks with typhoid fever. 

Lou Bennison of the Alcazar is back from 
a vacation spent touring in Southern Cali- 
fornia, and is playing this week in the cast of 
“‘Mrs. Dane’s Defense’ at the Alcazar. 


Charles E. Bray has gone to Del Monte for 
the week, accompanied by Mrs. Bray. Imme- 
diately upon his return here it is expected that 
he will make some definite announcement as to 
his future course. That he is expected to re- 
turn to the Orpheum offices, possibly with 
Martin Beck in New York, has been generally 
understood for some time, but Mr. Bray will 
not discuss this beyond saying that until the 
latter part of September he will not know just 
what he will do. There is. little question, 
however, that Mr. Bray will be appointed di- 
rector of concessions and admissions in con- 
nection with the Panama-Pacific exposition. M. 
H. De Young, owner of the San Francisco 
“Chronicle” and chairman of the committee 
in charge of that department of the exposition, 
will arrive here in about a week and the clos- 
ing of negotiations with Bray is being held 
pending. his coming. 


The Phew theatre in Market street, near 
Seventh, in which D. J. Grauman of the Em- 


“press is one of the principal stockholders, is 


rapidly nearing completion, but as yet there 
has been no anncuncement as to policy. Were 
Grauman out of it, there is little doubt but 
that it would be devoted to ‘‘pop” vaudeville. 
Grauman’s connection with the Empress makes 
the opening of another variety house in which 
he is concerned practically out of the ques- 
tion. Several weeks ago rumor had it that 
burlesque would be installed, but not a word 
has been said about that since. In theatrical 
circles there seems to be a belief that the 
house will start its existence with a musical 
comedy stock. Aside from the very cheap com- 
panies in the suburban theatres, this form of 
entertainment has not been offered here for 
some time, not, in fact, since the last en- 
gagement of Ferris Hartman and his com- 
pany at the Princess nearly two years ago. 
Kolb and Dill have taken spasmodic whirls at 
the production of their peculiar line of Ger- 
man comedy, but this has by no means taken 
the place of the old time musical comedy 
stock such as constituted one of the city’s 
charms in the Tivoli days. It is the opinion 
of many theatrical men that such a policy 
for the new Market street theatre would be a 
paying one, particularly as its location is ad- 
vantageous and that it would have no oppo- 
sition. 


The famous Forest theatre at Carmel-by-the 
Sea, where the literati join with the butcher, 
baker and candlestick maker every summer 
in the production of plays which are the talk 
of the west, now has a rival for al fresco 
theatric honors. Mill Valley, one of the 
most beautiful of Marin County’s colonies, has 
established an open-air theatre on the wooded 
slopes of Mt. Tamalpais. Saturday night, 
Sept. 14, an allegorical play, ‘“‘The Mortal, 
by McLeod Batten, an artist, was produced 
there. 


“Mrs. Dane’s Defense,’’ the current week’s 
bill at the Alcazar and which is the medium 
of introducing Sarah Truax and Thurlow Ber- 
gen for their starring engagement, has not 
been seen in this city in nine years save at a 
single matinee. This matinee was given two 
years ago by Margaret Anglin, who was at the 
time preparing her production of ‘‘Antigone’’ 
for the Greek theatre at thhe University of 
California. 


The Redmond Stock Company got away to 
a fine start last week in Sacramento at the 
Grand theatre. The house had been com- 


THIS WEEK (Sept. 16) NEXT WEEK (Sept. 23) 

HAMMERSTEIN’S KEITH’S UNION SQ. 

NEW YORK NEW YORK 
ONE RIOT 


Engaged as SPECIAL FEATURE for balance of season with 
ILL Y-sweoe- HALL 
For Laughing Purposes Only 


“GIRLS FROM RENO” CO. 

SCOTLAND’S FAVORITE 
XYLOPHONE MARVEL 

Late Soloist Kilties Band Direction, LEWIS & GORDON 

with JENNIE COLBORN and CO. 
In a Comedy Protean Oddity Constructed 
Savoy, Atlantic City, Sept. 16. Hammerstein’s, Sept. 23 
Direction LOUIS WESLEY 


T 


PERRY 


FUN IN BLACKFACE 


Sole Direction, COHMAS. ASILSHIN 


When answering advertisoments kindly mention VARIETY. 


pletely renovated and decorated, and was 
crowded to the doors at every performance of 
“a ane on the Box,’’ which was used as the 


“Bought and Paid For’’ has played to splen- 
did business from the day of ee saoatne at the 
Cort. This will be its third week and its last, 
for next week comes the Lambardi Grand 
Opera Company for about five weeks. 


Irving Ackerman, long a stockholder in the 
Orpheum, is now one of its directors. Acker- 
man’s stock came as an inheritance from his 
father, who was associated in the theatre 
with Morris Meyerfeld in the days when it 
was first taken over from Gustav Walter. 
The young man has been prominently identi- 
fied with theatricals for several years, having 
been one of the active stockholders in the 
Chutes and being now interested in the West- 
ern States Vaudeville Association. 


_ Edmond Hayes, who as the superinte 

in the sketch, ‘‘The Piano 
two-weeks’ scream at the Orpheum, ventured 
into the public gaze in his stage make-up away 
from the footlights on two oceasions last week 
and each time came back to the dressing room 
to report Something worth while. Hayes met 
his old friend, Tim McGrath, seconder of prize 
fighters, and asked him for a tip on the 
Frankie Burns-One Round Hogan fight. 
Burns, sure,’’ predicted Tim, and then care- 
fully explained why he thought so. Ha¥es fell 
for the tip. On the afternoon of the fight he 
had a taxicab in waiting, and as soon as his 
act was finished he jumped right into the 
machine and hurried out to the arena. The 
grease paint didn’t show a great deal, and 
from a distance Mr. Hayes merely looked like 
a gigantic ‘‘stewbum”’ who had wandered into 
the place by mistake. To the surprise of every- 
body the ‘‘bum’’ raked out a roll that would 
wad a twelve-inch gun and began to bet on 
Burns. He was late, but he took all the money 
in sight. Then he sat back and watched the 
fight. Burns won by a knock-out in the tenth 
and Hayes came back to the Orpheum winher 
by $1,600. That night, having finished his act 
and feeling a bit thirsty, he slipped out of 
the side door and into the Orpheum bar next 
door for a glass of beer. The man behind the 
counter knew him, and just as a joke yelled 
as soon as the bedraggled-looking hobo put in 
appearance: ‘‘Beat it, you! We don’t want 
you around the joint.” Hayes kept up the 
joke and he and the mixologist carried on a 
lively argument as to whether or not he 
should be served a drink. Nearly everybody 
in the bar understood the joke, but there. was 
one man who didn’t. He listened to the plead- 
ings of Hayes for a glass of beer to the 
obdurate refusals and scathing speeches of 
the bartender, and finally, sliding up to Hayes 
au fellow, here’s a dime. 
7e own south of the sl 
couple of them for that! 


William H. Thompson, stage veteran who 
has been up against nearly every situation 
to which an actor can be subjected and who is 
never in tre least disturbed, met with a brand 
hew experience on the second night of his en- 
gagement at the Orpheum, where he is ap- 
pearing in a sketch, ‘‘An Object Lesson.”’ For 
several weeks he has been traveling on the 
bill with Huward’s dogs and ponies, and had 
started a mild flirtation with one of the little 
Shetlands. Coming into the theatre each 
night, Mr. Thompson would cry, ‘“‘Where is my 
pony? The pony got to know his voice 
and would come running to him, whereupon 
the actor would produce a lump of sugar. On 
the night referred to here Thompson was a bit 
late getting to the theatre, and without stop- 
ping to see the pony he hurried right across 
the stage and into his dressing room Some 
half hour later the curtain went up on his act 
and Mr. Thompson entered and began to speak. 
Suddenly he heard a titter, then a snicker. 
then a2 mild laugh all over the house This 
wasn’t the point for a laugh and Mr ‘Thom )- 
son was puzzled. Then he felt a sniff at his 
hand, turned his eyes around, and there stood 
the pony right beside him, waiting for its 
piece of candy. 


LOS ANGELES 
By H. E. BONNELL. 
ORPHEUM (Martin Beck, : 
direct).—Week 9, a. "Gens 
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©) HOP ABOARD! WITH THAT FAST COMING FIRM © 


Ist Stop 


Success 


This song started us on the road to success and is still traveling at: express speed. 


THAT MELLOW MELOD 


hit for any act, any time, any place. 


nd §to 


THAT SYNCOPATED BOOGIE BOO 


After hearing al the other mysterious numbers send for this one and be convinced. Being 
featured by al the headliners. Great for singles, doubles, trios, quartettes and especially great 


for audiences, which"pleases_the-managers. 


Stop 
Spot light 


FIND 


This one started at a 60 mile an hour clip and is going faster every day. | 
we have makes it a wonderful flirtation ‘number for man and woman. Send for it at once and 


GIRL 


A sure fire 


be”among the first{to introduce a rea! hit. 


Ath Stop 


Encores 


BUILD WALL AROUND LOVELAND 


A beautiful melody with a beautiful sway wedded to a beautiful lyric told in a beautiful way 


A production in itself. 


AND WE HAVEN’T REACHED THE END OF OUR LINE 


Engineer GEO. W. MEYER Fireman SAM M. LEWIS 


Who engineers the music 


Conductor MELVILLE MORRIS, Who pilots them to success 
Guards, Trainmen, etc. MOE KLEEMAN, RALPH EDWARDS, JACK WELLS and ARTHUR LANGE 


GEO. 


13607 Broadway,(Regal Bldg. 


BOY 


The double version 


Who puts sure fire in the words 


SO. 


very capable; Charley Case, scored in his usual 
emphatic way; W. C. Fields, the same big hit; 
Bradshaw Brothers, an excellent closing act. 
Holdovers: Kathi Gultini, W. H. St. James 
& Co., Martin Johnson’s Travelogues, William 
Burr and Daphne Hope. 

EMPRESS (Dean B. Worley, mgr.; agent, s. 
& C.).—Week 9, The Sombreros, fair; Curry & 
Riley, scored; Sullivan & Bartling, skilfully 
written sketch, well acted; Leona Guerney, 
satisfactorily entertaining; Billy Rogers, hit; 
Traville Brothers, novelty. 

CENTURY (A. & M. Loewen, megrs.; agent, 
Bert Levey).—Week 8, Berry & Nelson, speedy 


and agile tumblers; Browning & Manning, 
pleased; Van Camp and Pigs, funny; Anna 
Morrell, scored; Al Hallet & Co., passable; 
Dolpho, pleasing instrumentalist; Raiph fr- 
moy, neat and clever. 

MAJESTIC (Oliver WMorosco, mgr.; Shu- 
berts).—Rainey Hunt pictures. 

BURBANK (Oliver Morosco, mgr.).—Dra- 
matic stock. Current, “Bobby Burnit.” 


BELASCO (Oliver Morosco, mgr.).—Dramatic 


stock. Orrin Jehnson and Marguerite Leslie, 
“The Gamblers.’’ 
.DOLPHUS (Workman & Sturm, mgrs.).— 


Stock burlesque. 
PRINCESS (Geo. 
burlesque. 


B. Ryan, megr.).—Stock 


The ‘Vets’ just about owned Los Angeles 
ast week on the occasion of the National En- 
campment of the G. A. R.. The veterans and 
their families spent most of their time in out- 
side sightseeing, attracting a lot of people 
from the neighboring cities and town, who 
contributed to the increased attendance at the 
playhouses. 


Bennett, Klute and King, cabaret entertain- 
ers, are in their fourth month at Jahnke’s 


eafe in Spring street. 


with apparently plenty 
of money behind trem, propose to acquire 
three and possibly four more “pop variety 
theatres before the end of this season. They 
are negotiating for a plot of ground on the 
east side of South Broadway, between Bighth 
and Ninth streets, on which they intend to 
erect a modern playhouse. They are aiso dick- 
for a theatre site in San Diego with in- 


The Loewen Bros., 


ering 

tentions to build this Fall and have the same 
plans as regards an available piece of real 
estate in Seattle. The Loewens have an- 
nounced that megotiations are under way for 


a theatre in San Francisco. 


Milton Loewen, the junior member of the 
team, is arranging to dispose of his interests 
in another line of business in order to look 
after the management of their Los Angeles 
theatres, and Albert will then be at liberty to 
devote himself to the field work. 


Gilbert and Keene are the featured com- 
edians at the Princess instead of Gilbert and 
Armstrong. One Robert Fitzsimmons, at., @ 
billed as a member of the supporting company. 
The added attraction there this week is an 
advertised amateur bag punching contest for 
trophies. 


Arthur Don, local booking agent, framed up 
a publicity combination recently with Fred 
Palmer to handle the press work at the Cen- 
tury theatre. The ‘‘combine’’ lived just two 
days. Don has gone back to booking acts 
and his partner is again confining his labors 
exclusively to editing copy. 


Bob Hazel is owt of the Arthur Don beoking 
agency. 


Ed. B. Rice’s dramatic playlet, ‘‘The Music 
Master’s Dream,’ had its tryout last week 


at the new Palace theatre in Santa Barbara 


and is credited with having scored. It is a 
five-character sketch, employing three peo- 
ple, two of whom play double roles. The au- 


thor is negotiating for an opening on Pantages 
circuit. He also wants to present his new 
Australian Novelty Company. 


With the last performance on Sept. 14 of 


“The Military Maids,’’ a musical show con- 
cocted especially for the G. A. R. encamp- 
ment, the Lyceum was closed for a _ period 


of one week, when it is to reopen with a new 
sort of entertainment. On Sept. 22 will be 
presented there ‘“‘The Home Plate,” a baseball 
play by Sedley Brown. Dick Ferris will be 
the producer. Ferris was a dramatic producer 
at the Auditorium a few years back. Musical- 
comedy and burlesque, of which Los Angeles 
has long been a suffering victim, appears to 
have reached the end of its life at the Lyceum, 
and with the exit of Producer Charles Alphin 
and the advent of his successor, Herr Ferris, 
will be inaugurated a season of dramas and 
comedies, of which the Brown composition is 
to be the initial offering. Ferris and “Pop” 
Fischer have reached an agreement whereby 
the former is likely to be the Lyceum producer 
for the entire season. 


Since the cabaret engagement at Jahnke’s 
cafe there has been a split in Uline, Rose and 
Raymond. Uline and Rose have been working 
as a team until last week when Raymond's 
place in the former trio was filled by Harry 
J. O’Neal, a former member of the Garden 
City Trio and more recently the team part- 
ner of Arthur Don on Pantages’ circuit. 


G. L. Spaulding, well known about her as 
a stock producer and actor, recently organ- 
ized a company which opened Sept. 16 at Fish- 
er’s theatre, Pasadena. In addition to Mr. and 
Mrs. Spaulding, the acting company {ncludes 
Helen Carew, leading woman; J. Daly, char- 


When answering advertisements kindly mention VARIETY. 


acters and heavy man; Warren Elsworth and 
Steve McClure, comedians, and Marjerie Clark, 
soubrette. 

The recently reported sale of Luna Park in 
this city to W. H. Washingion, a negro pro- 
moter, for a pleasure resort for negroes, is 
confirmed by advertisements offering stock in 
the Luna Park Investment Company, of which 
Washington is announced as the ‘‘general 
manager.’’ The company is to be controlled 
and managed by colored people. 

Extra matinees were given Sept. 9 in all the 
local theatres in celebration of the day that 
California was admitted to Statehood. 


According to the time limit stipulation in 
the builder’s contract, the new Morosco thea- 
tre in South Broadway is to be completed and 
ready for opening on Dee. 1. 


There is considerable speculation concerning 
the future movements of Richard Bennett, 
whose stock engagement at the Burbank was 
brought to a close Sept. 14. One source of in- 
formation had him wnder contract for the sea- 
son with Oliver Morosco. Another tells of a 
brief engagement in ‘‘Deadlock’’ under the 
management of Henry W. Savage, and now 
comes another report that Bennett has commis- 
sioned one Ruth Comfort Mitchell to write for 
him a dramatic sketch for use in vaudeville. 


Jane Urban, not long ago soubrette at ‘‘Pop”’ 
Fischer’s Lyceum, is now playing ingenue 
parts at the Liberty theatre, Oakland. 


Orrin Johnson will be four more weeks at 
the Belasco, after which he is to go to the 
Alcazar in San Francisco for four weeks and 
then back to Broadway. 


Favorable reports have been recelved dur- 
ing the last fortnight concerning the condi- 
tion of Nat Goodwin and the consensus of 
ora seems to be that his ultimate recovery 
s ely. 


Work has begun on the clearing away of the 
big fire at Ocean Park. A proposed esplanade 
is to be formed by the exiension of five 
streets 280 feet out into the ocean and the 
establishment of a promenade 100 feet wide 
and 1,200 feet long on cement piling. In this 
way a large area will be formed for business 
houses and amusement places. 


Anita Baldwin Turnbull, claimant to a share 
of the $30,000,000 estate of the late ‘‘Lucky” 
Baldwin, has again managed to squeeze into 
the limelight here by accepting a position of 
cloak model with a prominent concern on South 
Broadway. This she proposes to work at, 
pending the next decision in her suit. Miss 
Turnbull was engaged in various callings, 
including cabaret work. . 


It has been rumored that the Belasco is in 
for a season of darkness or will be converted 
into a ‘“‘pop’’ vaudeville resort at the con- 
clusion of the Orrin Johnson-Marguerite Leslie 
engagement, which is figured will be about 
Nov. 1, and until Bert Levey succeeded ii 
securing a local outlet for his acis at the re- 
juvenated Olympic, now the Century, a few 
weeks ago, it was generally forecasted that 
the Belasco would shortly be the permanent 
home of Levey vaudeville, but the change of 
the Century’s policy from burlesque to varieiy 
and with the Levey bookings, has giwen the 
situation an entirely different complexiggi it 
appears to have been originally planned for a 
season of Morosco-Cort-Levey vaudeville to 
be inaugurated at the Belasco on or about 
Oct. 1, but with the latter of this triumvirate 
having entered into some sort of a booking 
agreement with Manager Loewen of the Cen- 
tury, the variety deal for the Belasco would 
seem to be off, unless Messrs. Morosco and 
Cort should make a booking arrangement with 
the Western States Vaudeville Agency in San 
Francisco, which appears to be about the only 
other source of supply from whence suitaivle 
attractions might be secured out this way. The 
latter agency is known to have had a wistful 
eye on Los Angeles. 


Playwright Hartley Manners is attending re- 
hearsals of two of his new pieces that are 
scheduled for an early stock production here. 
The first of these to be introduced to Los 
Angeles theatregoers is ‘‘Barbaraza,’’ in which 
Laurette Taylor will return to the Burbank 
stage on Sept. 23. The other vehicle is the 
widely advertised play, ‘‘The Money Moou,”’ 
which is now reported to be slated for a pre- 
miere at the Belasco, following the indefinite 
stock engagement of ‘“‘The Gamblers.”’ 


A recent arrival in this city is Margot Duf- 
fet, a former member of the Burbank stock 
company, and who has been playing in vaude- 
ville Bast with Don Bruce in ‘‘Through the 
Transom.”’ 


The Monrovia Opera House at Monrovia, Cal., 
is to be relighted shortly, according to the an- 
nounced plans of W. V. Conklin & Son of 
Santa, who are making improvements. Moving 
pictures are to be the new variety of enter- 
tainment. 


Arthur Don announces his early retirement 
from the booking agency business, setting forth 
his reasons for this sudden move. He declares 
that if he were able to secure the booking of 
every independent ‘‘pop’’ vaudeville theatre in 
the city and suburbs he cannot figure how he 
could make on agency commissions more than 
$40 a week “Pop” variety houses hereabouts 


can get all the entertainers they need and 
more hesides at the ridiculously tow scale of 
from $1.50 to $2 a night for single acts, from 
$3.50 to $4 a night for doubles, and are paying 
from $6 to &7 a night for trios. The most sur- 
prising feature of this condition is that among 
the applicants for work, acts wearing the 
White Rat button are said te be in the ma- 


jority. One manager who controls the Bell 
theatre, a smal! picture house that employs a 
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couple of specialties, is quoted on excellent au- 
thority as saying that the number of daily 
applications there for work averages twenty 
and that he can get all the acts he wants for 
$2 a night. The eagerness of performers io 
work for little or next to nothing is practi- 
cally responsible for the absurdly low wages. 
Some of the local booking agents and man- 
agers whose operations contribute to the low 
wage scale are the ‘‘Q’’ Amusement Co., Globe 
Amusement Co., Clune Amusement Co., Riggs 
& Parks, Clark & Horne, and the Allen 
Agency. 


PHILADELPIA. 


By GEORGE M. YOUNG, 

KEITH’S (H. T. Jordan, mgr.; agent, U. B. 
O.).—Once started the show hit up a pretty 
good pace, but it was very slow getting any 
speed. This was probably due as much to 
the freak audience in front as anything else. 

utside of Pottstown, Pa., and one of the 
doi houses, it is doubtful if the Monday af- 
ternoon audience in this house can be equaled 
anywhere. There is no use trying to get a 
line on a show by looking at it Monday after- 
noon. For instance, James H. Cullen was the 
first one to get them going at all. He was 
on fourth and when an old song like ‘‘I Was 
Near It’ goes like a new song hit there is no 
telling what will happen. That’s digging them 
up pretty deep and it would be a good guess 
that Tony Pastor’s ‘‘ ’Blige a Lady’’ would 
have knocked them in the aisles. What places 
the eternal question on the sort of material 
one should use is the way they laughed their 
heads off at Cullen’s old songs and gags and 
then made Stella Mayhew and Billee Taylor 
work pretty hard to get half of what they 
deserved. The Mayhew-Taylor act is right 
up to the minute and away ahead of it, too. 
They just eased along slowly until Miss May- 
hew went to the ‘‘coon’’ stuff and then she 
landed firmly. There isn’t a question about 
the act being there, but that bunch Monday 
could not be shown. However, they finished 
firmly in favor. ‘‘Don,’’ the talking dog, held 
interest and probably when the live audience 
got around the German growler was penciled 
in as a hit. Loney Haskell wid a_ lot 
to put ‘‘Don’’ over Monday. Loney talked so 
much and pulled some gags that had the 
house wondering if there really was a dog in 
the act, or if it was just ‘‘bull,’’ but the big 
Dane—if that is the kind it is—held up his 
end when it started to spout German. By 
the time Loney and the dog finished they were 
going along like a pretty good act. The early 
half of the show moved at slow speed. Schreck 
and Percival got something at the end of their 
acrobatic turn with the rocking table trick. 
Maye and Addis, a sister act in second posi- 
tion, almost faded away before they pulled 
‘‘Mysterious Rag’’ in grand opera style. This 
just saved them from doing a complete flop. 
The act doesn’t shape up as a big time ‘“‘sis- 
ter act’’ at all. The Five Sullys offered ‘‘The 
Information Bureau.’’ It is along the same 
lines as others they have used, but nothing 
they have done since is equal to their suit case 
sketch. They work at top speed and there is 
some dancing that pleases. James H. Cullen 
sailed through with flying colors all the way. 
It didn’t matter whether he sang, told old 
gags, pulled James Richmond Glenroy’s epi- 
taps or Joe Flynn’s want ads.; everything 
got a big laugh. Agnes Scott’s pretty little 
playlet, ‘‘Drifting,’’ scored solidly on its merit 
as one of vaudeville’s real gems in its class. 
The sketch isn’t a minute old before Miss 
Scott has her audience won by her sweet sim- 
plicity and clever acting and she is ably sup- 
ported by Henry Keane, who suffered from a 
heavy cold. Max Hart’s “Six Steppers’? danced 
themselves into warm favor. The Rials in the 
closing position did very nicely with their 
capital ring tricks which are away from the 
others seen. 

BIJOU (Joseph Dougherty, mgr.; agent, U. 
B. O.).—Likable bill this week with Ray Doo- 
ley’s Metropolitan Minstrels drawing down a 
big share of the honors. The act is working 
nice and smooth now. The singing of the girls 


and t » good comedy finish hit a solid mark of 
favor. William Schilling and Co. were in the 
right atmosphere for the ‘‘Vampire’s Fool’’ 


sketch and it proved a big hit, as it will any 
where the blood and thunder stuff is liked. 
With a little care in handling the principal 
role and a woman who can read lines intelli- 
gently, Schilling ought to make the sketch 
strongiv popular. Now it is only handicapped 
by pocr handling. John Rucker furnished a 
good sized laughing hit. This colored fellow 
is just bubbling over with comedy in every- 
thing he does and he had things pretty well 
in hand here. Tom O’Brien and Madaline Lear 
were liked for their singing sketch. Baro and 
Baro offered some singing and talk of light 
merit and Francis Wood twirled hoops. 
VICTORIA (Jay Mastbaum, mer.; agent, 
Jules EB. Aronson).—It looks as if Conrad and 
Graham, the girls who broke into vaudevilie 
by barking the shins of a New York hotel- 
man with a few bullets some time ago, will 
have to get out their gatlings and start seme- 
thing all over again. The ‘Shooting Stars’’ 
were featured here this week. Probably they 
helped business some for the house was 
crowded Tuesday evening when the girls ap- 
peared, but aside from this they didn’t start 
a thing, not even a ripple. Maybe it was 
better in the afternoon when the bargain 
hunters thought they were getting something 
extra for their money at cut prices, but the 
Victoria’s night patrons are getting wise and 
it takes a pretty good ‘‘bunk’”’ act to get by. 
The Conrad and Graham act didn’t even reach 
this class. The remainder of the bill averaged 
up well. Follette and Wicks did very nicely 
with their singing and talking turn. The ma- 
terial used is nicely put over, but the couple 
need some fresher songs and talk for the big 
small time houses where the act belongs and 
where it can get over on its merit. The man 
and woman both look well and have the 
ability to make good with a first-class, up-to- 
date singing and talking act. The Ragtime 
Trio is just missing a hit with their musical 
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turn. The act needs shaping up and the boys 
ought to gather better instruments. One of 
the three shows promise as an eccentric stepper 


and should do more along this line. They 
were well liked here and can do better. The 
Straub Sisters got by in a quiet way. They 


also need some one to fix up their offering. It 
is too slow now for the small time. The toe 
dancing will get them nothing. Frank Long 
works in blackface and needs a ‘“‘straight’’ 
man to work with him. He tried to break in 
in the piano player, but a girl who sat in 
the front row made the latter forget his 
speech. A few rehearsals ought to fix him 
if the girl stays away. Long pleased with 
his specialty. Maude Polly, e strong girl, 
with the same act and a new pair of tights, 
juggled her tables and the stage hands for 
several minutes and drew down liberal reward 
for her efforts. Ingraham and Lind offered 
singing and dancing. Whatever chance they 
had was spoiled by the dressing of the girl. 
It is not only all wrong, but poor looking. 
EMPIRE (Bf. J. Bulkley, mgr.).—Drew & 
Campbell have not kept pace with one or two 
of the other shows seen here this year which 
have been credited with making big improve- 
ments, but ‘““‘The Lady Buccaneers” is a much 
better show than it was last season and by the 
time it is shaped up to its best advantages it 
should go along and meet with approval. Its 
best mark of merit as an improved show is 
that it is clean. Last season the ‘‘Buccaneers’’ 
were sailing a pretty rough course over a chop- 
py sea of very low comedy that threatened to 
wreck whatever merit it had on the rocks of 
public opinion, so that in cleaning up to its 
present shape, Commander Harry M. Strous 
must be credited with having done consider- 
able swabbing and the decks are creditably 
clean. Work still remains to be done in speed- 
ing up the comedy. What there is of it is 


pretty well split up by numbers which helps 
a lot, but the show is in need of comedy that 
will get laughs in the right places and hit an 
even average with the musical numbers. Just 
at present the ‘‘Lady Buccaneers’’ ship is 
sailing with a misfit crew due to changes in 
the outfit. Marcelaine Montague, who opened 
the season with the ‘‘Bon Tons,’’ an BHastern 
Wheel show, has replaced Fay Adams, and 
George Martin is in place of Nat Becker. The 
changes have slowed up the action because the 
new members of the company have not worked 
into their duties. Miss Montague is a tall, 
good looking girl with a voice, but lacks 
method and needs a lot of drilling in the art 
of stage presence. She must learn to make 
exits and entrances and to inject some life and 
snap into her work. When she acquires this, 
Miss Montague will probably fill the principal 
position very well. George Martin is a clean 
cut young fellow, who can dance and appar- 
entiy handle a part capably, though he has 
very little to do in the show. Otherwise ihe 
‘“‘Buccaneers”’ are well supplied with princi- 
pals. John C, Hanson is the principal com- 
edian, doing well with a German character 
role when he has the chance. Hanson is 
credited with furnishing the book of the piece, 
a two-act affair called ‘‘That Boy Fritz.’’ It 
will not stand up on a very solid foundation 
as far as the comedy is concerned. Most of it, 
if not all, was used last season and the 
cleaning up process has taken out a lot of the 
comedy. This would not be missed, however, 
if Hanson had supplied enough of the cleaner 
brand to fill up the gaps. When he does he 
will win double honors for he is able to get 
the material over the footlights. Dick Madden 
is a ‘‘rube’’ in the first part and a Dutchman 
in the second, decing better work as the latter 
because of better opportunities offered. Harry 
Steppe plays the ordinary burlesque type of 


Wanted: Chorus Girls 


Small or medium sized, for “kid” act:~ Season’s engagement. 
Address by mail only for appointment, 


RAWSON and CLARE, care VARIETY, New York. 


Rem Brandt Cartoonist 


REM STUDIO 


First class photo reproductions made in 3 days. 
List. 7x9 DOUBLE WEIGHT PAPER $6.00 PER 100 


145 W. 45th Street 
N. Y. CITY 
Send forSamples and Price 


Sam Howard Bell Boy Trio 


theatrical profession. 


ANNOUNCEMENT 


WILLIAM ADLER 


Theatrical Costumer 


Begs to announce that he has dissolved partnership and is no longer connected with 
the Orange Manufacturing Company of New York. 

He also begs to announce that beginning Saturday, Sept. 20, he will conduct a 
theatrical Costuming establishment at 1 
and trusts that he will enjoy a continuance of patronage of his friends in the 


Phone. 5120 Bryant 


West 39th Street, New York City, 


When answerinn advertisements kindly mention VARIETY. 


Hebrew comedian without getting very far with 
it. That he can do better he shows in the 
olio with Martin, the two putting over a well 
liked act. W. M. Harris handles the “straight” 
role acceptably all through the piece. Ger- 
trude Ralston runs Miss Montague a hard race 
for first honors among the women. Miss Rals- 
ton has the advantage of being surer in every- 
thing she does and also has a pleasing voice 
which she knows how to use. In several 
changes of costume, Miss Ralston drew at- 
tention for her very nice appearance. Miss 
Montague wore two good looking dresses, her 
first and last. Clara Gibson is the soubret. 
It is not until the second act that Miss Gib- 
son looks right, poor dressing holding her 
back before this. Annie Goldie is the other 
principal woman. What Miss Goldie could do 
for this show if given a chance is evident in 
the amount of good she gets out of everything 
she has now. anson could do nothing better 
than build up the comedy around himself with 
Miss Goldie as chief assistant for she can fill 
the bill. In her olio act and in all the num- 
bers she appeared in she stood out for high 
honors. The costuming throughout is good, 
special mention going for the six ponies, a sex- 
tet of girls who put a big, bright spot in the 
show at all times. Some of the numbers have 
been put on very well, while others are not 
so good. The ‘Mellow Melody’’ number was 
worked into the hit of the show through the 
principals singing in the audience and a cou- 
ple of ponies doing a ‘‘sister act’’ on the 
stage, giving one a chance to blush as red as 
her wig. This song got at least ten encores 
through the handiing and the big singing fin- 
ish. The dressing for it is also the best of 
the lot. The Misses Montague and Ralston 
are given plenty of chance to lead numbers, 
the men being held down in this respect. The 
Larados, a posing act in white, features the 
olio and ranks as the best of its kind that has 
been seen in burlesque in a long time, if not 
for all time. The groupings are well set up 
and posed, the number is nicely staged and 
W. M. Harris fills in well as announcer. 
With a corking good olio that will hold up this 
end and the working material at hand, the 
‘“‘Lady Buccaneers’ needs only stronger com- 
edy to whip it into a first class entertainment. 
The Empire held a scattered few Tuesday af- 
ternoon so that there was not much induce- 


ment for the company to show its best. The 
comedy is the part that needs attention. 
WILLIAM PENN (W. W. Miller, megr.; 


agent, U. B. O.).—This was the third Anni- 
versary Week here and the management prv- 
vided a splendid bill with “A Night in a Turk- 
ish Bath’ as the feature. The Berrens, Hoey 
and Lee, Adeline Francis, ‘““The Graphophone 
Girl,’’ Max’s International Circus and Orth 
and Lillian made up the remainder of the 
bill. The show was warmly received. The 
house has been enjoying the same big busi- 
ness since it opened this season as for two 
seasons past and has built up a patronage in 
West Philadelphia which promises to last and 
grow. 

Jules B. Aronson, the booking agent, will 
move his offices from the Mint Arcade to the 
Palace Theatre Building this week. 


Billy Hanson, formerly at the Bijou, is at 
the piano in the Palace now. 


Mina Graham, one of the chorus girls with 
the Ben Welch show, was painfully burned by 
an exploding electric light at the Casino last 
Saturday. She was not seriously injured and 
left with the company. 


Frank Orth, recently returned from abroad, 
and Keller Mack, his vaudeville partner, vis- 
ited this city this week and talked real estate. 
After failing to buy the School of Pedagogy 
and Wanamaker’s store, they tried to get an 
option on City Hall. When Bart McHugh 
promised to book them in Pottstown for a 
whole week, the police turned them loose. 


Next week’s shows are: 

“Elevating a Husband’”’ (Louis Mann)—Broad. 

“Oh, Oh, Delphine’’—Forrest. 

‘‘Hawthorne, U. S. A.’’ (Douglas Fairbanks) 
—Garrick. 

“The Love Wager’’ (Fritzi Scheff)—Chestnut 
St. Opera House. 

Annette Kellerman and Co.—Lyric. 

Robert Mantell—Adelphi. 

“Girl from Tokio’’—Arch. 

“Montana Limited’’—National. 

“The Dancing Girl’’—Orpheum, Stock. 


LIBERTY (M. W. Taylor, mgr.; agent, 
Taylor <Agency).—Good average bill this 
week with ‘‘Mother Goose,’’ a singing, danc- 
ing and comedy sketch the feature number. 
In the closing poeneen the act went over 
nicely, mainly through the handling of the 
comedy by the two men who have the prin- 
cipal roles. Jim Harkins scored individually 
with his coon songs and the fellow who 
played the ‘“‘Old Woman in the Shoe’ worked 
up his rough comedy bit to good effect. The 
girls add a lot of apeparance to the act, 
but the singing and dancing needs some at- 
tention. It is a dandy act for the better 
class of small time houses. Schrode and 
Chappelle offered a talking act which drew 
scattered laughs. There is good material 
in the act, but it dragged along too slowly 
and there is no snap or speed to it, to work 
up the bit of sentimental business at the 
finish. There is another sketch on the Dill 
that must have been booked for the benefit 
of the local booking agents. It is billed as 
Jefferies, Donnelly and Co. and it went over 
in great shape, getting laughs steadily and 
working up to a big laughing finish. Little 
Miss Little was another big winner for ap- 
plause. Her songs were nicely rendered and 
a very winning personality helped to place 
her in warm favor so that she registered a 
solid hit. James Lancaster told some gags 
and sang a couple of parodies which se- 
cured good results. The Hedder Duo opened 
and was very well received. This act bears 
the big time label, but it is not shown to 
advantage. The woman is working into the 
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M. SIMOWITCH 


Burlesque and Vaudeville Costumes 
61 West 37th St. New York City. 


AUTOMOBILES FOR SALE 


High class used cars. 
Demonstrations free. 


CHARLES AHEARN, 


Hotel Frederick, 210 West 56th St., 


New York City. 
HIGH GRADE 


How Cheap 
but How Good” 


Sold by Leading Druggists 
Costumers, Hair Stores and 


Dept. Stores 
SKETCHES 
CHAS. H. SMITH 
American Theatre Bldg., New York. 
Care ROLAND WEST. Phone, 2900 Bryant. 


THE AMERICAN 


COOKE 
3 Rotherts 


Top or bottom of every bill in the past 4 
months in England. 
Sept. 1 to 30, Central, Dresden (return). 


Monday. 


STREET = THEATRICAL FOOTWEAR 


Satin Slippers, 2", 


Made To Order 
Any Shade G 
SEND FOR CATALOGUE 


404-406 SIXTH AVENUE 


act and the thres should build up an acro- 
batic turn that should go any place. All that 
is needed is to put the finishing touches 
which have been needed for a long time. The 
act has been holding to the smal] time much 
longer than it deserves. 

PALACH (Jay Mastbaum, mer.; agent, 
Jules E. Aronson).—The bill was all one 
sided the first half of the week, the early 
portion running away with all the honors. 
The second half fell far short of hitting an 
even balance. The Novelty Four failed to 
live up to the position of feature act, the 
comedy and singing needing a lot of im- 
provement. One other act was missing from 
the bill after the first show. Stone and 
Diamond held the stage just twice as long 
as they should have, and for this reason the 
act suffered. The boys are attempting too much 
now. They are using the cpening of the first 
act they did on the small time, going into 
full stage with a ‘‘behind the scenes’ bit 
and ending with the better portion of their 
musical act lately used. The dressing room 
bit adds no improvement and the talk should 
be cut down at least half, With a new song 
for the Italian number and a ballad that 
has not suffered as much execution as ‘‘Silver 
Threads,’’ the act can go along and do as 
well as before, Mabel Carew is doing a 
“single’ now and getting by with it until 
her last number, which falls short. With 
her experience, ability to handle a comedy song 
and a good ishing number she will do 
nicely. Piotti was liked in a singing turn. 
He has a pleasing ba ghee a strong voice 
and a couple of go songs. One other good 
one will make him right. He also needs some 
new material for his talk. The Musical 
Macks did very well with their musical act. 
The special setting looked like a _ regular 
production, which is something worth notic- 
ing at the Liberty, and their music is well 
handled. The act will do nicely for any 
small time bill. Floyd and Russell, a col- 
ored team, got through on their singing. The 
rest needs mending. 


BOSTON. 


BY J. GOOLTZ. 

80 Summer Street. 

KEITH’S (Harry EB. Gustin, megr.; agent, 

B. O.).—Varied bill this week. ‘‘Honor 

Among Thieves,’’ good; Mulleh and Coogan, 

endl Robbie Gordone, pretty act; Jungmann 

roupe, scored; Romany Opera Company, hit; 

Van and Schenck, scored; Alpha Troupe, 

good; Puck and Lewis, pleased; Pwill Setron, 
good. Pictures. 

TREMONT (John B. Schoffield, mgr.; K. & 
B.).—‘The Woman Hater’s Club’ started 
Business big. Reviewed elsewhere. 

SHUBERT (KE. D. Smith, mgr.; Shubert).— 
“A tate on the Wheel.’’ Opened well this 
week. 

COLONIAL (Thomas Lothian, mgr.; K. & 
E.).—‘‘The Quaker Girl’ for the third week, 
doing nicely. 

PARK (W. D. Andreas, megr.; K. & 
‘Maggie Pepper’ with Rose Stahl. 
week. Excellent business. 

MAITESTIC (BE. D. Smith, megr.; Shubert).— 
“The Million’ has had five weeks of fine 
business. ‘Closes local engagement Sept. 21. 

PLYMOUTH (Fred. Wright, mgr.; Liebler). 
—‘The Man from Home,” with William 
Hodge, closing local stay next week. 

BOSTON (Al. Lovering, mgr.; K. & E.).— 
“The Greyhound” starting the third week. 
Business fair. 

“CASTLE SQUARD (John Craig, 
Stock “The Third Degree.’’ 

ST. JAMES (M. H. Gulesian, 


E.).— 
Third 


megr.).— 


megr.).—Stock 


“Thais,” second week. 
GAIBTY T. Batchellor, megr.).—Bur- 
lesque, ‘“‘World of Pleasure.”’ 


GRAND OPERA HOUSE (C. Lothrop, megr.). 
—Burlesque, ‘“‘The Pacemakers.’ 
CASINO (Charles Waldron, 
lesque, ‘‘The Ginger Girls.’ 


mgr.).—Bur- 


Collin Kemper, of f Wagenhals & Kemper, 
stopped over in Boston the latter part of 
last week to view the production of ‘‘The 
Greyhound” at the Boston theatre. Then he 

a ts the White Mountains with Porter 


proceeded w 
Emerson Browne, the playwright, who is 
to be pro- 


writing a new play for the firm, 
duced late in November. 


$3.00 
$3.50 


NEW YORK 
Between 24th and 25th Streets 


The plays entered in competition by Har- 
vard and Radcliffe students for the John 
Craig prize of $500 are now being read by the 
committee, consisting of Edward Sheldon, 
Horace B. Stanton and John Craig. The prize 
play will be produced at the Castle Square 
theatre during the winter. 


Alsie Aqkroyd, local rival to Rose Pitonof, 
will go to England next season to attempt 
the swim of the English Channel. 


Sarah A. Jefferson, named as executrix in 
the will of the late Joseph Jefferson, lost a 
case in the Supreme Court of Massachusetts, 
according to a ruling by the full bench, last 
week, in which she was sued for breach of 
contract by Charles H. Neal, a hotel man. 
He recovered $4,116. Neal, who runs a hotel 
at Onset, leased the hotel at West Palm 
Beach, Florida, owned by the Jefferson Es- 
tate, for a year, at an annual rental of $1,000 
with the privilege of a renewal for two years 
more. During the first year, the hotel was 
sold by the Estate, and the purchaser offered 
Neal a renewal at an increase on the first 
year’s price. This he refused to accept. The 
full bench of the Supreme Court ruled that 
Neal was entitled to prospective profits from 
the hotel business during the renewal period. 


President Taft is the ‘‘Big’’ attraction at 
the Malden Carnival, opening Sept. 27. It is 
for the week. Warren D. Church has the 
booking of the concessions and he wants to 
wager that a million people will spend their 
money in that town during the carnival. He 
has oked three feature acts and has the 
midway concessions. 


ATLANTIC CITY. 


By I. PULASKI, 


SAVOY (Harry Brown, mgr.; agent, U. B. 
O.).—Irene Franklin, with some new songs and 
a few old ones called for, drew packed 
houses. Goldsmith & Hoppe, good; William 
Boyd, newcomer who works in blackface, fund 
of humor, will bear watching; Berlin Madcaps, 
danced themselves into favor; Billy ‘‘Swede’”’ 
Hall & Co., very well liked; Delmore & Oneida, 
clever; Archer & Carr, good. 
STEEL PIER (J. oe. 
phy’s Minstrels; M. 
STEEPLECHASE PIER (Fennan & Morgan, 
mers.).—Pavilion of Fun; M. P. 
MILLION DOLLAR PIER (J. L. Young, 
mgr.; Wister Grookett, bus. mgr.).—M. P. 
YOUNG'S PIER.—M. P. 


mer.).—Mur- 


Wanted: Comedian for THREE ACT. Must 
be good talker and singer. Good time booked. 
Address, Sonora, 244 N, Franklyn S8t., Phila- 
delphia, Pa. 


A MAN FIGHTING A PANTHER! 


A man, wrestling and fighting bare-handed 
a real living, ferocious panther and playing 
a sketch with artists and wild animals, 
WANTS RELIABLE MANAGER who will in- 
vest $1,500. 

For particulars address B. 249 West 38th 
street, New York City 


At Liberty For Position 


ROAD OR HOUSE WHERE 
BUSINESS ABILITY IS REQUIRED ie 
YOUNG HUSTLER WITH EXPERIENCE, 
REFERENCES, 
ADDRESS, ABILITY, CARE VARIETY, N. Y. 


Herzberg’s 


IGRETTE 


Mint Arcade, Phila., Pa. 
Heron Aigrettes Dranchea in any 
desired quantity to a bunch. 

Write for liiustraied Caiaiog S 


Phone, 4103 Bryant 


HAT MANUFACTURER 
M. FLU EG ELMAN 664 8th Avenue, a 42d Street, New York 
Can make any hat needed for the stage. 
“IF IT’S A HAT, WE CAN MAKE IT” 


One hat or an entire production. 


UNIFORMS 


Any Army, Any Navy, Any Period, Abso- 
lutely correct. 
to order at attractive prices. 
get suggestions from 15,000 plates. 


Character clothes made 
Call and 


THE WARNOCK UNIFORM CO., Madieon Square” 


When answering advertisements kindly mention VARIETY. 


FRANK HAYDEN 


THEATRICAL COSTUMER 
149 W. 36th ST., NEW YORK 


Tel. 1581 Greeley. 
Stage and Evening Gowns on hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse de 
Ballet, 
HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 6th Ave. 
Classic Ballet and All Styles of Dancing Acts 
created and staged 
Norma! School of Dancing 
Pupils: Mlle. 
low and other prominent stars. 
Send for Booklet. 


“634 Ave.NewYorx. 
WE HAVE THE LARGEST STOCK OF 


THEATRICAL STAGE HARDWARE 
ano TOOLS in city 


SHORT VAMP SHOES 
AND 


Send for our new catalog M of 
Shoes and Hosiery. 


JACK’S 
TH AVENU 


Six 
Bet. 29th and 80th Sts. Tel. 7063 Mad. 8q. 


STALLMAN’S SMASH-PROOF 
DRESSER TRUNK 


Easy to ine hin 
out disturb ing. Ar 


as muc more than 
a good box ind riveted 
strongest 


room serves as chiffenier. 
CATALOG FREE 
F. A. STALLMAN 
147 EAST SPRING ST., COLUMBUS,O. 


MME. 
BELMONT 
MILLINER 10 
ALICE LLOYD 


303 Fifth Av. 


Entrance on 42nd Street 
Phone, Bryant 4774 NEW YORK 


Dazie, Hoffman, Froelich, Mar-. 


Here is the Greatest 


L | Bargain Ever Offered 


Plumes are just like 
the cut and 
fuller, only 


This is a genuine 
guaranteed hand- 
tied natural black 
Ostrich Willow {py Business 
Plume, measures 23 95 years 
inches long and 23 


inches wide. Send us a trial order and 
you will be well rewarded. Send P. QO. 
Money Order. As we guarantee perfect 


if not as represented, we will 
Reference, 
Write to- 
catalogue. 


satisfaction; 
cheerfully refund your money. 
2nd National Bank, Pittsburgh. 
day for our free illustrated 
Address 

MAX MICHEL MILLINERY CO., Dept. V. 
The Wholesaie House That Sells at Retail. 

936 Penn Avenue, PITTSBURGH, PA. 


We are now showing the newest 
FALL STYLES 


Short Vamp Shoes 


Cuban & French Heels 


Novelties in 
CRAVENETTE 
High Button and 

Lace Shoes 
All Sizes 


J. GLASSBERG 
2 STORES 82,34 nr. 10th St. 


225 W. 42¢ St., w. of B’way 
Illustrated Catalogue J Free 


Fair Prices 
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DREAM (Harry Brown, Jr., mgr.).— 


CRITERION (I. Notes, mgr.).—M. P. 
TANAGRA (W. H. Neff, mgr.).—Vaudeville 
in miniature (illusion). 

CREATION (W. H. BUSCH, mgr.).—M P. 
CITY SQUARE (B. O'Keefe, mgr.).—M. P. 
ROYAL (W. R. Brown, mgr.).—M. P. 
CENTRAL (Karrer & Short, mgrs.).—M. P. 


John Mason appeared the first two days at 
the Apollo in a new show, entitled ‘‘The At- 
tack.”” The first New York appearance was 
Thursday of this week, The last half at the 
Apollo is given to ‘‘The Charity Girl,’’ a Chi- 
cago production which opens in New York, 
Sept. 26. Blanche Ring appears in ‘‘The Wall 
Street Girl’ all next week, 


Walter C. Kelly breezed into town for a 
ten days’ ‘“‘rest’’ before starting out with the 
Orpheum Road Show. One of his principal oc- 


* cupations was looking for a pinocle game, but 


it might be mentioned that he had other di- 
versions. While he had no claims to being 
very English, he did sport a monocle—but it 
must be said in justice to the Judge that he 
only displayed it for the edification of his 
friends. It was a trick monocle, anyhow, with 
a gag on it so that any one could use it. 
Louis Wesley appropriated the blooming thing 
on the first try. 


Saturday and Sunday of this week the town 
will be given over to the Mystic Shriners who 
are coming ten thousand strong. 


The Westy Hogan Fall shoot began Tuesday 
last and continues until Saturday. This odd- 
ly named organization if an association of 
erack trap shots and many of the marksmen 
are identified with ammunition and arms con- 
cerns. There are, however, events for ama- 
teurs. In former years the shooting took 
place on Young’s Ocean Pier, But since that 
structure has been scratched through the fire 
the big event was held in Venice Park, a 
suburb. Young’s Hotel remains the headquar- 
ters for the Westy Hogans. 


Monday evening last Mrs. J. L. Young gave 
a dinner to the season’s basketball champions 
in her unique and pretty cottage out on the 
Million Dollar Pier. The winner was the 
team that represented the Pier and was cap- 
tained by Billy Webber. 


NEW ORLEANS 
By 0. M. SAMUBL. 


ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct).—Clara JBallerini, appreciation; Al 
Carleton, entertained; Sidney Shields, splend- 
idly received; Will Dillon, scored decisively, 
song plugging cheapens artistry, also vaude- 
ville; Lolo, caused amazement; Thurber & 
Madison, hit; Colonial Septet, pleased. 

CRESCENT (T. C. Campbell, mgr.; K. & E.) 
—‘The Old Homestead,’’ adequate presenting 
company drawing well. 

GREENWALL (J. J. Holland, mgr.).—The 
regularly imported olio is not in evidence at 
the Greenwall this week. Instead, Joe Mandot, 
the New Orleans lightweight, whose strong 
right arm was held up by Referee Eyton at 
Los Angeles on Labor Day, in signification of 
a victory over Joe Rivers, is proving, from 
the box-office standpoint, a thoroughly ac- 
ceptable substitute. Mandot boxes’. three 
rounds with one of his sparring partners, 
earning uproarious applause from his ad- 
mirers in the audience. In addition to the 
pugilistic menu, the Dinkins & Stair Bur- 
lesquers are offering two very entertaining bur- 
lesques, probably the best shown since their 
arrival here. Bard Sutton has displaced Le 
Roy Berry, and, with his vaudeville partner, 
Mlle. Caprice, adds strength to the company. 
Best liked of the numbers used in the first 
part, called “Fun in a Cabaret,’’ was ‘‘The 
Wedding Glide,’’ used so effectively in ‘‘The 
Passing Show of 1912,’’ at the Winter Garden, 
New York. The closing burletta, ‘‘Look Out 
Below,’’ which is really a hodge-podge of some 
of the best ‘‘bits’’ used in musical comedy and 
burlesque, proved a riot of laughter. The 
chorus still requires the process of elimina- 
tion, this deleterious effect reacting against 
patronage. 

LYRIC- (C. D. Peruchi, megr.).—Peruchi 
Gypzene Stock Co. in ‘‘The World.” 

MAJESTIC (L. E. Sawyer, mer.).—Tyson 
Extravaganza Co. 

UVAFAYETTE (Abe Seligman, megr.).—Enter- 
tainers. 

ALAMO (Wm. Gueringer, mgr.).—Entertain- 
ers, 


George Kottman is submitting stuff to the 
editors in behalf of the Orpheum. In so doing 
he is but repeating his performance of last 
season. 


Walter Goldman has succeeded Walter R. 
Brown as business manager of the Dauphine. 
Mr. Goldman has not been connected with 
theatricals previously. His manifold dutics 
will run the gamut from cementing the cracks 
in prima donnas’ dressing rooms to pacifying 
Henry Greenwall’s pet poodle. Goldman is a 
real business man and ought to fit in hand- 
somely at the Dauphine. 


Nina Alciatore, an Orleanian, has been en- 
gaged to sing principal roles with Henry Rus- 
sell’s Boston Opera Company. 


Charles Fourton, manager of several local 
theatres for several years, will direct the Lyric 
theatre at Mobile. 


Wood Ballard, press representative of the 
Tulane and Crescent theatres, will be at his 
desk shortly. He wrote Manager Tom Camp- 
bell that his absence was caused by a desire 
to vote in the primaries at home. Wood Bal- 
lard would ballot, as it were, or was. 


Jules Bistes, manager of the Orpheum, who 
has been ill, had his temperature taken Sun- 


VARIETY 


LONDON 


PARIS 


BERLIN 


MANNY COHEN 


Theatrical Enterprises 
Promoter Producers of Vaudeville Acts 
CABARET DEPT. Prominent In THE 


WRITE, PHCNE OR CALL 


COLUMBIA THEATRE BLDG. 


SUITE 402-403 


NEW YORK CITY 
PHONE 2326 BRYANT 


Classiest Dancing act in Vauderville 


BISSETT 


(Helio George) 
Hammerstein’s Next Week (Sept. 23) 


day morning. Some actor swiped the ther- 
mometer that hung on the door of his office. 
While suffering acute pain, and in order to di- 
vert his mind, Bistes thought of a new joke. 
He says the difference between the fellow in 
charge of the rear platform of a street car and 
a physician who treats tuberculosis is that 
— is a conductor while the other is a ‘‘con”’ 
octor. 


Dr. Oscar Dowling, chief sanitarian of Louis- 


Richards, big ; Langdons, good; Ray L. 
Royce, entertaining; Delmore & Light, hit; 
Three Bremens, fine; Hermany’s Novelty, ap- 
plause. 

HIPPODROME (Frank L. Talbot, mgr.).—J. 
W. Clifford Co., featured; Monsieur Valle, sec- 
ond honors; Six Abdullas, clever; Rogers & 
Wiley, entertaining; ‘‘The Derelict,’’ applause; 
Stone & King, laughter; Minor & Vincent, 
strong; Whitley’s Ponies, great; Bentincks 
and Lenze & Bryan, close good Dill. 


‘NEVER GETS HARD: 


iana, will enforce the law as applicable to the 
Sanitation of theatres. Every playhouse in this 
State, seating over three hundred persons, 
will be compelled to install a requisite number 
of exhaust fans. Critics the country over think 
the legislators at Washington should make 
the law a national one. 


ST. LOUIS 


By JOHN 8S. ERNEST. 
COLUMBIA (H. D. Buckley, mgr.).—Ethel 
Barrymore & Co., scored decidedly; Chris 


Wonders Never Cease 


PRINCESS (Dan Fiskell, mgr..—Princess 
Maids, very amusing; Al Meyers, good; Col- 
lins & Yost, nicely. 

KINGS (F. C. Meinhardt, mgr.).—Belle Hal- 
ley, featured; The Neilsons, strong; Hall & 
Hall, well received; Sam Hood, clever; New- 
ton & Hall, entertaining. 

SHENANDOAH (W. J. Flynn, mgr.).—La 
Voses, first honors; Three Hickeys, great; 
Adams & Hall, fairly; Murphy, laughter; Alva 
York, well received. 

OLYMPIC (Walter Sanford, mgr.).—Dustin 
Farnum in ‘‘The Littlest Rebel. 


More Good News 


Keller Mack 
Frank Orth 


Are now Writing and Publishing with the 


JOE MORRIS MUSIC COMPANY 


130 WEST 37th STREET, NEW YORK CITY 


SPECIAL ANNOUNCEMENT :---We beg to announce to our many friends 
and followers throughout the theatrical profession, that our headquarters 
are now with THE JOE MORRIS MUSIC CO., and will be glad to have 
you all call, wire Or write for our latest song hits. 


Thanking you for past favors, we are. 


We have written the following song hits. 
Waves Are Saying,’’ ‘“‘Coney Island Glide,” 


Sincerely yours, 
MACK and ORTH. 


“T Wonder What the Wild 
“T Feel Like Lovin’,”’ 


“Phone Bell Rang,” “I’d Rather Be A Minstrel Man,’ and hundreds 


of others. All published by 


JOE MORRIS MUSIC CO. 


130-132 West 37th Street 
NEW YORK CITY 


When answering advertisements kindly mention VARIETY. 


SHUBERT (Melville Staltz, mgr.).—‘‘The 
Rose of Panama."’ 

AMERICAN (D. Russell, mgr.).—Shep 
Camp in “The Traveling Salesman.”’ 


GARRICK,—Julie Ring in ‘The Yankee 


Girl.” 

LASALLE ( Oppenreimer. Bros., mgrc.).— 
‘“Tillie’s Nightmare.’’ 

STANDARD (Leo Reichenbach, mgr.).— 


“Queens of Folies Bergere.’’ 
GAYETY (Chas. L. Walters, 
Howe in ‘‘Love Makers.’’ 


CINCINNATI 


By HARRY HESS. 
GRAND (John H. Havlin, mgr.; K. & E.).— 
E. Fennessy, 


“Louisiana Lou.”’ 

LYRIC (Jas. mgr.; Schu- 
berts).—Neil O’Brien’s Minstrels. 

WALNUT (W. W. Jackson, mgr.; S. & H.). 
—Thomas E. Shea. 

KEITH’S (J. J. Murdock, mgr.; U. B. 0O.). 
—La Troy Brothers, opened; Maurice Free- 
man & Co., hit; Harry B. Lester, funny; 
Jacobs & Slattery, hit; De Vine & Williams, 
extellent; “An Opening Night,”’ featured; 
Frosini, hit; Zeno, Jorden & Zeno, fine. 

EMPRESS (Geo. F. Fish, mgr.; S-C; re- 
hearsal Sun. 10).—Seven Picchianni Troupe, 
featured; Gaylord & Herron, fine; Three Lor- 
rettos, very good; Milt Arnsman, good; Lind, 
hit; Currie & Earle, good. 

AUDITORIUM (Agent, R. J. Gomes).— 
Romo Trio, Phillips & Co., Charles Lewis, 
Duprez & De Yay, Esther Horne. 

LYCEUM (Harry Hart, mer.; 
Sun).—Seelda & Deamond, Ethel 
Potts & Temple, Brown & Brown, 


mgr.).—Saiu! 


agent, Gu: 
McPhee, 
Musical 


Conservatory, Kern-Fern & Biglow, Kather- 
ine Hawthorne, DeMuthe’s Dancers, Gilmore 
& Castle, E. Allen-Warren Co. 


STANDARD (R. K. Hynicka, mgr.).—‘‘Star 
and Garter.’’ 
(J. B. Fennessy, mgr.).—‘‘Amer- 
cans.”’ 


BALTIMORE 


By ARTHUR L. ROBB. 

MARYLAND (F. CC. Schanberger, mer.; 
agent, U. B. O.; rehearsal Mon. 10).—MciIn- 
tyre & Heath, great; Una Clayton & Co., well 
liked; Apollo Tric, pleased; Three Lyres, 
clever; Robert Fulgora, appreciated; Linton & 
Laurence, amused; Lizzie Wilson, fair; Romalo 
& Delano, applause. 

NEW (George Schneider, mgr.; direct).— 
Weston, Bachen & Co., laughs; Dave Lubin & 
©o., liked; Harry Milton & Dogs, pleased; 
Kathryn Robertson, fair; Errac & Wagner, 
entertaining; Laurie & Aleen, appreciated; 
Hunter & Davenport, amused. 

VICTORIA (C. E. Lewis, mgr.; agent, Nixon- 
Nirdlinger).—‘‘L’Amour de Artist,’’ hit; Great 
Monahan, good; Rose & Michael, funny; Mack 


& Walters, commendable; Charles Gardner, 
pleased. 
ACADEMY (Harry Henkle, megr.; agent, 


Nixon-Nirdlinger).—Winkler’s Military Dancers, 
excellent; Harry Cutler, very funny; Beltrah 
& Beltrah, novel; Earl & Vincent, amused; 
Rawson & Claire, clever; Lew Palmore, liked; 
Five Bragdons, laughs. 


GAYETY (William Ballauf, megr.).—Ben 
Welch’s Burlesquers. 

BMPIRB (George W. Rife, mer.).—‘‘Big 
Review.” 


HOLLIDAY ST. (William Rife, mgr.; S. & 
H.).—‘‘The Montana Limited,’’ 


AUSTRALIA 


By MARTIN C. BRENNAN, 


11 Park St., Sydney, July 28. 

Bud Atkinson, of the J. D. Williams com- 
bine, leaves to-morrow for America where 
he will round-up a wild west show, aug- 
mented by three or four strong outdoor at- 
tractions. Atkinson was responsible for the 
scheme which culminated in the Crystal Pal- 
ace, the greatest show building in Australia. 
To further his present proposition, he has 
secured a lease of Moore Park, where Doctor 
Carver held his show just twenty-three years 
ago, \VIARIETY’S representative being one 


of the staff. 
Max Steinberg, also largely interested in 
the Williams stock, had the misfortune to 


break his arm near the wrist on Friday night. 
The accident happened through the apparatus 
of a motor car going off at a critical mo- 
ment, 


Frank Sidney and Co., who are making a 
nice hit here in vaudeville, will probably 
change their act into a big open-air offering 
in order to fit in with the Atkinson show. 
Sidney is also negotiating with some repu- 
table Continental acts. 


Jack McGowen, ex-champion lightweight 
boxer of Australia, died suddenly in Mel- 
bourne last week, after an attack of cerebral 
hemorrhage, sustained in a bout with one of 
his pupils. Deceased was forty-six years of 
age, and had also acquired considerable noto- 
riety on the legitimate stage. 


China and Colombo are desirous of obtain- 
ing woman acts, but vaudeville here isa very 
active just now, and hardly an act of ability 
is idle at present. 


The Empire Picture Palace in Oxford street, 
just near the city proper, has been converted 
into a variety house. It will rank as small 
time. The present program is very good. 


Von Arx, the magician, has now joined 
forces with Professor Duncan, the hypnotist. 
Von Arx is a brother to Nicola, and had 
previously worked with Norwood, the hyp- 
notist, as partner. The latter broke away, 
and is now playing the Brennan time. Hyp- 
notic acts, though they cause much amuse- 
ment, are treated with derision over here. 
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VARIETY 


BEST PLACES 


TO STOP AT 


Phone 7167 Bryant. 


Acknowle4ged as the best & 9 9 
place to stop at in 
New York City. 
One block from the Book- ° 
ing Offices, VARIETY and . 2 


PAULINE COOKE and JENIE JACOBS, Proprietors 


the Pat Casey Agency. 


Now at 67 W. 44th Street 


The Refined Home for 
Professionals. 
Handsomely Furnished 
Steam Heated Rooms, 
Baths and every 
convenience, 


Roy Redgrave, an actor of distinction, will 
essay vaudeville next week. He will play 
the Brennan-Fuller time. Carrie Moore, an 
Australian comic-opera favorite, is now prov- 
ing a big draw on the same circuit. 


John E. Donellan, of the Williams house, 
has added another to his chain, in taking 
over the Crystal Palace picture theatre, one 
of the finest of its kind. 


Daredevil Kilpatrick, who is working ‘‘The 
Shadow of the Cross’’ at the Palace, is coin- 
ing money with that attraction. He was 
wired to in order to do his cycling stunt at 
the Brisbane carnival eventuating next month. 
“Kil,” however, is making too much money 
here. 


The Musical Webbs, an English clown act, 
are making a big hit. They are the first act 
of its kind here in years. 


ALTOONA, PA. 

ORPHEUM (Wilmer & Vincent, mgrs.; U. 
B. O.; rehearsal, Mon. 10).—Harrison West 
Trio, good; Martin & Courtney, scored; Lewis 
& Chafin, scream; Texas Tommy Dancers, 
big. E. G. B. 


BATTLE CREEK, MICH. 

POST (E. R. Smith, mgr.).—8-16, Mr. Ar- 
thur Chatterdon and Co.; 18, “Alias Jimmy 
Valentine.”’ 

BIJOU (Will Marshall, mgr.).—Week 8, 
Mile. Carrie, good; Bennett Sisters, hit; Earl 
Wilson Trio, fair; Eddie Leslie, good; Flying 


Valentines, great; Ozave, fair; Faynette 
Monro, fine; Mr. and Mrs. Allison, scored; 
Nevins and Erwood, good; ‘‘Models DeLuxe,” 
hit. HEIMAN. 


BLOOMINGTON, ILL. 
MAJESTIC (A. G. Schode, mgr.).—12-14, 
Pollard Listen, new; Cauchman & Stone, hit; 
Moore, Gordon & Tinker, nicely; Barbe- 
Thorpe-Lavelle Troupe, hit. 
CHATTERTON (C. A. Takaco, mgr.).—13, 
“Rose of Panama’; 14, Graustark.” 
WAGNER, 


BUFFALO. 
TECK (John R. O’Shei, megr.; 
‘Baby Mine.”’ 
STAR (P. C. Cornell, mgr.; agent K. & E.) 
—Donald Brian in ‘‘The Siren.’’ 
SHBA’S (Henry, J. Carr, mgr.; U. B. O.; 
Mon. Rehearsal 10.)—Bejl Family, great; An- 
drew F. Kelley, scream; Archie Onri, passed; 
McIntyre & Granger, amused; Rosalind Cogh- 
lin & Co., held interest; Williams, Thomp- 
son .& Copeland, humorous; Mack & Walker, 


Shuberts).— 


favorites; Woods & Wood Trio, thrilling. 
GARDEN (M. T. Middleton, mgr.).—‘Mid- 
night Maidens.’’ 

ACADEMY (Henry M. Marcus, mgr.; agent 


Loew: Mon. rerearsal 10).—John Zimmer, ex- 
cellent; Garhett Raymond, fair; Apaches, sen- 
sational; Walker & West, laughs; Toledo, 
above average: Leonard Kane, novelty; Edith 
Kelmer, pleased; Hilton & Bannon, big; John 
F. Clark, funny; Frank & Edith Raymond, 
closed good show. 


LAFAYETTE (C. M. Bagg, mgr.; Empire 
Circuit).—‘‘Monte Carlo Girls.”’ 
FAMILY (A. R. Sherry, mgr.; Loew; Mon. 


rehearsal 10).—Calbo, startling; Braun Sisters, 


classy; Tom Ripley, humorous; Earle & 
Wayne, good; Monarch Four, hit; Pongo & 
Leo, excellent. 

THAYER. 


CAMDEN, N. J. 


BROADWAY (W. B. McCallum, mgr.).— 


12-14, Graham & Randall, good; Francis & 
Violet, thrills; Franklin & De Mar, liked; 
Bill Davis, laughs: Four Vincents, enter- 
tained; 16-18, Cianfonti & Band, headliner; 
Goodwin & Elliott, good; Carroll Gillette 
Troupe, clever; Bernard Vernon, mystery; 
Horner Bennett, scored. 

DANIEL P. McCONNELL, 

CLEVELAND 
HIPPODROME.—Henry E. Dixey, Belle 


Story, Joe Jackson, Haviland & Thornton, 
Stickney’s Circus, Cotter & Boulden, Hursley _ 
Troupe. 


PRISCILLA—Daisy Cameron, “The Naked 
Truth,” Foster & Dunbar, Ivey & Ivey, Will 
Moore, George & Gilbert, Three Millers, Harry 
Bestry. 

EMPIRE—Hasting'’s Big Show. 

-STAR—“Rose. Buds.” 

OPERA HOUSHE—‘The Only Son.” 

GRAND—"“Women in the Case.” 

PROSPECT—"Busy Izzy.” 

CLEVBLAN D-—Stock. 

WALTER D. HOLCOMB. 


DECATUR, ILL. 
BIJOU (A. Sigfried, mgr.).—Curtis’ Roos- 
ters, pleased; Coogan & Parks, well received; 


Marimba Band; Roach & McCurdy, good; 
Anita Bartling, excellent; Three Leightons, 
applause. 


EMPRESS (Sullivan & Considine).—Krone- 
man Bros., very good; C. Hannon & James, 
pleased; McGrath & Yoeman, hit; Caine & 
Odom, fair; Musical MacLarens, excellent. 

A. C. RACE. 


DES MOINES, IOWA. 
BERCHEL (Elbert & Getchell, mgrs.).— 
10-12, “Shepherd of Hills’; 18-14, “Bast 
Lane.” 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 
CHICAGO 


LEONARD HICK 
HOTEL GRANT 


A Real Proprietor of a 
Real Place to Live 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 

Completely furnish- 
ed, including dishes 
and linen, two and 
tnree large rooms, 
bath and kitchen- 
ette, phone. Steam 
heat, elevator ser- 
vice. $10-$18 per 
week; accommo- 
dating four persons. 


Dagmar 
Apartments 


in the centre of the theatrical district 


KIRTLAND HOUSE 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 


Dad’s Theatrical Hotel 


Only hotel in the city having rooms with private bath 


ZEISSE’S HOTEL 


Opposite the Walnut and Casino Theatres. 
Philadelphia, Pa. 


ST. LOUIS 
REGENT HOTEL, 100 N. 14th 
NEW REGENT HOTEL, 101 N. 14th 
E. E. CAMPBELL, Prop. and Mgr., 
White Rats’ Headquarters 
Ten minutes’ walk to all theatres 


“A Theatrical Hotel of the Better Class” 


COOKE’S HOTEL 

Walnut Street, above Eighth, Philadelphia, 
opposite Casino Theatre. 

Cafe Cabaret every night. 


WALKER HOUSE "UENISHED 


20 West Eagle Street 
BUFFALO, N Y. 
Nr. all theatres. Bell Phone Seneca 2344 W 


WAVERLY HOTEL 


JACKSONVILLE, FLA. 

Caters to the Theatrical Profession. Special 
Rate. Centrally located in the heart of the 
city. Private Baths. Cafe a la Carte. Free 
*bus meets all trains. 

MRS. LUCK WILSON, Prop. 


THE CENTRAL 


221 W. 42D ST... NEW YORK. 
Phone 4498 Bryant 
Well furnished «single and double 
rooms. private baths: clean, quiet house; 
geod French cooking; reasonable rates. 


THE DELMAR 


COLUMBUS, OHIO. 
255 E. BROAD ST. 

American Plan. The refined home for 
professionals. Home Cooking. 
Rates $8 to $9 per week. 

MISS C. A. YOUNG, Prop. 


PRINCESS (Elbert & Getchell, mgrs.).— 
Stock. 
ORPHEUM (H. B. Burton, mgr.).—Week 
9, Ed. Blondell & Co., scored; David Kidd, 
pleased; Flying Martins, good; Winslow & 


Stryker, clever; Bogart & Nelson, liked; Reidy 


& Currier, good; Harrison-Diggs Trio, en- 
cored. JOE. 
DETROIT. 

TEMPLE (c. G. Williams, mgr.; agent, U. 

. ©O.; rehearsal Monday 10).—‘'Cheyenne 
Days,” novelty; Macart & Bradley, immense; 


“Dick,” interesting; Ethel McDonough, clever; 
Merlin, good; Kalmar & Brown, good; Prim- 


rose Four, hit; Lutz Bros., very good. 
MILES (C. W. Porter, mgr.; T. B. C.; re- 
hearsal Mon, 10).—Lillian Mortimer, excel- 


HOTEL VIRGINIA 


EUROPEAN 
THIRD and GAY STREETS 
RATES, $1.00 up; with bath, $1.50 up 


Special Rates and attention to professional people. Our restaurants are 
high grade at medium price. Club breakfasts, etc. 
NEW PARK HOTEL, Madison, Wis. 


COLUMBUS, OHIO 


We also operate 


F. R. McVEITY, Manager 


BUT 2702 Greeley 
THE NEW 


FLORENZ HOUSE 


51 W. 36th Street 


is now ready for occupancy after being reno- 
vated throughout. 

Rooms from $3 to $9. 
and $10 per person. 


NOT 3911 Bryant 


With board, $8, $9 


Nutts, big; Allan, Callahan & Kline, good; 
Sheldon & De Dama, good; Hawaiian Four, 
big; Veronica & Hurl-Falls, laughs. 

NATIONAL (C. R. Hagedorn, mgr.; agent, 
Doyle).—Alpine Quintette, beautiful; Ethel 
Vane, very good; Darvo & Short, clever; Na- 
tional Quartette, hit; Sans & Sans, gocd; 
Musical Ten Eycks, fine; Roland Travers & 
Co., splendid; Waverly & Wright, disappoint- 


ing. 

DETROIT (Harry Parent, mgr.; K. & E,). 
Sherry.” 
GARRICK (Richard H. Lawrence, 
Shubert)—‘“Blue Bird.” 
LYCEUM (A. R. Warner, megr.; S. & H.).— 
Vaughan Glaser in “The Grain of Dust.” 
AVENUE (Frank Drew, mgr.).—‘Oriental 
Burlesquers.”’ 
GAYETY (W. 8. Roche, mgr.).—‘‘Runaway 
girls.”’ JACOB SMITH. 


mer.; 


ELMIRA, N. Y. 
MOZART (Feiber & Shea, mgrs.).—16-18, 
Snyder & Buckley, pleased; Jean Ward, good; 
Yammotto Bros., well received; Maley & 
Woods, good. 
LYCEUM (Lee Norton, megr.; Reis Circuit). 
—16-21, Stock, pleased. 
MAJESTIC (M. D. Gibson, mgr.; U. B. O.). 
——16-18, ‘‘Russell’s Minstrels, excellent; large 
business. J. M. BEERS. 


ERIE, PA. 
COLONIAL (A. P. Weschler, mgr.; A. VY. 
O’Brien, asst. mgr.; Gus Sun & U. B. O.; re- 
hearsals Mon. 10).—Leon & Adeline Sisters, 


good; Alfredo, hit; Shaw & LeMar, geod; 

David Livingston & Co., clever; Lillian Ash- 

ley, big; Hanlon Bros., feature. 
MAJESTIC (J. L. Gilson, mgr.).—20, “One 


M. H. MIZENER. 


GRAND RAPIDS, MICH. 

COLUMBIA (Frank J. O'Donnell, mgr.; 
agent, U. B. O.).—Thomas A. Wise & Co.: 
Boudini Brothers, Sherman & McNaughton, 
Laurie Ordway, Jordan & Kinely, Eldera, 
Brothers Sanlos. 

ORPHEUM (Edward Veazey, mgr.; Ind.). 
—Mr. & Mrs. Murray Denver, fair; VanDykes, 
fair; Franceous, fair; Hanley & Murray, good. 


Day.” 


MAJESTIC (Orin Stair, mgr.; 8S. & H.).— 
“Rosary.”’ 
GARRICK (Daniel Lynch, mgr.).—Stock. 
ANGELL. 


HAMILTON, O. 

SMITH’S (Tom A. Smith, mgr.).—15, 
Evans’ Minstrels. 

GRAND (J. E. McCarthy, 
rehearsal Mon. 10).—~15-16, 
Star Trio; 17-18, Raymond Midgets, Wm. 
Reed; 19-21, Edith Harcke & Co., Mazie 
Trumble, QUAD. 


Geo. 


mgr.; Gus Sun; 
Shorty Edwards, 


HARRISBURG, PA. 
ORPHEUM (Wilmer & Vincent, 
agent, U. B. O.; rehearsal Mon. 10).—Her- 
man Timberg, pleased; Frank Mayne & Co., 
well received; Borden & Shannon, scored 
strongly; 3 Mori Bros., applauded; Press El- 
dridge, encored; Volant, novel hit; Ernest & 
Adele Yerxa, fine. 
MAJESTIC (N. C. Myrick, 
Circuit).—12, John Mason in 
13, Della Clark in “Introduce 
Dorothy Maynard in ‘‘Rose-Maid’”’; 
Girl,” 


mers. ; 


local mgr.; Reis 
“The Attack; 
Me’”’; 14, 
21 “Quaker 


HARTFORD, CONN. 


Good location, good rooms and MME, 
FLORENZ’S OWN COOKING. 
lent; Rathskeller Trio, hit; Horton, pleased; 


Prof. Kent’s Seals, good; Four Solis Bros., 
hit; Killian & Moore, good. 

FAMILY (C. H. Preston, mgr.; U. B. Q.) 
—James Grady & Co., very good; Ezra Ken- 
dall, Jr., very good; Hawley & Ware, good; 
Tambo & Tambo, novel; Bonner & Bonner, 
good; Flying Jacksons, pleased; Whitely & 
Bell, good; Carl Richmon, good; Mr. & Mrs. 
Raymond Gilbert, fair; Morse & Clark, 
pleased; Fitzimmons & Cameron, very good; 
Harmonica Girls, good. 

COLUMBIA( M. W. Schoenherr, mgr.; Sun). 
——Mitchell Trio, hit; Morton & Rog, clever; 
Denny & Palmer,~ good; Four Cycling Mc- 


HARTFORD (Fred P. Dean, mgr.; James 
Clancy; rehearsals Mon. and Thurs. 11).— 
16-18, Five Merry Youngsters, good; Dorothy 
Curtis, clever; Rose & Montrose, hit; Jack 
Allen, clever; Leonard & Alvin, enjoyed; 19- 
21, Helen Loraine, Swan & O’Day, Ethel 
Whiteside & Picks, Jume Mills, La Rex & 
La Rex. 

PARSONS’ (H. C. Parsons, megr.).—George 
M. Cohan in “Broadway Jones,” well re- 
celved. 

POLI’S (W. D. Ascough, megr.).—Stoeck 

Poli stock season ends 28 and vaudeville 
opens 30. R. W. OLMSTEAD. 


HAVERHILL, MASS. 


COLONIAL (L. B. Mayer, mgr.; agent, U. 
B. O.; rehearsal Mon. & Thurs. 10.30).— 
Lightning Weston, amused; Col. Sam Holds- 
worth, pleased; Colonial Players, fine; Btay- 
man & Haydn, good; Folies Bergere Trio, 
excellent; “Officer 666,’' good house; Prim- 
rose & WDockstader Minstrels 18. 


“CHIME,” 


HOOPESTON, ILL. 


VIRGINIAN (Max M Nathan, mer. ; 
agents. W. V. M. A.) -12-14, Austin & Smith, 
fine; Harry Poesch, good; 16-18, Mack & 
Held, Jimmy Dunn sd 

McFERREN (Wm. M. Ferron, mgr.).—11, 


CHERRYOLA 


For STAGE MAKE-UP or Street Use 


For LIPS OR CHECKS. a perfect blood color 


THE HESS COMPANY 


Manufacturers Stage Make-Up 


(Grease Rouge) 
25 cents per jar 


ROCHESTER, N. Y. 


When answering advortisomonts kindly mention VARIETY. 
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VARIETY 


“Hitchy Koo” 


“Girl from Rectors”; 17, “Fortune Hunter’; 
16-18, “Flying Garbs, Emma Hill. . RIGGS. 


JACKSONVILLE. 

DUVAL—“The Balkan Princess,” Julia Gif- 
ford and well balanced company to fair audi- 
ence. Excessive heat prevented usual at- 
tendance. 

ORPHEUM—Diversified vaudeville bill to 
reasonable business. 

MONTGOMERY GRAND—Ruth Sheriff & 
Hazel Spangler added to program of pic- 
tures, and scored. JOHN 8. ERNEST. 


JAMESTOWN, N. Y. 

LYRIC (H. A. Deardourff, mgr.; Gus Sun). 
—Melani Sextette, fine; Bessie Remple & Co., 
good; Ollie Wood, satisfactory; Mavolio, 
pleased; Happy Messenger Boys, went well. 

SAMUELS (C. W. Lawford, mgr.; Reis).— 
20, “The Fortune Hunter’; 21, "Madame 
Sherry”; 25, “The Servant in the House.” 

LAWRENCE T. BERLINER. 


LOUISVILLE, KY. 

KEITH’S (J. L. Weed, mgr.; agent, U. B. 
O.).—"“‘Dance Dream,” very good; Sumiko, 
good; Schmettans, good; Three Hassans, 
clever; McMahon & Chapelle, clever; Rawis 
& Von Kaufman, pleased; Art Bowen, pleas- 


ing. 

MACAULEY’S (J. McCauley, mgr.; agents, 
K. & E.).—Parsifal, fair business. 

MASONIC (J. J. Garrity, mgr.; agents, Shu- 
berts).—"‘Red Head.” 

WALNUT (Mr. Shaw, mgr.; agents, F. H. 
D.).—“Call of the Heart.” 

GAYETY (Mr. Chas. F. Taylor, mgr.).— 
“Robinson Crusoe Girls.” 

BUCKINGHAM (Whallen, megr.).—‘Bohe- 
mian.”’ J. M. OPPENHEIMER. 


LOWELL, MASS. 

KEITH’S (Wm. Stevens, megr.; agent, U. 
. ©.; rehearsal Mon. 10).—Pott’s Bros, 
funny; Amoros Sisters, clever; Marshal & 
Trebble, good; Rolando Bros., good; Dave 
Ferguson, good; Three Musketeers, good; Zola 
Sisters, good; Lew Fitzgibbons, fine. 

MERRIMACK SQ. (Jas. 8S. Carroll, mgr.; 
rehearsal Mon. 10).—Ali-Rajer Co., Claire & 
West, Ethel Sharrow, Hanley & Jarvis, “Ku- 
suno.” 

OPERA HOUSE (Jules Cahn, mgr.).—16-21, 
“Fortune Hunter.” 

HATHAWAYS (Garland & Shapiro, Less.). 
—Stock. 

ACADAMY (Q. Church, megr.).—Tinkhan 
Duo, Jerome & Radin, Eddie Rowley. 

JOHN J. DAWSON. 


LYNCHBURG, VA. 
TRENTON (J. F. Jackson, mgr.; agent, 
. B. O.; rehearsals, Mon, & Thurs. 10).— 
The Fredericks, clever; Corrigan & Vivian, 
strong; Klein & Yoste, hit; Ted & Thel 
Dooley, scored. TREVELYAN BABER. 


MACON, GA. 
GRAND (D. G. Phills, mgr.; K. & E.).— 
21, “Balkan Princess.” 
PALACE (J. B. Melton, mgr.).—Duncan 
& Holt, 
MAJESTIC (J. B. Melton, mgr.).—Howze 


Sisters. 
ANDREW ORR. 


MILWAUKEE, WIS. 

MAJESTIC (Martin Beck, gen. mgr.; direct; 
rehearsal Mon. 10).—Schaller & Jordan, good; 
Sully & Hussey, entertaining; Barry & Wool- 
ford, funny; Jack Gardner, applause; Sayton 
Trio, clever; Salerno, great; Digby Bell & 
Co., scream; Six Musical Cuttys, excellent. 

EMPRESS (S-C.; rehearsal Sun. 11).—Theo. 
Carleys Dogs, good; Eli Dawson, good; “Num- 
ber 44,’ very good; Brooklyn Harmony Four, 
hit; Three Stanleys, good. “JIMMIE.” 


MONTREAL. 

HIS MAJESTY’S (H. Q. Brooks, mgr.; K. 
& E.).—Nazimora in ‘Marionettes’; 23, Alice 
Lloyd in “Little Miss Fix-it.’’ 

PRINCESS (H. C. Judge, mgr.; ‘Shuberts). 
—Robert Mantell. 

ROYAL (O. McBrien, mgr.; co-operative). 
— “Power Behind the Throne.” 

GAYETY (H. Arnold, mer. ; Eastern 
Wheel).—‘“College Girls.’’ 

ORPHEUM (G. F. Driscoll, mgr.; agents, 
U. B. O.).—Olga Petrova, Wilfred Clarke & 
Co., Doc O’Neil, Eight English Roses, Stead- 
mans, Three Hickmans, Correlli & Gillette, 
Three Alex. 

FRANCAIS (J. O. Hooley, mgr.; Loew).— 
Sarah Meyers, Smith & Zito, Sampson & 


Author of “Waiting for the Robert E. Lee” 
‘“‘Take Me To That Swanee Shore” 


MILLS, 


Sept. PENN 


IN THE TOWN WHERE THEY SIGNED THE PAPERS THAT 


NATIONAL (Geo. Gauvreau, mgr.).—Stock. 


NATIONOSCOPE (Jules Daoust, mgr.).— 


MUNCIE, IND. 


Bio, pleased; Will J. 


Clinton & Nolan, hit; 


“Ten Nights 
“White Slave.” 
PRINCESS (Harry Sudekum, megr.; agent, 
rehearsal Mon. 10).—Week 9, 
headline; University Four, abel Taliaferro & 


Ww AS 
Rosell’s Minstrels, 


ANNOUNCEMENT! 


WOLFE GILBERT 


“‘Ragging the Baby to Sleep” 


0’Donnell 


Kaufman 


ATTACKING NEW YORK AT THE 


COLUMBIA THIS SUNDA 


COME AND SEE FOR YOURSELF 
THEN SEE H. BART McHUGH 


MADE THIS A GREAT NATION 


ertBaker 


“THE TYPICAL TAD” 


Sept. 23, Gayety, Newark 


Douglas, Robert Vivian Co., Dow & Dow, Four “The Watch,” well 
Count,. pleased; Lew Harkins, good; Palace 


SHANNON. 


Wolf 


Quartet, Mantambo & Wells. 


(Sept. 22) 


Sept. 30—BIJOU 


received; Bessie La 


E. J. TODD. 


} PATERSON, N. J. 
MAJESTIC (W. H. Walsh, mgr.; U. B. O.; 
(Ray Andrews, megr.; agent, Gus rehearsals Mon. & Thurs. 11).—16-18, Grace 


10.80).—Anderson & & Turner, fair; Fay & Miller, fair; May Tay- 


GEO. FIFEN. Bootblack Four. 


10).—Week 9, Tro- Fool There Was.” 


EMPIRE (Floyd Lauman, 


May Mulligan, pleased; Dow lor, good; Bailey, Hall & Burnett, good; 19- 
Ward & Melody Maias, 21, Great Johnson,s Wolfe Trio, Longworths, 


OPERA HOUSE (Zabriskie & Reid, mgrs.). 
NASHVILLE, TENN. —Stock. 


(Martin Beck, megr.; agent, LYCEUM (Chas. F. Wilbur, megr.).—“A 


mgf).—16-18, 


London, fine; Fantelle “The Social! Maids’’; 19-21, “Bon Tons.’ 


ORPHEUM (Chas. 


PITTSBURGH. 
GRAND (Harry Davis, mgr.; U. B. O.).— 


F. Edwards, mgr.).— 
BIJOU (George Hickman, mgr.).—Week 9, 16-18, “Miss New York Jr.’”; 19-21, “The Girls 


in a Bar-Room”; Week 16, from Joyland.” DAVID W. LEWIS. 


excellent; Simone 


DeBeryl, artistic; Bonita & Lew Hearn, 


publicity man for Johnston, amusing; 


the Crescent Amusement Company, will man- jJewell’s Manikens, good: 
Bonita theatre this season. 


Mack, pleased. 
W. R. ARNOLD. 


clever; Richard Wally, well received; Johnny 
Briscoe, good: 
Spissell, Quail & 


HARRIS (John P. Harris & Harry Davis, 
megrs.; U. B. O.).—Killarney Girls 4, very 


NEW HAVEN, CONN. good; Tower Brothers & Darrow, liked; Syl- 
D. Garvie, mgr.; U. B. O.; re- fonos, hit; Booth Trio, satisfied; Will H. Ved- 
hearsal, Mon. 10).—‘‘Puss in Boots,” splendid; der, Henela Morgan & Company, pleased; 


is now permanently with 


122 West 36th St., New York 


Princess Elizabeth, clever; Landon & Miretta, 
applause; Kip & Kippy, good; Maxwell, 
Parker & Shaw, harmonious. 

FAMILY (John P. Harris, mgr.; U. B. O.). 
—Nat Barnhart, Chess & Checkers, Hughes 
& Curtis, Joe Howard, Musical Winters, Jor- 
don & Francis, Ola Edeburn, Carrays. 

KENYON (Titus Kenyon, mgr.; Pollock).— 
Will J. Horn & Co., Prof. N. VanDorn, 
Lucille Savoy & Co., Paul Van Dyke, Howard 
& Walsh, Brennan & Wright. 

ALVIN (Harry, Davis, mgr.; Shubert).— 
“The Typhoon.” 

NIXON (Thomas Kirk, Jr., mgr.; K. & E.)’ 
—‘The Red Widow.”’ 

DUQUESNE (Harry Davis, mgr.; Stock).— 
“When Knighthood Was in Flower.” 

LYCEUM (C. R. Wilson, megr.; S. & H.).— 
“The Common Law.” 

GAYETY (Henry Kurtzman, megr.; East- 
ern).—“Girls from Happyland.” 

SINCLAIR. 


PORTLAND, ME. 

PORTLAND (I. P. Mosher, mgr.; agent, 
U. B. O.; rehearsal Mon. 10.30).—John Le- 
Claire, clever; Jean Baldwin, pleased; George 
Auger & Co., novelty; Brown & Small, ap- 
plause; Norris Comedy Baboons, good. 

GREELEY’S (J. W. Greeley, megr.; agent, 
Sheedy; rehearsal Mon. 10.30).—Mlle. La 
Paiva, excellent; Ernest Lajueness, good; 
Countess De Lafayette, featured; Clifton & 
Burns, clever. 

JEFFERSON (Julius Cahn, mgr.).—13-14, 
“Alma”; 19-21, “Pink Lady.” 

SCENIC, WESTBROOK (Guy P. Woodman, 
mgr.; agent, U. B. O.; rehearsal Mon. and 
Thurs. 1).—Three Dixon Sisters, good; 19-21, 
Jeanette Childs. 


PROVIDENCE, R. I. 

BULLOCKS (P. L. Burke, mgr.; U. B. O.). 
—Beau Brummell Trio, excellent; Runtons, 
great; Mary Davis, very good; Landis & 
Knowles, classy; Richard Hamlin, fair. 

UNION (Chas. Allen, megr.; Quigley).— 
Three Bounders, hit; Old Town Four, very 
g00d; Major Doyle, pleased; Goldie Rhein- 
hardt & Co, good. 

SCENIC (F. W. Homan, megr.).—Musical 
stock. 

KEITH’S (C. Lovenberg, mgr.; U. B. O.).— 
Zelda Sears & Co., Mabelle Adams & Co., 
Brenner & Ratliff, Donovan & McDonald, 
Great Tomados, McMahon, Diamond & Clem- 
ens, Claude M. Roode, Wilbur Sweatman. 

OPERA HOUSE (F. Wendelshafer, mgr.; 
Shubert).—‘“‘Over Night.” 

COLONIAL (C. Burke, mgr.; K. & E.).— 
“Spring Maid.” 

EMPIRE (Max Brannig, mgr.).—‘Girl in 
the Taxi.” 

WESTMINSTER (G. Collier, mgr.; Bastern 
Wheel).—“‘Jolly Follies.” 


READING, PA. 

ORPHEUM (Wilmer & Vincent, mers.; 
agent, U. B. O.; rehearsal Mon. and Thurs., 
10,30).—A. O. Duncan, liked, Stewart & Fin- 
ley, pleased; Hayes & Alpoint, very good; 3 
Bennett Sisters, nicely. 

HIPPODROME (C. G. Keeney, mgr.; agent, 
Prudential; rehearsal, Mon. and Thurs, 10.30). 
—Harry Dare, good; Harry & Kate Trim- 
borne, liked; Smith & Frank, good; Lupeti 
Perea, nicely; Jerry McAuliff & Co., pleased ; 
Rush Ling Toy, well received. i 


ROCKLAND, ME. 
ROCKLAND (Al. V. Rosenberg, mgr.; U. 
B. O.; rehearsal, Mon. & Thurs., 11).—12-14, 
Jéan Baldwin, good; Hammond & Forrester. 
good; 16-18, Fish & Tibbetts, good; Reeves 
& Werner, excellent; 19-21, Johnny Neff, 
Morgan Chester & Co. 


SAN DIEGO, CAL. 

EMPRESS (Wm. Tomkins, mgr.; agent, S- 

C.; rehearsal, Mon., 10).—Week 9, Hugo Lut- 
gens, good; John Whites Circus, laughable: 
€enstance Windom & Co, pleased; Veron! 
Verat..& Bro., artistic; DeLisle & Vernon. 
good. 
PANTAGES (Scott Palmer, megr.; direct: 
rehearsal, Mon. 10).—Week 9, Max Witt’s 
Singing Girls, applauded; Williams & Wol- 
fus, good; Hathaway & Mack, good: Fran- 
cesca Redding & Co., good; Cunning Hand, 
adroit; Jewells Manikens, pleased. 

PRINCESS (Fred Ballen, mgr.; Bert 
Levey; rehearsal, Mon., 10).—9-11, Three 
Musical Millers, novel; Martyne & Hardy, 
good; Katherine Angus & Co., went well. 

SPRECKLES (Dodge & Hayward, mgrs. }. 
—8-10, Marguerite Clark & Ernest Glenden- 
ing, in “Baby Mine.’ L. T. DALEY. 


ELI DAWSON 


THE JOYFUL COMEDIAN AND SONG WRITER 


Touring the Sullivan & 
Considine Circuit Successfully 


September 22 - - - Minneapolis, MINN. 
September 29 - - - St. Paul,{MINN.'® 


When answering advertisements kindly mention VARIETY, 
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FIRST NEW YORK APPEARANCE 


NEIL 


THAT ODD RAVING SINGING COMEDIAN 


VARIETY 


NEXT WEEK (Sept. 23) HAMMERSTEIN’S 
New York 


IN A NEW ACT 


RAVING JUST FOR FUN 


Week Sept. 30, KEITH’S UNION SQUARE 


Direction: FRANK BOHM 


SAVANNAH, GA, 

SAVANNAH (William B. Seeskind, mgr.; 
K. & E.).—14, “The Confession,” good show; 
16, “Bankan Princess” ; 17, Florence Webber 
in “Naughty Marietta”; 19, ‘‘Polly of Circus.” 

BIJOU (Corbin Shields, megr.; agent, U. ‘B. 
O.; rehearsal, Mon. 11).—Eroie & Ernie, 


good; Oriole Trio, excellent; Alp. Ripon, 
great; Mollie Luken & Loretta Duo, fine; 
Harry Austin & Taps, scored. 

LIBERTY (Bandy Brothers, owners).— 
Stock. 


The opening date of the vaudeville panes 
now building by Stebbins and Geiger, will be 
November 1. 


Harry Bernstein, manager of the Bijou 
for the past ten weeks, has been transferred 
to Macon, Ga., to open the Grand with vaude- 
ville. He has been succeeded here by Mr. 
Corbin Shields, who has had charge of one 
of the Jake Wells houses in spor | 


SCHENECTADY, N. Y. 

PROCTOR’S (Chas. Goulding, mgr.).—12-14, 
Adele Archer, hit; Melville & Thatcher, 
laughs; Rober & Tunison, big; Walthour & 
Princeton Girls, pleased; Dorothy Rogers & 
Co., very good; pictures, good business; 16-18, 
“The Star’s Necklace,” Bessie Clifford, great; 
“Just Landed,” excellent; Three Follies, big; 
Williams & Williams, very good. 

MOHAWK (Ackerman J. Gill, 
23-28, “Road to Yesterday.” 

ORPHEUM (F., X. Breymaier, mgr.; agent, 
Joe Wood; rehearsals, Mon. & Thurs., 12).— 
12-14, Walker & West, entertained; Jimmy 
Cowper, good; Store & Store, good; Shaw & 
Wilson, hit; 16-18, Betty Martin, Geo. B. 
Whitfield Co., Todeska & Todeska, excellent; 
La Poleta, fine; Napoli Troubadours, applause. 

VAN CURLER (Chas. G. McDonald, mgr.). 
—9-11, “In Africa,” pleased; 12, “Mutt & 
Jeff’; 16-18, “A Man’s World’; 20-21, “Bunty 
Pulls Strings’; 23-25, “The Power Behind the 
Throne”; 26, Southern & Marlowe. 

OWARD A. ANANY. 


mgr.).— 


SOUTH BEND, IND. 

ORPHEUM (A, J. Allardt, mgr.; W. V. M. 
A.; rehearsal, Mon. & Thurs., 12.30).—16-18, 
McNamee, fair; Force & Williams, fair; Ber- 
nard & Harrington, good; Fisher & Green, 
hit; Pekin Zouaves, fair; 19-22, Kuma Japs, 
Nestor & Darling, S. Miller Kent & Co., Josha 
Dale, Reed Bros. 

MAJESTIC (Ed. Smith, mgr.; F. Q. Doyle; 
rehearsal, Mon. & Thurs., 12.30).—16-18, Edna 
Mae Houard, hit; Fanberry & Lemont, fair. 

AUDITORIUM (8. W. Pickering, megr.; 
agent, U. B. O.).—15, “Spring Maid’; 16-18, 
“Sweeterct Girl in Dixie’; 25, “Modern Eve.” 

INDIAIVA (Thos. Moss, mgr.).—Stock. 

Ww H. STEIN. 


SPRINGFIELD, MASS. 

COURT 8Q. (D. O. Gilmore, mgr.; Ind.). 
—17-18, Alice Lloyd in “Little Miss Fix-It’’; 
19, Wm. Parke Players in “Her Husband’s 
pts ME 21, “Common Law”; 23, “Bohemian 

GILMORE (P. F. mer. ).—16-18, 
“Gaiety Girls.” 

POLI’S (8S. J. Breen, 


Shea, 


mer.).—“‘Checkers.” 


Gordon Wrighter returns as maneger of 
Poli’s this season. 


8. Z. Poli will build a new big-time vaude- 
ville house on Main and Worthington streets, 
Opposite the Post Office. No authoritive an- 
nouncement can as yet be obtained as to the 
details. GEORGE A. PRESSL. 


ST. JOHN, N. B. 
OPZRA HOUSE (D. H. McDonald, mar.). 
-—~16-19, “Bunty Pulls the Strings.” 
NICKEL (W. H. Golding, mgr.).—Gertrude 
LeRoy, Tom Waterall. 
LYRIC (Steve Hurley, mgr.).—9-11, 
lers; 12-14, West & Simmons. 
L. H. CORTRIGHT. 


Mil- 


HARRY TATES 


FISHING "MOTORING 


NEW YORK 
ENGLAND 
AUSTRALIA 
AFRICA 


BESSIE WYNN 


WORLD’S 
FAMOUS 


otoring 


FIFTH AMERICAN TOUR. 


TOM DAVIES TRIO 


KEITH CIRCUIT. 


OPENING SEPT. 30th, BUSHWICK THEATRE, BROOKLYN, N. Y. 


For Time: ALBEE, WEBER & EVANS 


Arrive Campania, Sept. 20 


For STAGE, STREET AND EVENING 


(New Catalog on Request) 
54 WEST 31st ST. (Bet. B’ & 6th Ave.) } 
- VAMP SWAY, at 48th (C 's Block) a. Y. CITY 
ST. PAUL, MINN. CRESCENT (John B. Breslin, gg sl nome 
Dearmo, Martin & Powell, Davitt & Duva 
ORPHEUM (Martin Beck, gen. mgr., di- 
rect).—Bert Leslie, pleasing: James J. Mor- "ord & Wesley, Parshieys. 
ton, well liked; Chevalier De Loris, clever; 
Stein-Hume-Thomas, very good; Ferguson & agent 
Northlane, London Tivoli Girls, good; Bugene W. V. M. A.: rehearsal, Mon. & Thurs, 16).— 


Trio, good; Dare Bros., good. 

EMPRESS (S-C.,).—Cathryn Chaloner & Co., 
very good; Spa Brothers, good; George Gar- 
den, very good; Van & Carrie Avery, good; 
Harmony Beaux & Belies, fine. 

MAJESTIC.—White, Pulzer & White, good; 
Agnes Lee & Co:; good; Virginia Burke, fair; 
Johnny Fink, fair; Dorsey Brothers, good. 

GAIBTY.—Stadium Trio, Chase & Carnia, 


Powers”"& Freed, Massey & Bolton, Russell 
& Radcliffe, Bthel Mignon. 

METROPOLITAN.—Julian Eltinge in 
“Fascinating Widow.” 

BENHAM. 
SYRACUSE, N. Y. 

GRAND (Chas. H. Plummer, mgr; Chas. 
Anderson, mgr.; U. B. O.).—Wartenburg 
Bros., good; Sampsel & Reilly, liked; Chad- 


wick Trio, well received; Don Fulano, inter- 
esting; Billy K. Wells, laughs; W. L. Abing- 
don & Co., pleased; Bison City Four, hit; 
Five Martels, good. 

EMPIRE. (Frederic Gage, mgr.).—19-21, 
“Passers By”; 23-25, Eddie Foy in “Over the 
River.” 


WIETING (Francis Martin, megr.).—23-24, 
Southern & Marlowe. 
BASTABLE (Stephen 


23-25, “Behman Show.” 


Bastable, mer.).— 


Martin & Fabbrini, good; Tom Gillen, hit; 
Bernard & Harrington, pleased; Roach & Mc- 
Curdy, hit; Ausonia Trio, good; Grey & Peters, 
pleased; Pistel & Cushing, fair; Three Mead 
Sisters, ordinary; Thomas Q. Seabrook, fea- 
ture; Chas. A. Loder Co., funny. 

GRAND (T. W. Barhydt, Jr., 
E.).—8, “Louisiana Lou’’; 2, ‘Traveling 
Salesman”; 14, “Black Patti’; 15, John 
O’Donnell; 16-18, “Ten Nights in a Bar 
Room”; 19-21, Murray & Mack. 

PARK (Joe Barnes, mgr.).—15, ‘‘Monte 
Carlo Girls.”’ WILL CHRISTMAN. 


TORONTO, ONT. 

SHEA’S (J. Shea, megr.).—Jessie 
splendid; Charles Drew & Co., hit; 
& Avery, clever; Paulson & Goldie, pleased; 
Lads O’Melodie, good; Nowaks, pleased; 
Clara Ince, favorite; Adonis, a success. 

MAJESTIC (Peter F. Griffin, mgr.).—Chic 
Brockway, Copeland & Walsh, Leland & Lee, 
Soanes Musical Family. 

STRAND (E. WK. Weill, 
Binen, Ernest Ludlow. 

ROYAL ALEXANDRA (L. 
—Aborn Opera Co. 


mer.; K. & 


Busley, 
Henshaw 


mgr. ).—Bessie 


Solmon, mer.) 


PRINCESS (O. B. Sheppard, mgr.).—‘‘Red 
Rose.” 

GRAND (A. J. Small, mgr.).—‘'Bachelor’s 
Baby.”’ 


New York 


STAR (F. W. Pierce, mgr.—‘Girls from 
Reno.” 
‘GAIETY (F. R. Henry, mgr.).—‘‘Merry Go 


Rounders.” 
SCARBORO BEACH (F. L. 
mgr.).—'‘Band of the 


Hubbard, 
Mississauja Horse.” 
HARTLEY. 


TRENTON, N. J. 

STATE ST. (Herman Wahn, mgr.; Pru- 
dential; rehearsal, Mon. & Thurs., 11).—16-18, 
Dorothy Clark, well rendered; Francis & Pal- 
mer, good; Paoli-Cremenesi & Co., pleased; 
Walsh & Reddan, good; Sam Curtis & Co., 


laugh; 19-21, Wilson, Thurston & Steward, 
Four Grovonis, Milano Duo, Oppelt, Sam Cur- 
tis & Co.; big business, 


BROAD STREET (George BE. Brown, mgr.). 
—16-21, “Deep Purple,” good business. 
A. Cc. W. 


VIRGINIA, MINN. 

LYRIC (Henry Sigel, mgr.; W. V. M. A.; 
rehearsal, Mon. & Thurs:, 12).—8-11, Ripples, 
clever; Paul Case & Co., fair; Roman Bridnik, 
good.; 12-14, “Johnny on the Spot Co,” hit. 

ROYAL (R. A, McLean, mgr.; Webster; 
rehearsal, Mon & Thurs., 3.30).—9-11, Three 
Campbells, good; Tony Johnson’s Dogs, fine; 
Geo. 8. Hall, entertaining; 12-15, Hudspethe, 
fair; Zano, pleased; Fannie Edwards Oo., 
fair. “RANGE.” 


WASHINGTON, D. C, 

(H. W. DeWitt, megr.; agent, U. 
B. O.; rehearsal, Mon., 10).—‘‘Kabaret in Kid- 
land,” headlines; Eva Taylor & Co., hit; 
Perry & White, scored, Delvin & Elwood, en- 
cores; Kate Watson, applause; Louis M. 
Granat, well received; Richardinni Troupe, 
clever. 

CASINO (A. J. Bachrach, mgr.; agent, Jef- 
fries; rehearsal, Mon. 10).—Tom Prentiss’ 
“Bachelor Club,” Three Ross Sisters, first 
honors; Don St. Clair, scored; Sheridan & 
Sloan, applause. 

COSMOS (A. J. Brylawski, mgr.; agent, 
Jefferies; rehearsal, Mon. 10).—Robt. H. Mar- 
tin Co., headliner; Rand’s Musical Dogs, 
amused; Austell Four, hit; Gertrude Dudley 
Co., scored; Al Bartee, wel) received; Chas. 
W. Littlefield, applause. 

MAJESTIC (Tom Moore, mgr.; rehearsal, 
Mon. 10).—Harry Pelham and Petite Sisters, 
hits; Lyons Reynolds, well received; Marca 
& Fritzie, applause. 

POLI’S (J. Thatcher, mgr.).—‘The Thief.” 

COLUMBIA (F. Berger, mer.; Independent, 
agents.; rehearsal, Mon. 10).—Tom Lewis in 
“The Yankee _ Prince.” 

ACADEMY (J. Lyons, mgr.; agents, 8S. and 
H.; rehearsals, Mon. 10),—Eugenie Blair in 
“Madame X.” 


CHASE’S 


GAYETY (Geo. Peck, mgr.).—‘‘The Merry 
Whirl.” 

LYCEUM Mayer, mer.).——‘Gay 
Widows.” 

BELASCO—Paul J. Rainey’s pictures. 

ERNIE. 
WEST CHESTER, PA. 
GRAND (J. F. Small, megr.).—19, “Girl of 


the Under World.” 


George Brosius purchased the Palace thea- 
tre from the Landon & Fishel Co. 
J. E. FOREMAN. 


WHEELING, W. VA. 

ORPHEUM (J. F. Lee, mgr., Ind.; re- 
rehearsals, Mon. & Thurs., 10).—Colonial Min- 
strels, feature, clever; Oberlin Musical Girls, 
well received; Ravie Troy, big; Clark Sisters 
& Sterling, good; Rosiares, fine. 

YOUNGSTOWN, O. 

PARK (L. B. Cool, mgr.; Feiber & Shea). 

Specter Bros., good; Great Richards, ex- 
cellent; Harry Breen, hit; Vassar Girls, fine; 
Hayden, Dunbar & Hayden, great; Foy & 
Clark, funny. 

GRAND (John Elliott, mgr.; S. & H.) 
16, “The Penalty’: 19, “Deep Purple’’; 20, 
“Freckles’’; 21, “Honey Boy Minstrels.’”’ 

A LEEDY. 


FREE 


DATE BOOK 


MENTION THIS PAPER 


THE M. STEIN COSMETIC CO. 


NEW YORK 


When answering advertisements kindly mention VARIETY. 


ABSOLUTELY GUARANTEED 
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VARIETY 


B MON T S 
| { | NEXT WEEK (Sept. 23) 
F. F. PROCTOR’S, 5th AVENUE 
PALACE OF VARIETIES 
| Direction C. W. BOSTOCK 


VARIETY ARTISTS’ ROUTES 


WHEN NOT OTHERWISE INDICATED 


| FOR WEEK SEPTEMBER 23 


The routes given from SEPT. 22 to SEPT. 29, inclusive, ependent upon the opening 


and closing days of engagement in different parts of the country. 
Addresses care newspapers, managers, or agants will 


furnished VARIETY by artists. 
not be printed. 
ROUTES FOR THE FOLLOWING 


All addresses are 


WEEK MUST REACH THIS OFFICE NO 


LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION. 
TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT IS “LAYING OFF.” 


A. 
Adair & Dahn Springfield Ill 
Adams, Samuel J Trocadero Burlesquers B R 


4 ANNA 
ARLINE 


Next Week (Sept. 23), Proctors, Newark. 
“A NEW IDEA.” 


Ahearn Agnes & Co Fair Cobleskill N Y 


AL ABBOTT 


The Prince 
Booked Solid. 
Direction. BEEHLER BROS. 


Alfredo Orpheum Harrisburg Pa 
Albutus & Millar Palace Grimsey Eng 
Allen Luno Bertie 118 Central Oshkosh 
Alpine Troupe Ringling Bros C R 
Alvin Peter H Dresden Ohio 

Alwood Vera 17 W S58th N Y C 
Andrews Abbott & Co 3962 Morgan St Louis 
Ardelle & Leslie 19 Broezel Rochester 
Armains 5 Willard Chicago 

Atwood Vera 17 W 58 N Y 

Ayres Howard 1709 N 31 Philadelphia 


B. 
Baader & La Velle Spring Grove Springfield O 
Bacon Doc Hi Henrys Minstrels 
Raldwin & Shea 847 Rarrv av Chiraegn 


Ballerini’s Dogs 


NO WHIPS, NO COMMANDS, NO BARKS. 
Direction BEEHLER BROS. 


Banan Alfred W Girls From Happyland B R 


BARBEE, HILL CO. 


Sept. 23, Lafayette and Champaign. 
Direction, BEEHLER BROTHERS. 


Baraban Troupe 1304 Fifth av N Y¥ C 
Barnes & West Johannesburg S Africa 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N ¥Y C 
Barry & Black 1523 Fairmount av Phila 
Bartell & Garfield 2699 E 53 Cleveland 


ANITA BARTLING 


World’s Famous Lady Juggler 
Direction BEEHLER BROS. 


Barto & Clark 2221 Cumberland av Phila 


THREE BARTOS 


WORLD’S ATHLETES SUPREME, 
Direction, BEEHLER BROS. 


Batros 3 Majestic Dallas Tex 
Behren Musical 52 Springfield av Newark N J 


BEL CANTO TRIO 


All season on the W. V. M. A. 
Direction. BEEHLER BROS. 


Beverly Sisters 5722 Springfield av Phila 

Billy & Burns 859 Home Bronx N Y C 

Bimbos 872 Lawe Appleton Wis 

Bissett & Weston 5 Green st London Eng 

Black & Leslie 3722 Eberly av Chicago 

Blake & Amber New York 

Bogert & Nelson Ornheum Omaha 

Bowers, Walters & Crooker Winter Garden 
Berlin Ger indef 

Boyd & Allen 2706 Howard Kansas City 

Bradleys The 1314 Brush Birmingham 

Brennan George Trocadero Burlesquers B R 

Breton Ted & Corinne 114 W 44 NYC 

Brinkleys The 424 W 39 N Y C 

Britton Nellie 140 Morris Philadelphia 


BRINDAMOUR 


laying V. M. A. Route. 
Direction BEEHLER BROS. 


6 BROWN BROS 


Featured this Season with the Primrose 
and Dockstader Minstrels. 


Brooks & Carlisle 38 Glenwood av Buffalo 
Brooks Thos A Girls from Happyland B R 
Brown & Brown 69 W 115 N Y C 

Brown & Wilmot 71 Glen Malden Mass 
Brydon & Hanlon 26 Cottage Newark 
Burbank & Danforth Berlin N Y 

Burke Minnie Trocadero Burlesquers B R 
Burt Wm P & Daughter 1833 W 14NYC 
Byron Gieta 170 Blue Hill av Roxbury Mass 


Cc 


Caine & Odom Colonial Akron O 

Carmen Frank 465 W 163 NYC 

Carmen Sisters 2183 Washington av N Y C 
Carroll Chas 429 E Kentucky Louisville 
Carroll Nettie Hippodrome Minn 

Carrollton Mrs CG 1311 S Flower Los Angeles 
Case Paul 31 S Clark Chicago 

Chameroys 1449 41 Brooklyn 

Chandler Claude 219 W 68 NYC 

Chantrell & Schuyler 219 Prospect av Bklyn 
Chapman Sisters 1629 Milburn Indianapolis 
Chase Dave 90 Birch Lynn Mass 

Chatham Sisters 303 Grant Pittsburgh 
Cheers & Jones 318 W 59 NYC 

Chubb Ray 107 Spruce Scranton Pa 

Chunns Four 18 Loughborough Rd London 
Church City Four 307-W 46 N YG 
Clairmont Josephine & Co 246 W 128 N Y 
Clark & Devereaux Princess Memphis Tenn 
Clark & Ferguson 121 Phelps Englewood 
Clayton Zella Monte Carlo Girls B R 
Clifford Dave B 173 B 1083 N YC 

Clipper Quartet Plaza Airdome Frisco 

Ciose Bros 41 Howard Boston 

Coden & Clifford 21 Adams Roxbury Mass 
Collins Will E Girls from Happyland B R 
Compton & Plumb 2220 Emerson av Minneap 
Connolly Bros 1906 N 24 Philadelphia 

Cook Geraldine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Orpheum Ottawa 

Costello & La Croix 313 Eweing Kansas City 
Cressy & Dayne Orpheum Omaha 

Cromwells 6 Dancroft Gardens London 

Cross & Crown 1119 Nevada Toledo 

Cross & Josephine Greenpoint Brooklyn 


Bell & Bel! 37 John Bloomfield N J 

Bell Boy Trio Ramona Pk Grand Rapids 
Belmont Joe 70 Brook London 

Belzac Irving 259 W 12 N Y C 

Bennett Klute & King Jahukes Cafe Los Ang 
Rentleys Musical 121 Clipper San Francisco 
Benway & Dayton Family Pittsburgh 

Berg Bros Orpheum Seattle Wash 

Berliner Vera 5724 Ridge Chicago 


CROUCH > WELCH 


Direction, M. 8. BENTHAM. 


Crouch & Schnell Royal Court Cleveland indf 
Curtis Sam J Academy Baltimore 


D. 
Dare & Martin 4801 Calumet Chicago 
D’Arville Jeannette Philadelphia 
Davis Mark Majestic Bloomington IIl 
Davis & Cooper 1920 Dayton Chicago 
De Grace & Gordon 922 Liberty Bklyn 
De Leo Jobn B 718 Jackson Milwaukee 
De Milt Gertrude 813 Sterling pl Bklyn 
De Vere & Roth 549 Belden av Chicago 
Dean & Sibley 465 Columbus av Boston 
Deery Frank 204 West End av N Y C 
Delmar & Delmar 229 W 38th N Y C 
Delton Bros 261 W 38 N Y¥ C 
Demonto & Belle Englewood N J 


Jim Diamond and Brennan Siby 


Direction, M. 8S. Bentham. 


Devau Hubert 384 Prospect pl Bklyn 
Dickerson & Libby 1269 Rogers av Bklyn 
Dodd Emily & Jessie 201 Division av Bklyn 
Donner & Doris 343 Lincoln Johnstown Pa 
Doss Billy 102 High Columbus Tenn 

Doyle & Fields 2348 W Taylor Chicago 
Drew Lowell B Stratford N J 

Dunean Charlotte Lyric Dayton O 


E. 
Earl Robert & F C Vardel Lumberg Utica 
Edmand & Gaylor Box 39 Richmond Ind 
Eldridge Press Orpheum Norfolk Va 
Elinore & Wiliams Alhambra N Y 
Elson & Arthur 456 E 149 N Y C 
Emeile Troupe 604 E Taylor Bloomington III 
Emerald & Dupre National Sydney Australia 
Emmett Grace Orpheum Minn 
Engelbroth G W 2313 Highland av Cincinnati 
Espe & Roth Pantages Seattle 
Evans Bessie 8701 Cottage Grove av Chicago 
Evelyn Sisters 260 pl Bklyn 


Falardaux Camille Trocadero Burlesquers B R 
Feman Arthur § Girls from Happyland B R 


ADELE EDNA 
FERGUSON and NORTHLANE 


Next Week (Sept. 23), Orpheum, Winnipeg. 
Direction, ALBEE, WEBER & EVANS. 


Ferguson Dick 68 W Bayonne N J 
Ferguson Frank 704 W 180 N Y C 
Fernandez Duo 1284 Lake Muskegan 
Fields Nettie 6302 S Halsted Chicago 
Finney Frank Trocadero Burlesquers B R 


FISHER GREEN 


“On Account of the Subway” 
Direction, BEEHLER BROS. 


Harrity Johnnie 708 Harrison av Scranton 
Hart Maurice 156 Lenox av N Y C 
Harvey & Irving 1553 Broadway N Y C 
Hawley Fred Orpheum San Francisco 
Haydn Dunbar & Haydn Shubert Syracuse 
Henry Frank J Girls from Happyland B R 
Henry Girls 2226 So 71 Philadelphia 


Hill, Cherry and Hill 


In Grotesque Oddities (New Act). 
Direction, BEEHLER BROS. 


rts e4 ashington Lynn 
Hill & Ackerman Moss Tour Eng 
Hillman & Roberts 516 E 11 Saginaw Mich 
Hoffman Daye 2241 EB Clearfield Phila 
Holman Harry & Co Orpheum Birmingham Ala 
Holmes Norine Trocadero Burlesquers B R 
Holt Alf 755 Fifth Milwaukee 
Hood Sam 721 Florence Mobile Ala 
Hopp Fred 326 Littleton av Newark N J 
Howard Comedy Four 983 3 av Bklyn 
Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B R 
Howard & White 3917 Grand Blvd Chicago 
Hoyt & Starks 15 Bancroft pl Bklyn 
Hulbert & De Long 4416 Madison Chicago 


Mr. Fred lreland 
.ND HIS CASINO GIRLS 
Booked Solid by BEEHLER BROS. 


Inman Billy Monte Carlo Girls B R 
Irwin Flo 221 W 45 N YC 


J. 
Jerge & Hamilton Forsythe Atlanta 
Jarrell Company 3044 W Madison Chicago 
Johnson Great 257 W 87 N Y C: 
Johnstons Musical Empire Hartlepool Eng 
Juno & Wells 511 E 78 N ¥Y C 


K. 
Kaufmanns The Hess Lake Newaygo Mich 
Kelsey Sisters 4832 Christiana av Chicago 
Kenney & Hollis Howard Boston 
Kesner Rose 4388 W 164 N YC 
King Bros 211 4 av Schenectady 
King Four 205 N Kentucky av Atlantic City 
Kirsch The Great 323 18th Ave 
Knight Bros & Sawtelle 4450 Sheridan rd Chic 
Krona Arthur & Bessie 200 N 54 Philadelphia 


L. 


LA MAZE TRIO 


(3 Fools and 5 Tables) 
Next Week (Sept. pelle Orpheum, San Fran- 
cisco. 


Flynn Frank D 65 W 1283 N Y C 

Forbes & Gowman 201 W 112 N Y C 
Ford.Corinne Trocadero Burlesquers B R 
Fords Four 1949 84 st Bensonhurst 

Fox & Summers 517 10 Saginaw Mich 
Francis Willard 67 W 128 N ¥Y C 

Frey Twins Keith’s Bronx N Y C 
Furman Radie 829 Beck N Y C 


G. 
Gaffney Sisters 1407 Madison Chicago 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Earl Monte Carlo Girls B R 
Gaylor & Graff 383 Van Buren Brooklyn 


GEORGIA TRIO 


ALBERT EVANS ZELL 
‘=  Direetion BEEHLER BROS. 


Girard Marie 41 Howard Boston 

Gladstone & Talmage 145 W 45 N YC 
Godfrey & Henderson Orpheum Denver 

Golden Max 5 Alden Boston 

Gordon Ed M 6116 Drexe) av Chicago 

Gordon & Barber 26 S Locust Hagerstown Md 
Gomans Bobby 400 So 6 Columbus O 

Granat Louis M 343 Bway Union Hill N J 
Gray & Graham Vaudeville Club London 
Gray & Gray 1922 Birch Joplin Mo ™ 

Green Ethel Columbia St Louis 

Griffith Fred Princess Ames Ia 

Grifith John P Trocadero Burlesquers B R 
Guilfoyle & Chariton 266 Harrison Detroit 


H 


Halls Dogs 111 Walnut Revere Mass 

Halson Boys 21 E 98 N Y C 

Halton Powell Co Colonial Indianapolis indef 
Hampton & Bassett. Keith’s Columbus O 
Hanlon Bros & Co Lyric Butler Pa 

Harcourt Frank Girls from Happyland B R 
Harris & Randall Globe Kansas City 

Harris Maude Girls from Happvland B R 
Harrison West Trio Orpheum Reading Pa 


Lake Jas J Girls from Happyland B R 
Lamont Harry 20 Clinton Johnstown N Y 
Landis & Knowles Howard Boston 
Lane Chris 4857 Kenmore av Chicago 
Lane Eddie 305 E 73 N YC 

Langdons The Temple Detroit 

Laning Arthur Monte Carlo Girls B R 
Lansear Ward E 232 Schaefer Bklyn 

La Centra & La Rue 2461 2 av N ¥Y C 
La Fleur Joe Ringling Bros C R 

Lashe Great 1611 Kater Phila 

Lawrence & Wright 56 Copeland Roxbury Mas 


Layton Marie 252 E Indiana St Charles 


Le Roy Geo 36 W 115 N ¥ C 

Leonard Gus 280 Manhattan av N Y C 

Lesiie Bisie Trocadero Burlesquers B R 
Levy Family 47 W128 N Y¥Y C 

Linton & Jungle Girls 1985 So Penn Denver 
Lohse & Sterling Co Fair Weyanwega Wis 
Lockwoods Musical 182 Cannon Poughkeepsie 
London & Riker 82 W 98 N Y C 

Lorch Family Circus Schuman Berlin Ger 
Lutgen Hugo Empress Denver 


MacDonald Dr Howard Boston 

Malloy Dannie 11 Glen Morris Toronto 
Manning Trio 154 N Wanamaker Phila 
Mantell Harry Trocadero Burlesquers B R 
Mantells Marionettes American Omaha 
Marathon Comedy Four 309 W 28 N Y C 
Marionettes Mantells Novelty Topeka Kan 
Mason & Pearse Van Cortlandt Hotel N Y¥ C 
Matthews Mabel 2931 Burling Chicago 
Mayer Arthur Monte Carlo Girls B R 
Mayson Frank 308 Madison Minn 
McConnell Sisters 1247 Madison Chicago 
McCune & Grant 636 Benton Pittsburgh 
McGarry & Harris 521 Palmer Toledo 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets « without 
asking, over in Scotland. Com., Pat Casey. 


SUCCESS CLOSING THE SHOW AT UNION SQUARE, 
NEW YORK, THIS WEEK (Sept. 16) 


anmvoring advertisomente kindly mention VARIETY, 
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Chic 


Charming 


CARRIE REYNOLDS 


‘ Next Week (Sept. 23) 


McMAHON and CHAPPELLE 


Port Monmouth, N. J. 
Direction, JENIE JACOBS. 


McWaters & Tyson 471 60 Bklyn 

Meredith & Snoozer Orpheum Winnipeg 
Methen Sisters 12 Springfield Mass 
Meuther & Davis 342 E 86 N YC 

Miliard Bros (Bob & Bill) Spokane 
Miller Larry Majestic Chattanooga 
Montambe & Wells Grand Syracuse N Y 
Mooree Mite Grand Knoxville Tenn 


LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Roberts & Downey 36 Lafayette Detroit 
Rogers Ed Girls from Happyland B R 
Roller Henry 91 Trenton Hast Boston 
Rosenthal Don & Bro 151 Champlain Rochstr 


8. 


Schroder Carql Girls from Happyland B R 
Scully Will P 8 Webster pl Bklyn 
Sears Gladys Dantes ot BR 

AND 


ZELDA SEARS 


Next Week (Sept. 23), Orpheum, Montreal. 
Direction MAX HART. 


Selton Larry Syndons Omaha 
Shaw Edith Trocadero Burlesquers B R 


Musketeers Three 240 W 39 N Y C 


N. 
Neary Bliss & Ross 459 E Main Bridgeport 
Neiser Henry Field Minstrels 


Burt Shepherd 


“The Whip King’—Beoked Solid. 
Direction BEEHLER BROS. 


NEVINS andERWOOD 


Management, Max E. Hayes, United Time. 


Nevins & Erwood 249 17 av Paterson indef 
Nichols-Nelson Troupe Miles Grand Rapids 
Nol & Johnson Lyric Lincoln Neb 

Nonette 617 Flatbush av Bklyn 

Nosses Musical New Brighton Pa 


Oo. 
O’Connor Trio 766 W Allegheny av Phila 
O’Neill Trio Orpheum Mason City Ia 


P. 
Parker & Morrell 187 Hopkins Brooklyn 
Pierlot Francis Majestic Johnstown Pa 
Powers Elephants 745 Forest av N Y C 
Proctor Ada 1112 Halsey Brooklyn 


Q. 
Quinlan Josie 644 N Clark Chicago 


R. 
Ragtime Trio The Arcade Minot N D 
Raimond Jim 818 Dakin Chicago 


RAPOLI 


Werld’s Greatest — and Sensational 
u 
Direction BEEHLER BROS. 


Rawls & Von Kaufman Hippodrome Cleveland 

Redmond Trio 251 Halsey Bklyn 

itedway “ugeling 141 Inspector Montreal 

Reeve- & Werner Bijou Woonsocket R I 

2064 Sutter San Francisco 
&*Hofiis Waltham O H Waltham Mass 

koberts C E 1851 Sherman av Denver 


Sherlock Frank 514 W 185 N Y C 

Shermans Two 252 St Emanuel Mobile 
Shields Sydney & Co Orpheum Madison Wis 
Simons Murray J Trocadero Burlesquers B R 
Smith Lee 23 Vienna Newark N J 

Springer & Church 8 Bsther Terrace Pittsfid 
Stanley Harry Grant Hote] Chicago 

Stamey Stan 9056 Bates Indianapolis 
Stanwood Davis 864 Bremen HB Boston 
Stein-Hume-Thomas Orpheum Duluth Mina 
Steppe A H 33 Barclay Newark 

Stevens E J 498 Marion Bklyn 

Stevens Paul 323 W 28 NYC 

Stewart Sisters Kansas city 

St Claire Annie Central ‘Atlanta indef 
Sullivan James F 859 Court Brooklyn 

Sully Lora Trio “Orpheum Quebec 

Summers Allen 1956 W Division Chicago 


Temple Luella Girls from Happyland B R 
Travers Billy Monte Cario Girls B R 


U. 


Unique Comedy Trio 1927 Nicholas Phila 
Universai Four 1760 Greene av Bklyn 


Vv. 


Vagges The Grand Circuit South Africa 
Valdare Troupe Cyclists Majestic Dallas 
Valentine & Bell 1451 W 103 Chicago 


VALENTINE and BELL 


Wheelers’ “Jag on Wheels.” 
Direction, BEEHLER BROS. 


Van & Batese5 W104N YC 
Van Dalle Sisters 514 W 185 N YC 


Late Prima Donna of “THE HEARTBREAKERS” and “BILLY FOGARTY” 


CHAS. and FANNIE VAN 


United Time. 


Van Charles & Fannie Orpheum orsiaes Va 
Van Horn Bobby 189 West Day 

Variety Comedy Trio 1515 Barth "Indianapolis 
Vass Victor V 85 Bisho op Providence 

Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 

Village Comedy Four 1012 Ringgold Phila 
Vincent & Slager 820 Olive Indianapolis 

Vino Val Ringling Bros C R 

Violetta Jolly 41 Leipziger Berlin Ger 
Violinist Dancing Keiths Atlanta 


w. 


Walker Musical Ringling Bros C R 

Walker & Ill 202 Warren DB Providence 
Walker & Sturn 55 Railw’y av Melbourne Aus 
Wallace & Van 679 E 24 Paterson 

Ward & Bohlman Taxi Giris B R 

Warde Mack 800 W 70 N Y C 

Washburn Dot 1930 Mohawk Chicago 
Watson Billy W Girls from Happyland B R 
Watson Nellie Girls from Happyland B R 
Watson Sammy 333 St Pauls av Jersey City 
Weber Chas D 826 Tasker Phila 

Weil John 5 Krusstadt Rotterdam 

Weis Cosper H Brills Hotel S 10 Phila 
Welsh Harry Mone Carlo Girls B R 
Welch Jas A 211 14N YC 

Wells Lew 213 Shawmut av Grand Rapids 
Wenrick & Waldron 542 Lehigh Allentown 
Wentworth Vesta & Teddy Orpheum Montreal 
Western Union Trio Clearfield Phila 
Weston Edgar 246 W 44N Y C 

Weston Dan 141 W 116 N Y 

Weston Hod Hammerstein N Y C 

Wheelers The 140 Montague Bklyn 

White Kane & White 308 Vermont Bklyn 


Whitfield and Ireland 


“The Belle of Bingville.” 
Direction, BEEHLER BROS. 


Whitney Tillie 36 Kane Buffalo 

Whittle W E Whittle Farm Caldwell N J 
Wilkerson John N 1720 Baltic av Atlantic City 
Williams Clara 3450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louis 
Williams & Gilbert 1010 Marsfield av Chic 
Williams & Sterling Majestic Houston 
Williams & Stevens 3516 Calumet Chicago 
Wilson & Aubrey 489 So 12 Newark 

Wilson Jack EB 5430 Loomis Chicago 
Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoin 

Wilson & Ward 2744 Grays Ferry av Phila 


Winkler Kress Trio Medford Boulevard Medfd 
Wise & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 

Wood Ollie 524 W 


152 NY C 


Management STERNAD, VAN & HENSHEL, Chicago 


When answering advertisements kindly mention VARIETY. 


Fifth Avenue Theatre, New York 


Xaviers Four 2144 W 20 Chicago 


Y. 


Yeomans Geo 150 W 36 N Y U 
Young Ollie & April Fifth Ave N Y C 
Young & Young 215 W 111 N Y C 
Youngers Orpheum Muscatine Ia 


Z. 
Zanfrellas 131 Brixton London 


Zig Zag Trio 30 W43N 
Zolag W48NYC 


BURLESQUE ROUTES 


WEEKS SEPT. 23 and 30. 
sees Empire Chicago 30 Grand Milwau- 
ee 


American Beauties Standard Cincinnati 30 
Gayety Louisville 

Auto Girls Grand Boston 30 Bronx New York 

Beauty Youth & Folly Columbia Cricago 30 
Gayety Detroit 

Behmans Show 23-25 Bastable Syracuse 26-28 
L O 30 Gayety Montreal 

Ben Welch’s Buriesquers Gayety Washington 
80 Gaiety Pittsburgh 

Big Gaiety Gayety Brooklyn 30 Olympic New 

ork 


Big Review Lyceum Washington 30 Penn Cir 
cuit 


Bohemians Empire Indianapolis 30 Folly Chi 
cago 

Beg Tons Gayety Newark 30 Gayety Philad: 
phia 

Bowery Burlesquers Star Brooklyn 30-Oct % 
Empire Hoboken 3-5 Empire Paterson 

Cherry Blossoms Star Cleveland 30 People 
Cincinnati 

College Girls 23-25 Empire Albany 26-2: 
Franklin Sq Worcester 30 Gayety Boston 

Columbia Girls Gayety Boston 30 Columbia New 
York 

Cracker Jacks Gayety Philadelphia 30 Music 
Hall New York 

Demy Dills Krug Omaha 30 Century Kansas 


Deady Girls Gayety Minneapolis 30 Gayety St 

au 

Dantes Daughters Empire Philadelphia 30 Ca- 
sino Brooklyn 

Dazziers Westminister Providence 30 Gayety 
Boston 

Follies Day L O 30 Krug Omaha 

Gay Masqueraders 23-25 Empire Hoboken 26- 
28 Empire Paterson 30 Gayety Newark 


A Bright Melange of 
Chatter and Song 


BOOKED SOLID 
UNTIL JUNE 9, 1913 
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Gay White Way Star & Garter Chicago 30 
Standard Cincinnati 

Gay Widows Penn Circuit 30 Star Cleveland 

Ginger Girls 23-25 Gilmore Springfield 26-28 
Empire Albany 30 Gayety Brookiyn 

Girls From Happyland Empire Cleveland 30 
Gayety Toledo 

Girls from Joyland Bowery New York 30 Em- 
pire Philadelphia 

Girls From Missouri Grand Milwaukee 30 Gay- 
ety Minneapolis 

Girls From Reno Lafayette Buffalo 30-Oct 2 
Columbia Scranton 3-5 Orpheum Paterson 

Golden Crook Murray Hill New York 30-Oct 2 
L O 3-5 Bridgeport 

Hastings Big Show Gayety Toledo 30 Star & 
Garter Chicago 

High Life in Burlesque Howard Boston 30 

rand Boston 

Howes Lovemakers Gayety Kansas City 30 
Gayety Omaha 

ey ay de Paris Folly Chicago 30 Avenue De- 


Joliy Follies Gayety Boston 30-Oct 2 Gilmore 
Springfield 3-5 Empire Albany 

Knickerbockers Gayety Omaha 30 L O Oct 7 
Columbia Chicago 

‘Lady Buccaneers Casino Brooklyn 30 Bighth 
Ave New York 

Marions Dreamlands Music Hall New York 30 
Murray Hill New York 

Merry-Go Rounders Garden Buffalo 30 Corin- 
thian Rochester 

Merry Maidens Highth Ave New York 30 How- 
ard Boston 

Merry Whirl Gayety Pittsburgh 30 Empire 
Cleveland 

Midnight Maids Corinthian Rochester 30-Oct 2 
Bastable Syracuse 3-5 L O Oct 7 Gayety 
Montreal 

Miss New York Jr Trocadero Philadelphia 30 
Empire Baltimore 

Mollie Williams 23-25 L O 26-28 Bridgeport 30 
Westminster Providence 

Monte Carlo Girls 23-25 Columbia Scranton 26- 
28 Orpheum Paterson 30 Bowery New York 

Moulin Rouge Empire Newark 80-Oct 2 Or- 
pheum Paterson 3-5 Columbia Scranton 

New Century Girls Gayety St Pauli 30 L O Oct 
7 Krug Omaha 

Orientais StarToronto 30 Lafayette Buffalo 

Posen Bronx New York 30 Empire Brook- 
yn 

Queens Folies Bergere Buckingham Louisville 
30 Empire Indianapolis 

Queens Paris Gayety Baltimore 30 Gayety 
Washington 

Reeves Beauty Show Gayety Detroit 30 Gay- 
ety Toronto 

Robinson Crusoe Girls Gayety St Louis 30 
Gayety Kansas City 

Rosebuds Peoples Cincinnati 30 Empire Chi- 


cago 
Rose Sydells Gayety Montreal 30-Oct 2 Em- 


pire Albany 3-5 Franklin Sq Worcester 

Runaway Girls Gayety Toronto 30 Gardea 
Buffalo 

Social Maids Gayety Philadelphia 30 Gayety 
Baltimore 

mae & Garter Gayety Louisville 30 Gayety St 

ouis 

Stars of Mogelane Empire Brooklyn 30 Em- 
pire Newar 

Taxi Girls 23-25 Empire Paterson 26-28 Em- 
pire Hoboken 30 Casino: Philadelphia 

Tiger Lillies Empire Baltimore 30 Lyceum 
Washington 

Trocaderos L O 30 Columbia Chicago 

Watsons Beef Trust Standard St Louis 380 
Buckingham Louisville 

Whirl of Mirth 23-25 Orpheum Paterson 26-28 
Columbia Scranton 30 Trocadero Philadelphia 

Winning Widows Olympic New York 30-Oct 2 
Empire Paterson 3-5 Empire Hoboken 

World of Pleasure Columbia New York 30 Star 
Brooklyn 

Yankee Doodle Girls Century Kansas City 30 
Standard St Louis 

Zallahs Own Avenue Detroit 30 Star Toronto 


EXCLUSIVE MANAGERS OF ACTS 


VARIETY 


CRONIN 


SNAPPY VAUDEVILLE COMEDIANS 


With 4A N NETTTE KELLERMAN and her company of associate players 
Direction MARTIN SAMPTER 


HAGENBECK-WALLACE.—23 Bloomington 
Ill, 24 Clinton, 25 Havana, 26 Lincoln, 
Springfield, 28 Pana, 30 Murphysboro, Oct 1 
Benton, 2 Centralia, 3 Virden, 4 Carlinsville, 
5 Jacksonville. 

BARNUM & BAILEY.—20 Santa Ana, 21 
San Bernardino, 23 Phoenix, Ariz, 24 Tucson, 
25 Deming, 26 El Paso (27 en route), 28 Abi- 
lene, 30 Ft Worth, Oct 1 Dallas, 2 Cleburne, 
3 Hillsboro, 4 Waxahachie. 

TWO BILLS.—23 Ft. Worth, 24 Dallas, 25 
Waco, 26 Taylor, 27 Auston, 38 San Antonio, 
30 Huston, Oct 1 Beaumont, 2 Crawley, La, 
3 Opelopas, 4 Baton Rouge, 5-6 New Orleans. 

101 RANCH.—23 Tulso, Okla, 24 Supulpa 25 
Okomulgee, 26 Muskogee, 27 McAllister, 28 
Shawnee, 30 Gainesville, Tex, Octl Cleburne, 
3 Bonham, 4 Clarksville, 5 


RINGLIN GEROS.—20 Independence, Kan, 
21 Wichita, 23 Oklahoma City, 24 Tulsa, 25 
Muskogee, 26 Ft Smith, 27 Russellville, 28 
Little Rock, 230 Memphis, Oct 1 New Albany, 
Miss, 2 Birmingham, Ala, 3 Gadsden, 4 Chai- 
tanooga, 5 Knoxville. 

SELLS FLOTO.—23 Kansas City, 24 St Jo- 
seph, 25 Emporia, Kan, 26 Chanute, 27 Cher- 
ryville, 28 Winfield, 30 Tulso, Okla, Oct1 Bnid, 
2 Wellington, Kan, 3 Alva, Okla, 4 Woodward, 
5 Amarillo, Tex. 


LETTERS 


Where C follows name, letter is in Chi- 


cago. 
Advertising or circujar letters of any 
deseription will not be Hsted when known, 
P following name indicates postal, ad- 
vertised once only. 


Curtis Carle (C) 


A 
Adair & Dahn Cushing M (C) 


Adeline 

Armstrong Wm (C) D 
Arnold Mr Daley Dorothy 
Aubrey Stan Daley Dorothy (C) 


Daley Jack (C) 
Darnley Grace (C) 
Darrell Emily 
Dasbie Angela 

Dean Wood Bila 
Deas, Reed & Deas 
Deagon Arthur 

De Garno Alice 
Delemanti Arthur (jC) 
De Noyes Eddie (C) 


B 

Baker Alice H 
Bandoll M C 
Barnes & King 
Barrett Vera 
Barry Edmond 
Barry Marion 
Beatz William 
Bergere Rose (P) 


Bernie Ben De Perrier Adelle 
Bernivici Bros Derling Margaret 
Betts Billy Desmonda Millie 
Berzac Cliff De Vena Goldea (P) 
Boley May Diana Dainty 
Bordly Chas Diamond Lew F (C) 


Brice Charlie 
Broe & Maxim 
Brown Helen 
Bruce Agnes 


Dubson Charlie 
Duleson Charlie 
Dewar Tom 


E 
Earle May 
Edelman Mamie Miss 
) 


Edmonds The 
Edwards Tanis 
Emerald Alice 
Empress Marie 
Erb Eddie 
Esphey Nina 
Evers Geo W (C) 
Evens Ernest 


Cc 
Campbell Gus (P) 
Caswell & Arnold 
Chase Billy 
Church Alice 
Clark Sisters 
Clifford Elsa 
Clifford & Frank 
Coleman Wm J (P) 
Collier Ivy 
Cook Walter 
Cooper Celia (C) 


Core John F 
Costello & LaCroix Falsom Bessye (P) 
Craig W W Fairfax Virginia (0) 


Cressy Wm (C) 
Croiins Gladys 
Cross Grover 


Fern Ray 
Fitzstubbe Maud 
Folsom Robert 


AND VAUDEVILLE PRODUCTIONS 


Fowler Bertie Louis a 
Nan Loveland Carl H 


Fuller 

Lowell Mildred 

G ‘Lutz C 

Gallgher Ed ‘Lynton Pelhan (C) 
Gardner & Revere | 
George Alvin D 
Gilbert Albertina Mack Robert B 
Girdeller Earl Mack Jennie (C) 
Gleasin Violet Magee J EB ) 
Gordon Miss C Mahr Agnes 


Mandel Marie 
Mason Daisy 


Graham St Cass (C) 
Mason Wm (C 


H McDonald Bobby 
Hall Jack McMahon Tim 
Hall Cora McDonald Tom 


Millis Lillian 
Miller Jeannette 
Miller James 
Mitchell Flora (C) 
Morrisey & Hanlon 
Mosier Marie 


Hamlin Richard 
Handy Sadie 
Hanlan Alex 
Hardcastle Ted 
Hatch Warren 
Hayward Jessie (P) 


Hewins Nan Murphy W H 
Hobbs Lucy Murray Elizabeth 
Howe Walter Musette 

Howard Malige 

Hudson H B N 
Hymer Pleanor 1 Leo (C) 


Nade 

Nell Will (C) 
Nestor Fred (C) 
Nevins & Erwood 
Hugh Neville Augustus 
Jeavons us Newton & Hall (C) 
Jewell Jac Niblo & Riley 


(P 
Johnson Roy (P) Nerwoos Geo (0) 
Jordons Flying 


J 
Jarrow (C) 
Jarrott Jack 


O’Clare Wm (C) 


Kauf (C) Overing M 
aufman Mrs 

Keife Zena Owens Flo 
Kelly Hal (C) 

Kimbal Flo P 
Kramka Toney Parshleys The 


Pauline Marguerite 
Pearl Violet 
Peters Johnny 
Pettag Carl (C) 


L 
La Mar Frank 
Lansing Mae 


Le Mar Ada Pierce & Dunham 
Leslie Mrs Piquo H 

Lesso Mrs Plottio 

Levering Wilbur Pratt Miss M 
Livingston Violet Prio Ernie 


Stuart Virginia (C) 
Sully Estelle 


an 
R Sweatman Wilbur 
Rafferty Jimmie x 
Ramey Maud = Siztesn Quar 
Randoll Claude 
Redding Francesca 
Richardson Leander 
Rivers & Rochester 


Cc 
ma Gene (C) Thompson Harry (C) 
Rose Jac Tina Miss 

Rother & Anthony (C) Trevor om 


Russo Louise Valgene Harry 


Vannerson The (C) 


Q 
Quail Johnnie 


T 
Taylor Miss Josie 
Terry Wolt 
Thomas Cora 


8 Van Chas A 
Searls Alice Ww 
Schoen Mad Ward & Cullen (P) 
Seymour Harry Warne Dave (C) 
Shea Mary Watts & Lucas 
Sherry John Watkins Sammy (C) 
Simpson Cora Webster H J 
Sloan Florrie West Ford (C) 
Sloat Howard (C) Weston Mr A 


Snyder & Vaughn 
Solomon Sol 
Spissell Harry 
Stannard Dway (C) 


Weston Mrs 
Wheeler Roy Mrs (C) 
White Mr 

Wilson Sam 


Stark Sisters Winchester M (C) 
Statzer Wolseley R B 
Stevens Leo Worth Louis 

Stover B W Woodbury M 

Stevins & Bacon 

Stuart Harry Ken- Z 

neth (C) Zeno & Zoa 
GOMES VAUDEVILLE EXCHANGE 

CINCINNATI. 


R. J. GOMES, Proprietor and Manager. 
Suite 112, Odd Fellows’ Temple, 7th and Elm, 
(ith Ave. or _—- St. entrance.) 


New acts, new facts, recognized feature acts, 
good comedy act«, musical and novelty acis, 
for immediate und future time. We are now 
in our new ang larger offices, and are bookin 
40 houses in Ohio, Ind. and Ky. NOTICE TO 
PERFORMERS—If you have two or more 
weeks open or want to break a jump, write, 
wire, or phone. DISSATISFIED MANAGERS 
give us a trial, and be CONVINCED that we 
have the class of acts you need. 


BOSTON 
ARTISTS wuen ravine in or NEAR BOSTON 


W. H. WOLFFE 


Send Open Time to 230 TREMONT ST. 


Variety Amusement Company 


J.J. DONOVAN 
No Act Too Large or Too Small For Us To Handle 


GEO. APPLEBY 


York State. 
number of STANDARD ACTS. 


WALTER PLIMMER AGENCY 


is NOW LOCATED AT 
Suite 226, Knickerbocker Theatre Building, ’Phone 4749 Greeley 


I should be GLAD TO HEAR FROM GOOD ACTS desiring 
I am also PREPARED TO HANDLE EXCLUSIVELY A LIMITED 


time in New 


WALTER J. PLIMMER 


(Room 811) COLUMBIA THEATRE BLDG. (Broadway and 47th Street) 


(Phone Bryant 4665) 
Acts Desiring Consecutive Time in the East Communicate With Us 


When answering advertisements kindly mention VARIETY. 
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best 
and New York. 
Boston, Mass.; Gaiety Theatre Building, New 
York City. 


VARIETY 


THE FOX AGENCY 


EDWARD F. KEALEY, Manager 


212 WEST 42nd ST., NEW YORK Phone, 1247 Bryant 


10 WEEKS IN NEW YORK CITY 


Playing Vaudeville’s Best Acts. 


City Theatre—Riverside Theatre—Washington Theatre—Nemo Theatre 
—Gotham Theatre—Star Theatre—Dewey Theatre—Folly Theatre— 
Comedy Theatre—Grand Opera House. 

NEWARK :—Washington Theatre—NEW HAVEN :—Grand Opera House. 


— 


Ernest Edelsten 


VARIETY AND DRAMATIC AGENT. 
17 Green St., Leicester Square, LONDON, 
Sole Representative. 
John Tiller’s Companies Walter C. Kelly 
Little Tich. Two Bobs. Wee Georgie Wood. 
ALWAYS VACANCIES FOR GOOD ACTS. 


Hammerstein’s 
Vic to ria AMERICA’S MOST 


FAMOUS VARIETY 
THEATRE 
OPEN THE YEAR ROUND. 


162 TREMONT ST. 


FRED MARDO 


BIJOU ARCADE BUILDING 


United Booking Offices 
Boston Branch 


BOSTON, MASS. 


CHURCH’S BOOKING. OFFICE, inc. 


Booking 
THIRTY (30) FIRST CLASS THEATRES in New Englan and New Tom. 


White Rat Contracts 


43 TREMONT STREET, BOSTON. 


© Black List 


me. The following have: M 


95% 


of all performers going to Europe make theff steamship arrangements through 


& Bradford, Marceline, Jock McKay, Middie- 


ton & Spellmeier, Neil McKinley, Melville’s Motor Girl, Manello & Marnitz, Bert 
Melrose, Maud & Gill, Morris & Ailen, & King. 


5 Mowatts, Moran & 


Weise, Martinetty & Sylvester, Mirza Golem Troupe. 
PAUL TAUSIG, 104 E. 14t St., New York City. 


German Savings Bank Bldg. 


Telephone Stuyvesant 2099. 


OHIO’S LEGITIMATE VAUDEVILLE AGENCY 


Acts Jumping East or West 
Write in Advance 


THE R. J. MORRIS AGENCY 
406 Columbia Buliding, Cleveland, Ohio 


GOOD ACTS ALWAYS WANTED. 


Cohan Theatre (Fitzgerald) Bldg. 
N. Y. REPRESENTATIVE 
Howard Athenaeum Boston 
Grand Opera House ...--Boston 
Bowdoin Square Theatre .....-..s6e+- Boston 


Ané circuit of 45 Eastern Vaudeville Theatres 


NEW THEATRE 


BALTIMORE, MD 


Acts desiring to BREAK THEIR JUMPS 
COMING EAST OR GOING WEST 


Send in your Open Time. NO SUNDAY 
Show. .Mention Lowest Salary. Include 
Program. 


GEORGE SCHNEIDER, Manager. 
New York Office:—307 Gaiety Theatre Bldg. 


JOHN QUIGLEY 


New England Vaudeville Circuit, 
American representative for 8C 
ADAKER, of London and the 


New England Vaudeville Circuit 
booking the best act at all times in the 
theatres of New England, Canada 
Main offices 88 Boylston St., 


WANTED—GOOD ACTS 


Write or wire 


Cc. R. COLLYER 


Canaian Theatres Booking Agency, 
of Toronto Building, 
London, Ont. 


ARTISTS’ NOTICE 


Brennan-Fuller 
Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 
VAUDEVILLE ACTS WRITE 


REFINEMENT ABSOLUTELY ESSENTIAL 
COARSE OR SLOVENLY ACTS 
AVE POSTAGE 


All Communications to BEN. Jj. FULLER 
Managing Director, Sydney, N. S. W. 


THEATRES 


SYDNEY, Amphitheatre. 

SYDNEY, Balmain. 

MELBOURNE, National. 

MELBOURNE, Gaiety. 

ADELAIDE, King’s. 

BRISBANE ,Theatre Royal. 

AUCKLAND (N. Z.), Opera House. 

WELLINGTON, Theatre Royal. 

CHRISTCHURCH, Opera Heise. 

DUNEDIN, King’s Theatre. 
SILENCE A POLITE NEGATIVE. 


NOVELTY ACTS: SINGLES—TEAMS. 
Write or wire 


Jj. H. ALOZ 


Canadian Tiieatres Booking Agency, 
Orpheum Theatre Blidg., 
MONTREAL, P. Q. 


GRIFFIN CIRCUIT 


_The Hide away big time circuit. No acts too big. Exclusive agents. Write or wire PETER 
~ KF. GRIFFIN, Booking Agent, Griffin Vaudeville Circuit, Variety Bidg., Toronto, Can. 
Can open acts at Toronto, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 


BERT LEVEY 


CIRCUIT vauvevire 


Plenty of Time for Recognized Acts That Respect Contracts. .Acts desiring time communi- 
eate Direct to EXECUTIVE OFFICES: Alcazar Theatre Bld., O’Farrell St., near Powell, 
San Francisco, Calif. 


EUROPEAN OFFICE 


PANTAGES CIRCUIT 

J. ©. MATTHEWS, 
General Bookin Berlin, Germany. 

a5 oF RICHARD 

rm 

LOUIS PINCUS VAUDEVILLE THEATRES, Inc. |srancu orric 
New York Repre- ALEXANDER PANTAGES SEATTLE, WASH. 
sentative, Gayety President and Manager 
Theatre Bldg. SEATTLE ER, 


FREEMAN BERNSTEIN 


Manager, Promoter and Producer of Vaudeville Acts, 
4th Floor, FITZGERALD BLDG., NEW YORK. 
OPEN NIGHT AND DAY. Cable “Freebern, New York.” 


WANTED 


New Faces, Recognize Big Feature Acts; Goo Comedy Sketches, Novelty and 
Musical Acts, etc., for immediate and future time. 

BOOKING First Class Vaudeville Houses in Chicago, and 15 Houses in Ill. 
ets. to $4. Also New Houses in Ind., Iowa, Wis. 

PERFORMERS—If you have one or more weeks open, write, wire or phone, 


New Acts, 
Jumps from 40 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


GENERAL BUSINESS OFFICE: GENERAL BOOKING OFFICE: 
Sullivan and Considine Bidg., Third and 1440 Broadway, Cor. 40th St., 
Madison Street, NEW YORK CITY 


SEATTLE, WASH. 
FRED LINCOLN............ Gen. Mgr. CHRIS O. BROWN.............. Mer. 
BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark S&t., 
cago, Ill; MAURICE J. BURNS, 3d and Madison Sts., Seattle, Wash.; 
Market St., San Francisco, Cai.; B. OBERMAYER, 16 Greene 8t., London, 


ARTHUR HORWITZ 


ACTS WANTING EASTERN BOOKINGS 
4 WRITE PHONE 
1402 BROADWAY, NEW YORK, SUITE 629-630 5217-8 GREELEY 


cor. Madison, Chi- 
W. P. REESE, 965 
Eng. 


CALL WIRE 
KNICKERBOCKER THEATRE BUILDING, 


ARTIS TS’ 


REPRESENTATIVE 


ACK FLY 


(FORMERLY OF YOUNG’S PIER, ATLANTIC CITY) 


Our entire attention devoted to interests of acts represented 
(ROOM 313), Phene 829 BRYANT, PUTNAM BUILDING, NEW YORK CITY 


Cc. H. MILES, President 


CHICAGO; 123'N. CLARK ST. 


FLUEGELMAN, Vice-President 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Bullding, BROADWAY AT 43rd STREET, NEW YORK CITY _ Telephones, 5451-8452-5453-3213 Bryant 
‘Phone. 1631 Randolph BOSTON-OFFICES:/230 TREMONT ST. 


'Piaying the best in vaudeville, 


M. R. SHEEDY, Secretary 


best houses, best treatment, best engagements. 


BENJ. S. MOSS, Treasurer 


Inc. 


(AGENCY) 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM-FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
THEATRE BOOKING CORPORATION 
ARTISTS—SEND IN OPEN TIME 


‘Phone, 2076 Oxforp 40 CONSECUTIVE WEEKS 


When answering advertisements kindly mention VARIETY. 
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THE VENTRILOQUIST WITH A 
PRODUCTION 


ED. F. 


REYNARD 


Presents Seth Dowberry and Jawn Jawnson 
“A MORNING IN HICKSVILLE.” 
Direction, GENE HUGHES. 


Gene Hughes 


PUTNAM BUILDING, 1493 BROADWAY, 
NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


Direction, Max Hart, Putnam Bldg., N. Y¥. C. 


, When we got off the 
boat at Mombasa, 
British East Africa, 
the native barbers, 
meiwho are to be found 
Hin the streets with 
Mimplements their 
hands ready for use, 
followed Perry’s foot- 
steps waiting for the 
# word to shave off the 
16 days growth of 
“brush,” but he’s still 
got it. 
Vardon’s “Misplaced Eyebrow” is now a 
genuine ‘Soup-strainer.” 

Just arrived at Aden, Arabia, the hottest 


town on Earth. 90 degrees at 8 
for a four days trip through the Red Sea, 
Suez Canal, etc. All about Egypt next week 


Veryhotweatherly yours, 


VARDON, PERRY & WILBER 


World Famous Cyclist 
313 W. 40th St., New York 


P. M. Now' 


VARIETY 


It isn't the name 
that makes the 
act— 


it's the act that 
makes the name. 


THE KING OF IRELAND 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
DOING WELL, THANK YOU. 
Director and Adviser, King KC. K. C. 


Next Week (Sept. am. on House, Newport, 


3 MUSKETEERS 3 


(Edwards) 


(Dunham) (Farrell) 


A poor actor who is fond of rich living 
informed us that he can never save any 
money. We told him thatiyou can’t 
smoke pure Havanas on a Bull Durham 
salary, and “that’s no pipe.” 


GRACE 


with = Widows.” 
Address care VARIETY, New York. 


DY ER w 
DYER 


A LAUGH A SECOND 


MYRTLE IRENE 


VICTORINE and ZOLAR 


Playing United Time. 
Direction, JENIE JACOBS. 


Marcus Gartelle 


in their sketch 


‘¢Skatorial Rollerism’’ 
JAMES PLUNKETT, Mgg. 


CAVIN an PLATT 
tm PEACHES 


AT HOME 
. 1881-M Passaic 7 Hawthorne Ave., Clifton, J. 


BERT MELROSE 


Featuring the “MELROSE FALL” 


Frederick Wallace 


“Leap Year 
Girls” 


JOHN STOKES 
Funny Clean Dainty 


NOW PLAYING S-C CIRCUIT 


Lola Merrill and Frank Otto 


ORPHEUM CIRCUIT. 
Direction MAX HART. 


i SHOULD WORRY 


HONG FONG 


Character Singer and Dancer 


“AT THE SONG BOOTH.” 
Booked Solid on Res and United Circuits 
JAS. PLUNKETT, Smart Mer, 
Perm. Add Ave., Freeport. LI 
Next Week. (Sept. 23), Majestic, Chicago. 


CHARLES AHEARW 


KING. 
PAT Agent 


ALFREDO 


BOOKED SOLID. 


Williard Simms 


Booked Solid 
Direction, LOUIS WESLEY 


Next Week (Sept. 23), Orpheum, Brooklyn, 


DR. CARL 


HERMAN 


Playing W. V. M. A. Time 
Agent, PAT CASEY 


SALERNO 


JUGGLER 
BOOKED SOLID 
United Time. 


nary Williams 
Sterling 


Sept. 16, 
Majestic, Dallas, Tex. 


Willa Holt 


IN VAUDEVILLE 


Special Representative: 


JENIE JACOBS. 


WILFRED CLARKE 


Address Lambs Club, New York 


Engaged for Season ’12-’13 through 


UNITED BOOKING OFFICES OF AMERICA 


ALWAYS WORKING 


TANEAN CLAXTON 


HOME ADDRESS, 2061 PACIFIC STREET, BROOKLYN 


When answering advertisements kindly mention VARIETY. 


Rube Dickinson 
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VARIETY 


TWENTY MINUTES OF KLEAN KOMEDY 


KLEVER KOMEDIENNE 


TREMENDOUS SUCCESS ON THE ORPHEUM 


WITH MY MEALS” 


WEEK SEPT. 15—OAKLAND, CAL. 


CIRCUIT 


girl, also a witty girl. And her frocks are 
the admiration and envy of every woman 
in the house. 
WINNIPEG “POST.” 
Seldom has a singer scored as complete a 
success here as Mildred Grover. 
“INLAND-HERALD,” SPOKANE. 
Mildred Grover is that rare thing, a re- 
fined coon shouter. The Grover act is one 
of the high yy on the bill. 


In ORIGINAL SONGS AND SAYINGS 
All Exclusive Material Bought and Paid For With The Exception of Seymour Brown’s Song Hit: 


A FEW PRESS COMMENTS 


Mildred Grover’s ragiime and other rol- 
licking ditties captivated all within reach of 
her well-trained contralto Voice. 

WINNIPEG “TRIBUNE.” 


KLASSY KOSTUMES 


Mildred is a “ploomp” giri and a pretty 


EATTLE “DAILY TIMES.” 


Mildred Grover who is not new to Or- 
pheum patrons is always welcome neverthe- 
tom and was given a hearty reception last 
night. 

Miss Grover sings songs cleverly 


Direction, JO PAIGE SMITH “onrcon DAILY | JOURNAL,” PORT- 


“THE SPORTSMAN AND THE VALET”’ 
At the Majestic, Chicago, Last Week 


BOOKED SOLID 


The 7th 


Number 


of 


VARIETY 
WILL BE PUBLISHED 
IN DECEMBER 


Preferred position for advertisements 
may be secured by ordering now 


Pronounced by Press and Public as one of the biggest laughing and 
applauding Hits of the Season 


Direction, ALBEE, WEBER and EVANS 


SOULE LINE 
AKE-UP 


SOULE GREASE PAINT Flesh colors, 10c. Each 


In White, Black, No. 2 Flesh, No. 56 Rose Tint, No. 7 Sunburn, No, 11 Ruddy Old Age, 
No. 14 Spaniard, No. 19 Oriental, only. Sticks are 3 inches long and 1 inch in 


diameter. Smooth, soft and easily applied. NEW PRODUCT. 
SOULE STAGE POWDER - 25c. Each 


In %-lb. Cans, Screw Cover (The Green Can). No, 1 Light Pink, No. 2 Medium Pink, 
No. 3 Brunette, No. 4 Deep Pink, No. 19 Oriental, and White. The best Low-Priced 
Stage Powder on the market. NEW PRODUCT. 


SOULE COLD CREAM 


In %-lb. Cans, Screw Cover 


In 1-lb. Cans, Screw Cover 


This is an old standard Cold Cream, made for over a quarter of a century, and needs 
no introduction to the older ones in the profession. 


The HESS Company 


ROCHESTER, N. Y. 


SOLE OWNERS AND MANUFACTURERS 


Sold by all Leading Druggists, Costumers and Hair Dealers through the 
United States and Canada, at the above prices. 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


— 


PRODUCING CO. 


(BURTON MANK, Gen. Mgr.) 


JOHN COLLINS 


Announce the opening of 


YORK HEADQUARTERS 


the 


FITZGERALD BUILDING 


Producing 
Musical Comedies, One-Act Operettas (by Lehar and Strauss) and 


ACTS FOR VAUDEVILLE 


The Vaudeville branch will be under the direction of Mr. Collins, for 


several’ years associated with the a department of the 
Orpheum Circuit. 


FRED 


will personally superintend all productions’issuing from this office. 


MANUSCRIPTS AND IDEAS FOR VAUDEVILLE 


may be submitted at any time. If approved they will be worked out otra befitting scale. 


VAUDEVILLE ARTISTS 


desiring to consult and obtain the benefit of Mr. Collins’ broad experience gained 
through his long connection with the technical side of the profession may call by 
appointment. 


FRED WHITNEY PRODUCING 


FITZGERALD BUILDING (Suite 1001-1002), Broadway and 43rd St.. NEW YORK 


When answering advertisements kindly mention VARIETY. 


FRED 
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